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Tt«EY'VE ACTUALLY 

GOTTEN WORSE LIVE/ 




PART P6/W< ROCK SHOW, PART COMEDY HOUR, 

NOFX DELIVER A FORGETTABLE LIVE PERFORMANCE/ 
CHOCK FULL OF GLARING MISTAKES, VERBAL ABUSE, AND 
INTOXICATED RANTS, THIS RECORDING CAPTURES 
NOFX AT THEIR BEST AND WORST/ 


NOFX.ORG 

FATWRECK.COM 


COMPACT DISC & DOUBLE LP 

IN STORES NOW! 






audio & murder 


Produced by (Godsmack, Throwdown, 

Avenged Sevenfold, Riverboat Gamblers) 
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SENSES FAIL 

STILLSEARCHING: DELUXE EDITION 


CONTAINS INCLUDING 

2 NEWLY RECORDED. NEVER-BEFORE-HEARD SONGS! 


BONUS DVD TAKES YOU ON THE ROAD AND BEHIND 
THE SCENES WITH SENSES FAIL. OVER ONE HOUR 
OF ON-THE-ROAD FOOTAGE! 


PRODUCED BY BRIAN MCTERNAN • MIXED BY CHRIS LORD-ALGE 
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OH GRAVE, WHERE IS THY VICTORY 

IN STORES JANUARY 8th 

MySpace.com/HICF 


Merchnow.com/RiseRecords MERCH 


RiseRecords.com 


MySpace.com/RiseRecords 



Word On The Street - Punk News 
In The Studio: Flogging Molly 
Thursday 
sAMPler 

Avenged Sevenfold 

Listen Up! Bands That You Should Know 
Strhess Clothing 
Best Of 2007 


The New Amsterdams 
Column: Russ Rankin 
G7 Welcoming Committee 
Thrice 


Resurrection Column 


Kenotia 


Dr. Strange 

San Francisco Treasure Island Festival 


Comedian’s Corner: Justin Haber saat 


Punks Gone Acoustic 

J 

Desert Island Jukebox 

American Steel 

Parkway Drive 

Interpol 

Black Fag 

Punk History 

The Cure 


Say Anything 

In Memory Of Casey Calvert 
Column: A1 Quint 

Cooking With Church Of Still Remains 
Vinyl File 

“I’m All Lost In The Product-Market...” 

The Good Life 

Say Hello To The Angels 

Punk Rock Tech Guy 

Les Savy Fav 

Inked In Blood 
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Moviecore 

Rock-Round-Up: AMP Music Gear 
Video Games 

World/Inferno Friendship Society 
AMPSpace: Friends of AMP 
Column: Jesse Luscious 
Soundscape - Music Reviews 
The Misfits 
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The Bad Samaritans 

“Re-gur-gi-tate” 

13 Tracks of Blistering Hardcore Punk. 
Their 3rd record on the Streets 3/20 

Featuring members of Jugheads Revenge 
US Tour on the way.. 


The Mormons 

‘Statement Of No Statement ’ 
CD In Stores Now.. 


KILLROY 

25 Years in waiting. 

A Collection of 15 Oi 
Classics A Punk 
Anthems. 


ADOLESCENTS 
“Brats In Battalions" 
Red & Clear Vinyl 
Remastered 

(Limited Edition 1000) 


HELLBILLYS 
' Torture Garden ' 


Motorcycle Boy 
The Original Classic Album 
Remastered plus 9 Rare and 
Unreleased Bonus Tracks 

Produced By Sylvain Sylvain 
of The New York Dolls 


Rhino 39: A Definitive Collection From 
L.A. Punk Pioneers. Deluxe 2CD Set. 
Includes a 16 page Booklet with Rare 
Photos, Flyers, Liner Notes and Enhanced 
Video. Rare and Unreleased Tracks, 
“two decades later, this 
retrospective is perfect, with all five early 
songs, plus an unreleased 12-song 1980 LP- 
only two of which got rerecorded. ” 
Jacks Top 40. 

Big Takeover #60 


Blue & White Vinyl 
Remastered + A Bonus Track 
(Limited Edition 1000) 


www.nickelanddimerecords.com 

www.myspace.com/nickelanddimerecords 


TEACHERS 

k PET 


ARMOR FOR SLEEP 


ARMOR FOR <TLEEP 

SMILE FOR THEM 


The New Album Featuring 

Williamsburg" & "Hold The Door 


Available Now 


armorforsleep.com 
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own label, Swami Records, is promising 
a two disc set from RFTC, presumably a 


The Mars Volta post “Bedlam in 
Goliath” story 

The duo that makes ■■■■■■■■■ 
up The Mars Volta 
have posted what 
they are calling 

the “story” of their * , ? v 

upcoming album. < ^ I 

The new record is 
titled The Bedlam 

In Goliath and is 'flHHP 

due out January 29, % 

2008. It is the follow- 1 ^ 

up to Amputechture , /flH*' 

which was released i rW 
in 2006. . The § I 1 

lengthy story is 8.,®. * | | 

available, but here is Sf japk* 1 
a little taste: r 

The genesis of 

The Mars Volta’s new album The Bedlam 
in Goliath is one of the weirdest stories 
in the history of modern music, a tale 
of long-buried murder victims and their 
otherworldly influence, of strife and near 
collapse, of the long hard fight to push 
“the record that did not want to be born" 
out into the world. And I swear we’ I I get to 
all of that in a second. 

It’s always about a man, a woman, 
and her mother About the lust floating 
between them. About seduction and 
infidelity. And pain. And eventually 
murder. Entrails and absence and curses 
and oblivion. Exactly the kind of spooky 
shit you’d want from your Ouija. 


going to come out this year is going to 
sound tike because its already pretty 
much 3/4 ’s done already. . . it sounds like 
what we sounded like - different but not 
radically different. People will go, “Yeah, it 
sounds like My Bloody Valentine. ” 

The interview was reportedly recorded 
over the summer, so it’s unclear if the 
record could arrive this late in the year or 
will instead be unveiled early next. It adds 
fuel to the earlier rumor that the band may 
take the stage again to headline the 2008 
Coachella Valley Music & Arts Festival. 


I f | The Briggs to 

« ^ , S release digital 

% M acoustic EP 

^ The Briggs have 
IL announced plans 

i | j|c a* to release a new 

jp. | t acoustic, digital- 

B fe IB \ M only ER The 

record is titled The 

Westlake Sessions. It features five songs 
and an Elvis Costello cover. It is the follow- 
up to Back to Higher Ground, which was 
released in 2006. 


Fake Problems’ future plans 
Florida’s Fake Problems are back home 
following six weeks of touring, which 
included shows with Nothington, an 
appearance at the Punknews / Mutiny PR 
CMJ Showcase, and of course The Fest 
6 in Gainesville. The band is now hard at 
work on the followup to this year’s Sabot 
released How Far Our Bodies Go. The 
band’s previously announced 7” Viking 
Wizard Eyes, Wizard Full of Lies will have 
a release date soon as well. Good Friends 
Records will put out the four song release, 
which will feature artwork 
py Heather Hannoura. 

The band plans to resume 
touring in February of 2008. 


My Bloody Valentine breaks silence on 
the “Loveless” follow up 

The net 

today 

word 9m* 

the long \ S 

rumored 

My Bloooy Jg 

Valentine 

reunion ^ 

furthermore | 

that the B J 

long ■ M 

awaited W_ tMW 

— — . — 

follow up 

to the band’s classic 1991 full length, 
Loveless may arrive sooner than 
previously thought. Music blog The Daily 
Swarm broke word on an exclusive 
interview set to air Monday, November 
12th on VBS.tv’s musician interview series 
Soft Focus. On the Ian Svenonious hosted 
program MBV frontman Kevin Shields 
comments: 

We were making a record in the 
90s, around when the band broke up 
in 1995... and / continued with Belinda. 

We kinda made we made most of an 
album.... It’s going to be this 1 96/97 record 
half-finished record finished, and then a 
compilation of stuff we did before that in 
19Q3-94, and a little bit of new stuff. 

I pretty much know what the one that’s 


Mae appears to have lost 

two members. The names 
of Rob Sweitzer and Mark 
V Padgett have disappeared 
from the band’s MySpace 
Jr B page and postings on 

■ their message board have 
I “confirmed” that they 
| W iZf / I have left to “pursue other 
W - 'XB endeavors." The band is 
~~2’— r vl on tour with Motion City 

Sountrack in support of their 
most recent release Singularity. 


John Reis (Rocket from the Crypt, Hot 
Snakes) talks 2008, RFTC DVD 

John Reis, the mastermind behind bands 
like Rocket From The Crypt, Hot Snakes 
and Drive Like Jehu, has posted a big 
update on some of his plans for the 
upcoming year. Among the key details 
is an update on his still-unnamed new 
project: 

We have been working on this 
record for months. Dave Gardner who 
engineered Live From Camp X-Ray 
recorded most of it. We did it almost all 
at City Of Refuge (the new Drag Racist). 
Mixing is being done by Ben Moore as I 
type. The record will be done in another 
couple of weeks. We recorded 22 songs. 
We will finish 18 of them. Dunno how 
many of them will make their way on the 
record. As for release date, it definitely 
won’t see the light o day til next year 

Finally, he adds there will be some 
big releases for fans of Rocket From the 
Crypt and the Hot Snakes. First, Vagrant 
will apparently be released RFTC’s last 
show on DVD f CD in “early 2008.” Reis’ 


Red Scare signs the Sidekicks 

Red Scare has signed Ohio four piece 
the Sidekicks. The label also dropped 
an update on the The Lawrence Arms’ 

8th Annual Unbelievable Self-Indulgence 
Fest tour with Sundowner, the Falcon 
and American Steel. It would almost be 
a crime to rewrite Red Scare’s press 
releases, so here we go: 

The Sidekicks are like, dude, Brendan’s 
favorite band right now. So we’re gonna 
release, distribute, promote, yada yada, 
their new record, “So Long, Soggy Dog”. 
They’re an awesome young band in the 
vein of HWM, AMI, TLA, D4, and maybe 
some other abbreviated punk bands. 

Ik MI?9 


m 
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HOW WATER MUSIC 


Whether you have or haven’t heard 
the rumors yet, here’s the shake down 
on what’s happening — Hot Water 
Music are gearing up to playa string of 
reunion shows next year in conjunction 
with the release of their new singles 
and B-sides compilation, “Till The 
Wheels Fall Off,” which is due out 
January 22nd on their original label, No 
Idea records! 

Here is the list of confirmed shows: 

> JANUARY 19TH, 2008 ORLANDO, FL 
HOUSE OF BLUSE 

>JANUARY 25TH, 2008 SAYERVILLE, 
NJ STARLAND BALLROOM 
>FEBRUARY 2ND, 2008 CHICAGO, IL 
METRO 

Tickets for these shows will go on sale 
this Saturday, 1 1/9/07 

People have been asking the 
following questions, for which Jason 
Black (Bass Player) has provided a few 
vague answers: 

Are you guys still doing The Draft 
and Chuck Ragan solo stuff? 

Yes, very much so. 

Are you going to do another HWM 
record? 

We haven’t even rehearsed the old shit 
yet. 


Perhaps we 'll call them SK? Maybe not. 
We're gonna start with a digital release, 
then get rad from there. Go check out this 
band because they’re young as hell, but 
wise beyond their years and brimming 
with talent. They also don’t give a flying 
fuck about traffic cones. Inquire within. 

What’s new on the tour with American 
Steel and The Lawrence Arms? Well, 

/ had to fire our driver, send two band 
members to the hospital, and we got 
fucked by UPS today. ALL IN ONE DAY I 
The good news is that the shows are 
going great and that Teenage Bottlerocket 
is gonna play with us in Denver. Sweet 
meats. ‘Til Next time... 

Rivers Cuomo confirms 4 tracks from 
“Black Hole Sessions” (Pinkerton-era) 

In a recent interview promoting his new 
compilation of demos spanning 1 992- 
2007 due for release this Christmas, 
Weezer 
mastermind 
Rivers Cuomo 
confirmed that 
the set will 
include four 
songs from the 
famous “Black 
Hole” sessions 
that eventually 
led to the 
band’s album, 

Pinkerton. 

The songs 
are “Blast 
Off,” “Who 
You Calling 
Bitch," “Dude We’re Finally Landing” and 
“Superfriend.” Rivers also explained the 
proceed of establishing solo vs. Weezer 
tracks: 

I’m just— somewhere in the process 
of making a Weezer record, somebody 
listened to these songs and said, “No. ” 
And it might have been me. 

The record is titled Alone - The Home 
Recordings of Rivers Cuomo and is due 
out December 1 1 , 2007. 


limited to 506. 

The first album to be released in the 
series was Lagwagon’s 1 992 debut Duh, 
which was released in October on purple 
vinyl and was limited to 524 copies. It was 
followed by NOFX’s End of the Longest 
Line which was released this afternoon on 
white vinyl limited to 1 ,082. 

Weerd Science begin work on 
sophomore album 

Weerd Science, the project of former 
Coheed & Cambria drummer Josh 
Eppard, has apparently begun work on 
their next album. The album is the follow 
up to their Equal Vision-released Friends 
And Nervous Breakdowns. 

Currently, not too much information 
about the record is available, but the 
band has posted some photos from the 
studio and also mentioned that they are 
recording at Darkworld in Kingston, New 
York. 

Hawthorne 
Heights sued by 
manager 

Just as the band 
hit the road for a 
tour after a long 
absence from the 
road, Hawthorne 
Heights have 
been hit with 
another lawsuit. 

This latest 
suit comes 
from the band’s 
former manager 
Wild Justice Records and president 
Richard Smith, seek damages from 
Hawthorne Heights and its individual 
members for breach of contract, 
unpaid fees for concerts that had been 
booked, merchandise that was sold, 
the acquisition of musical instruments 
and other band gear, a commission on 
a sponsorship by Mountain Dew and an 
$800 loan. The lawsuit is assigned to 
Judge Daniel P. O’Brien. Of some note is 




How many HWM shows are you 
going to do? 

We haven’t put a limit on it, but it’s not 
anything we’ve really thought about, 
either. 

What/how many songs are you guys 
going to be playing? 

Who knows/ a bunch, hopefully. We’re 
working on a way to incorporate you all 
on the set making a bit. Not too much, 
though. You guys like some terrible 
songs. We really, honestly don’t know 
anything aside from the info we’re 
releasing right here. IF anything else 
is going to happen, we’ll be sure to 
let everyone know as soon as we do. 
Thanks a ton for the positive response, 
everyone. 

Peace, Jason Black 


10.5MI? 


Escape the Fate loses guitarist 

Omar Espinosa, rhythm guitarist of 
Epitaph act Escape the Fate has left the 
band. He explained: 

/ parted ways with them about a quarter 
of the way through the Black on Black 
Tour. We are still good friends and it did 
not end on bad terms . / was just feeling 
like going a different way for various 
reasons and decided to persue them. 

To that end, Omar has unveiled his new 
project, Las Vegas-based The Black and 
White City. 

Fat Wreck Chords announce third 
installment of Classic Colored Vinyl 
Series 

Fat Wreck Chords have announced that 
the third album in their popular Classic ' 
Colored Vinyl Series will be Propaganda's 
1993 album How to Clean Everything. The 
repress will be available on yellow vinyl 


this: 

In January 2007, Plaintiff and Defendant 
agreed to a management arrangement, 
whereby Plaintiff would be paid 1/6 of the 
revenue obtained by Defendants based 
on Plaintiff's efforts. In conjunction with 
that ora! agreement, Plaintiff prepared 
a written agreement and delivered it to 
Defendants. While Defendants did not 
sign the agreement, they did not object to 
any provision of it and the parties in fact 
operated pursuant to the agreement until 
May 2007. 

The band fired their management in 
May of 2007. Hawthorne Heights has 
been wracked by lawsuits over the past 
few years, both as plaintiff in a suit against 
Victory Records and as defendant in a 
cbuntersuit by the same. 

Sum 41 calls off all touring for 2007 

Sum 41 has cancelled all touring for 
the remainder of the year. The band 
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explained: 

As many of you have already heard, 
Deryck has suffered a herniated disk in 
his back and we were forced to cancel 
all shows scheduled for this year. We ’re 
sorry that this has happened and we 
hope our fans understand that there was 
nothing we could have done to prevent 
this. We wish Deryck and quick and full 
recovery and can ’t wait to reschedule all 
these shows in the new year and finally 
get back out on the road. 

The band released Underclass Hero 
earlier this year. 

“Goddamnit” reissue launches 
myspace page, includes Brendan 
Kelly’s introduction 

An official 
myspace 
page 
has been 
launched for 
the highly 
anticipated 
reissue of 
Alkaline 
Trio’s 
beloved 
debut full 
length, 

Goddamnit. 

Originally 
released 

in 1998, the album will be reissued 
in a remixed and remastered format 
and packaged with a new DVD titled 
Original Sin: The Story of Goddamnit. It 
is expected in 2008, ten years after the 
original release. 

The DVD also includes a live 
performance from the band, and 
includes liner notes from Brendan Kelly 
of the Lawrence Arms, Matt Skiba of 
Alkaline Trio and Mike Park of Asian Man 
Records. You can read a bit of Brendan’s 
commentary on the album online. Here’s 
a taste: 

You know that feeling of having 
wasted your life? I’m not talking about 
looking back to faded, half-rembmered 
olden days from some wrinkly shell. 

I’m referring to waking up and thinking 
‘Woah, last night was a complete blur, I 
made a real dick of myself in front of that 
girl / can’t stop thinking about and barfed 
in the sink at the bar. I’m wasting my life. 
What’s wrong with me?’ That’s wasting 
your life. Little moments that swirl, fade 
and descend into obscurity, never to be 
retrieved. 

Gold Standard Labs closing doors 

GSL, home of bands like 400 Blows, The 
Jai-Alai Savant, The Locust, An Albatross 
and many others has decided to close its 
doors. The label was founded by Sonny 
Kay of Angel Hair in 1 993 and eventually 
partnered with Omar Rodriguez-Lopez 
- then of At the Drive-In and currently of 
The Mars Volta - and released many of 
Omar’s side projects. The label explained 
the impetuous for the closure: 


We’ve experienced the onset of factors 
that have seriously limited our ability to 
maintain what we feel is the essence of 
the label; the experimental attitude and 
artistic freewheeling of times past are 
simply no longer sustainable. Rather than 
compromise our goals and beliefs, or 
allow our course to be charted 
by financial constraint and an 
industry in flux, we ’ve decided 
the time has come for GSL to 
cease releasing new music, and 
to dose this chapter of our story. 

The label promises that the 
back catalogue will remain in 
print for the forseeable future. 

CBGB to reopen as a high-end 
fashion 
boutique 

You know what they 
say, every classic 
punk rock venue 
eventually turns into 
a high-end fashion 
boutique. Well, 
they don’t say that, 
but maybe they 
should because the 
legendary CBGB 
has apparently been 
repurposed as just 
that. According to 
Yahoo, Designer 
John Varvatos is tentatively opening the 
new store in March. He once described 
his line’s philosophy: 

Our philosophy is about reaching 
back to move forward. We have 
something different to say with a 
sensibility that is both old and new. 

There’s a vintageness and a modern 
edge to our clothes. We feel that 
the uniform is dead. Men are taking 
a more individualistic and personal 
approach to dressing. They are 
mixing dressy with casual, resulting 
in an eclectic look that suits their 
personality. 

Varvatos is not entirely a stranger to the 
music scene CBGB spawned however, 
having used people like Iggy Pop in 
campaigns. CBGB closed a year ago 
this week after numerous problems with 
renting arrangements. 

Epitaph signs Story of the Year 

Epitaph has announced the signing of 
Story of the Year. Epitaph boss Brett 
Gurewitz commented on the signing: 

From my first time seeing Story of 
the Year light up the stage of the tiny 
Troubadour dub like a torch, to soon 
thereafter seeing them light up every TV 
screen across America, I always regretted 
that I hadn’t come across them just a little 
sooner and perhaps have had the chance 
to sign them, AH / can say is I’m finally 
redeemed! This is a very big deal for 
Epitaph. 

The popular band released two albums 
on Maverick Records, 2005 ’s In the 
Wake of Determination and 2003’s Page 


Avenue. The band’s Epitaph debut will 
see a reunion with Page Avenue producer 
and Goldfinger frontman John Feldman 
as well as Elvis Baskette (Chevelle, 

Escape the Fate). The debut is set for 
release in Spring 2008. 

Mike Herrera 
(MxPx) 
releases 
solo/country 
project 
Mike Herrera, 
frontman of 
MxPx, has 
unveiled a new 
EP from his 
solo/country 
project, 

Tumbledown. The disc is titled Atlantic 
City and includes six songs. It precedes a 
forthcoming full length which is still in the 
very early stages and there is no current 
release date. 

You can check out four songs on his 
myspace page or purchase a digital 
download via DiscRevolt. 

Fearless signs The Maine 

Fearless has announced the signing of 
The Maine. The band will be releasing 
their debut EP for the label in December. 
The record is titled The Way We Talk and 
is due out December 1 1 , 2007. 

Wentz breaks foot, shows to go on as 
planned 

Fall Out Boy bassist Pete Wentz broke 
his foot during the 
band’s performance 
at the Voodoo 
Festival in New 
Orleans this past 
Sunday evening. 
Though the injury is 
pretty gross, Pete 
does not plan to 
sit any shows out 
and the band’s 
upcoming tour will go on as scheduled. 
The band released Infinity on High this 
year. 

Plus-44 still together 

Addressing rumours that his Plus-44 
project had split up, frontman Mark 
Hoppus has updated his blog with 
indications that the band will in fact 
be recording a second album. The 
band, which also features members 
of the Mercy Killers, has resigned with 
Interscope Records and Mark adds: 

Here ’s a photo from yesterday of me 
signing on the contract with interscope 
records for us to record the next +44 
album. Now everyone else is signing it, 
and it’ll be all set and going. Hopefully this 
will put any " band break up” rumors to 
rest. 

We are all coming back together to do 
what we all truly love: playing as a band. 
Right now we’re in the prdcess of writing 
and recording songs that will develop into 

li 
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an album. We’re not rushing it, and we’re 
not tagging. We’re making an album. 

The band, which includes two-thirds of 
Blink-182 released When Your Heart Stops 
Beating last year. 


Inc., 31 G and Epitaph did not post an 
explanation but did point out where some 
of the members have turned up. Bassist 
Justin Pearson and guitarist Charles 
Roswell are working on new material with 
Ground Unicorn Horn, vocalist Wes Eisold 
has a new project, drummer Sal Gallegos 
is working with Geronimo. The band’s final 
album was 2006’s Heaven’s Pregnant 
Teens. 


brian fee! obviously, or even all of my 
feelings on it, but I guess it’s a concise 
version of what happened. We are all still 
friends. 


Peter Mosely leaves Yellowcard 

Bassist Peter Mosley has announced his 
departure from Yellowcard: 

We wanted to let you know that I have 
chosen to leave Yellowcard and pursue 
other endeavors. It has been an honor 
creating music together and / want to wish 
them the very best in everything they put 
their hands to. its been a blessing to have 
been able to travel the world and perform 
music. 

Pete joined the band in 2002 after a 
number of years in Fat Wreck Chords act 
Inspection 12. 


Hiatus: The Blood Brothers 

The Blood Brothers have broken up. The 
news was confirmed by long-time Locust 
bassist Justin Pearson in a post on the 
Three One G forums. Pearson also plays 
in Head Wound City with the Brothers’ 
Jordan Blilie and Cody Votolato. 

There are currently no announcements 
from the band regarding farewell shows. 
The band found themselves label-less 
when their former label, V2, was all but 
shut down in January. The last album 
the band released was 2006’s Young 
Machetes. 

Update: Word has come in that the 
breakup should be classified as a hiatus 
for at least the remainder of the year. A 
formal announcement about the future of 
the band is expected early next year. 


Thrice names beneficiary of The 
Alchemy Index 

As with previous releases, Thrice has 
selected a charity to receive a portion 
of proceeds from their new album, The 
Alchemy Index: Volumes / & II: Fire & 
Water. The organization is Blood Water 
Mission. 

Blood:Water Mission exists to 
promote clean blood and clean water 
efforts in Africa, tangibly reducing the 
impact of the HIV/AIDS pandemic while 
addressing the underlying issues of 
poverty, injustice and oppression. Blood: 
Water Mission is building clean water 
wells, supporting medical facilities, and 
focusing on community and worldview 
transformation, both here in America 
m and in Africa. Blood:Water Mission is 
■i partnering with groups and individuals 
to empower Africans to build healthier 
4 communities through sustainable 
i clean blood and clean water solutions, 
while developing social responsibility 
( in the U S. through initiatives that 

I provoke personal engagement and 
ownership. 


Rat Patrol update: In the Red, 
Peachfuzz, Shorebirds, Loved Ones, 
acoustic Strike Anywhere 

A few more details on the upcoming In 
The Red (Mike Hale of Gunmoll) album 
have surfaced. The album is currently 
being mastered by Alan Douches and will 
be featured on colored vinyl and CD. 

The label will also be releasing something 
from Peachfuzz, a UK powerpop outfit, 
later this year. You can check out some 
tracks from that at their MySpace page. 

The band is also hoping to soon 
records from the Loved Ones, Shorebirds 
(ex-Latterman, ex- Jawbreaker) and an 
acoustic Strike Anywhere release. 


Billie Joe talks about being a middle- 
aged punk, music business and Britney 
Spears 

recently J Ltfi 

spoke to w ^ ” mamm 

Rolling Stone ^ ^ I _ 

magazine 00 

about a ^0 ^ I I r 

number of ^0 -ill 

topics in a ^ m Ilf 

lengthy new I -a 

interview 

piece. Billie Joe commented on the 
apparent contradiction of being a middle- 
aged punk: 

/ don’t want to be twenty-one again. 
Screw that.[. . ] My whole life right there 
[was] screaming kids, punks telling me to 
fuck off, my wife getting pissed. There’s 
nothing wrong with being twenty-one. It’s 
the lessons you learn. At thirty, you think, 
“Why did / worry so much about this shit?" 

He also comments on the punk cliche, 
noting: 

The punk bands / liked were the ones 
who didn’t fall into cliches — the Clash, the 
Ramones. The Ramones wrote beautiful 
love songs. 

He also seems to be one of the few 
major figures showing Britney Spears any 
mercy after her much reviled performance 
at the music awards saying: 

People want blood. They want to see 
other people thrown to the Hons. Do 
audiences want rock stars? / can’t tell. 

You have information coming at you from 
so many areas — YouTube, the Internet, 
tabloids. Watching Britney Spears the 
other night [on the MTV Video Music 
Awards] was tike watching a public 
execution. 


Anti- signs Bob Mould 

Anti- has announced the signing of Bob 
Mould. Mould, the iconic and influential 
tunesmith who launched Husker Du nearly 
thirty years ago has released a number 
of solo recordings including 2005’s Body 
Of Song which garnered significant critical 
acclaim. 

Though he has experimented with 
electronic and dance music, Mould’s 
upcoming debut for Anti will be guitar- 
driven and will feature drumming from 
Brendan Canty of Fugazi. The record is 
titled District Line and is due out February 
05, 2008. Music from his previous album 
can be streamed on his myspace page. 


Break-ups: Latterman (2000-2007) 

Latterman has split up. Bassist Matt 
Canino sent the following to Punknews.org: 

We were a band for 7 years and it was 
time to not be a band anymore. / was in 
New York less and less and there was 
some record label stress and things were 
just getting too weird with the shows we 
were getting asked to play, the things we 
were getting asked to do, and the way we 
felt the band was being perceived. 

Personally, / don’t give a shit about 
“being positive” or whatever that meant 
when we were all 18, and the most people 
seemed to be getting out of the band was 
"how important friendships are. ’’ Well how 
fucking boring is that? No shit friendships 
are important, but / think that was far away 
from the messages we were trying to 
convey with Latterman. 

/ Felt like a broken record going on tour 
and talking about sexism in punk rock 
every night and then some fucking bro- 
dudes coming up to me and saying some 
fucked up shit. / even got to a point where 
I stopped calling them out on it, and that 
just felt wrong. / was tired. Basically, it just 
stopped making sense for everyone in the 
band to keep on doing the band. 

The band released . . . We Are Still Alive in 
2006. 

Update The following was omitted and 
seems integral to Matt’s message: 

This doesn ’t sum up how pat, phil, and 


Suburban Home signs Scott Reynolds 
and the Steaming Beast (ALL, Pavers, 
Flaming Lips) 

Suburban Home Records has signed Scott 
Reynolds and the Screaming Beast. The 
band is fronted by Scott Reynolds, former 
vocalist of ALL and the album includes 
performances from Flaming Lips’ member 
Steven Drodz, multi-instrumentalist Dave 
Fridmann, and members of Drag the 
River, the Pavers, Bleed for Me, and 
Bonesaw Romance. 

The label is aiming for a early 2008 
release and you can find some songs on 
their myspace page. On a related note, 
YouTube, the repository of everything that 
ever happened, has a copy of the video 
for “Dot” as performed by Scott Reynolds 
and ALL from Percolator. 


Break-ups: Some Girls (2002-2007) 

Some Girls has called it a day. The band 
which released material on Deathwish 
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VOID OK THE STREET 


RELEASE SCHEDULE 


December 1 

ALCOHOLIDAY 

December 1 

Yours Truly 

December 4 

The Playing Favorites 

December 4 

And Then There Was You 

December 4 

Love&Reverie 

December 4 

The Morning Of 

December 4 

Your Sweet Uncertainty 

December 5 

Memphis May Fire 

December 1 1 

Rivers Cuomo 

December 1 1 

Me First and The Gimme Gimmes 

December 1 1 

The Maine 

December 1 1 

Rivers Cuomo 

December 1 8 

The Mighty Mighty Bosstones 

December 25 

Farm Palace 

December 31 

Radiohead 

January 8 

Frank Portman (Dr. Frank) 

January 8 

Here 1 Come Falling 

January 1 5 

Number One Gun 

January 22 

Hot Water Music 

January 22 

Foxy Shazam 

January 22 

The Smiths 

January 22 

Zox 

January 22 

ASG 

January 22 

Jet Lag Gemini 

January 22 

Love in October 

January 22 

Steve Smith 

January 22 

The Audition 

January 22 

With Blood Comes Cleansing 

January 29 

Protest the Hero 

January 29 

Cancer Conspiracy 

January 29 

Simple Plan 

January 29 

Stone Rider 

January 29 

The Morning Of 


The Cheers, Love EP 
No Blood For Vanity 
I Remember When I Was Pretty 
And Then There Was You 
The Mapping 
Digital EP 

Your Sweet Uncertainty 
Memphis May Fire 

Alone - The Home Recordings of Rivers Cuomo 
Willie 

The Way We Talk 

Alone -The Home Recordings of Rivers Cuomo 
Medium Rare 
Vanilla 
In Rainbows 
Andromeda Klein 
Oh Grave, Where Is Thy Victory 
The North Pole Project 
Til The Wheels Fall Off 
Introducing Foxy Shazam 
Inside the Smiths 
Line in the Sand 
Win Us Over 
Fire the Cannons 
Pontus, The Devil And Me 
This Town 
Champion 
Horror 
Fortress 
0 

TBA 


Three Legs of Trouble 
The World As We Know It 
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Also available at: 

CDBaby.com, iTunes, www.reverbnation.com & ask for it at your local record shop! 


For Mail Order- Mail Check, Money Order or Weil-Concealed Cash to: 

Livid Records po box 276132 boca raton, fl 33427 


www.lividrecords.com 


The Illustrate 

Alphabaggage 




AMP MAGAZINE READERS SAVE 20% 
USE COUPON CODE “AMP1207” at: 


Livid002 

CD $12 POSTPAID IN THE USA 


facebook j 


Livid Records is currently signing bands. For consideration mail a Demo to t 




IN THE STUDIO:' 

NATHEN MAXELL OF FLOGGING MOLLY 


By Brett Mathews / Photography By 
Lindsay Hutchens 


So, you guys are in the studio for your 
new album! I heard you guys had done 
some pre-production in Ireland! Had 
you done this on either of the two prev 
ous records? How did this turn out? 
This is our first time writing and recording 
in Ireland. It is going great and we are 
having a good time as well! Dave and 
Bridget live over here now so we decided 
what the hell lets do this one in Ireland. 


Where are you going to do the actual 
recording, and with whom producing it 

We are currently in Grouse Lodge 
recording the album with Engineer/ 
producer Ryan Hewitt. The studio is in the 
beautiful countryside in West Meath Co. 


AW 


Have you worked with this producer 
before? How did you get hooked 
up with them? Who else have they 
produced that you really liked the 
sound of their record? 

This is our first time working with Ryan. 

It turns out that he is a fan of the band, 
and when we started putting the feelers 
out there he found out and was very 
enthusiastic about the project. We talked 
several times on the phone and then 
decided that he was the right guy for the 
job. He has recently one an award for his 
work on the last Red Hot Chilli Peppers 
album. 


So, Matt Hensley is back in the band. 
What exactly went down with him 
leaving? 

Matt was having a hard time about the 
intense touring schedule, and all the time 
away from his family. When it was all 
said and done, he realized that being in 
Flogging Molly was very much a part of 
him. He also realized that by following his 
dreams he was being a great role-model 
for his son. 


Were you writing this record thinking 
he wasn’t going to be a part of it? Were 
you guys still in contact through his 
hiatus? 

Flogging Molly is a family, and Matt is 
our brother. We always stayed in good 
contact. We did not know that Matt would 
come to his senses! But we are all very 
grateful that the family is whole again. We 
tried out a couple of other cats who were 
good but, when the word came that Matt 
was regretting his decision and wanted 
back in the fold, it was a no brainer. 


it have an overall different feel than 
previous records? 

Our music is very organic. We don’t pre- 
conceive the music. So it is just a natural 
evolution in our sound. It is the best album 
we have ever done so far! 


always think Drunken Lullabies is our best. 

I can’t really be bothered by thinking about 
that. All I care is that I am playing the best 
music that I can at the time. 


How do you think the kids will react t 
the new album, right off the bat? 

One thing I know is that you are always 
going to have the people who love your 
first album better than anything else you 
do, no matter what, or those who will 


The new album will be out in Feb. of 08. 
We are currently bouncing around several 
potential titles. 


How about another round!?! Cheers! 


How is the new record sounding? Does 
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“It’s alive every night, or it feels alive every night. It becomes risky I 
mean, you risk your life to play music, if you’re doing it in the right.” 


t’s Thursday afternoon, 1 :00, and a Thursday t-shirt 
(from the band, not the day of the week) is lying 
on my living room hardwood floor. The t-shirt is all 
black, save the blood red dove on the front and 
the grey words printed across him. This is a significant 
confluence of events, because at this very moment, I'm 
on the phone with Geoff Rickly, lead singer for Thursday. 
He’s amiable; gregarious even. Some interviews are 
like pulling teeth, but talking to Rickly is like chatting with 
your best friend. He loves Jonathan Lethem and Leonard 
Cohen. He likes Okkervil River and touring Japan. 


too bad that out of everyone in the 
world, I’m probably the worst choice 
to interview Rickley. After all, a fanboy 
shouldn't interview his idol too many 
problems. You don’t ask hard questions, 
you are too accommodating, you don’t 


want to upset him. You choke up in 
silence when you first hear his voice and 
you stutter your first dozen words. After 
all, the Thursday t-shirt on my floor isn't 
an accident. I'm a fanboy 
Thus the delay in writing this piece It's 


at least two months too late (sorry, Lisa), 
mostly because I couldn’t figure out how 
to frame the article. Say too much and 
you risk making yourself vulnerable. Say 
too little, and you risk readers turning 
the page. I obviously decided to go with 
the upfront approach tell the readers 
everything and let them decide. It’s 
probably the best tact to take with Rickly 
and Thursday. The band is committed to 
pouring out their guts, and I’d be lax if I 
didn’t do the same. 

And then there’s that second thing too: If 
this is my one shot to tell Thursday how 
much their music means to me, it’s a shot 
I have to take, 

Thursday was born in New Brunswick, 
NJ I use the term born because it seems 
like the natural narrative device to use 
when discussing Thursday. Their mother 
was New Jersey full of congested 
highways, preplanned communities, 
and Kevin Smith films. New Brunswick 
is called "the Healthcare City" by local 
Jersey paper Home News Tribune. It's the 
kind of city that gets cameos in cheaply 
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“The best moments I ever had in my whole life were when every person in 
a place relate on a song, and they aren’t thinking it means the same thing. 
But they are taking it for themselves and rewriting it and resigning it. I find 
that so amazing and glorious.” 


stock question that he gives a gorgeous 
response to. “At one show, they turned 
the mics around and told us to just sing. 
We want to be here with in a dialogue in 
a community, we just want to be involved 
with people.” 

“I was at your show at Bowery Ballroom 
last year,” I tell him. “With my brother. 

And when you sang Divison Street, the 
crowd pulsed forward, and I felt like I was 
being caught up in a wave. And you did 
the same thing, turned the microphone 
around, and I screamed all the lyrics - as 
though it were just as much my song as 
yours.” 

Rickly agrees with me. “The best 
moments I ever had in my whole life were 
when every person in a place relate on 
a song,” he responds, “And they aren’t 
thinking it means the same thing. But they 
are taking it for themselves and rewriting 
it and resigning it. I find that so amazing 
and glorious." 

If you’re a real Thursday fan - not a 
scenester, or a poser, or that kid who 
has been following them for forever 
and is thus better than everyone else 
then you know that Thursday is about 
transcendence. You know, because what 
makes you a fan is how the music speaks 
directly to your gut. How it simultaneously 
punches you in the stomach, and then 
drags you someplace much higher. Car 
crashes become moments of reflection. 


of overpasses fall over the windows of the 
moving bus. Later, I’d learn those words 
so well that they’d feel comfortable when 
I formed them with my lips. Now though, 
they had the unfamiliar texture of an old 
place made new again. 

“It’s in a tradition like Bruce 
Springsteen," Rickly explains. “I’d never 
compare myself artistically to Bruce 
Springsteen because he’s so amazing. 
You see your home as this stage where 
all life unfolds. Even though it’s a small 
world for you, you never let go of that.” 

Like Springsteen, Thursday tells intricate 
anecdotes about their lives, and their 
friends and their homes. Like Springsteen, 
those stories tend to be incredibly 
visceral: the passion of love, the agony 
of loss, the triumph of community. So, 
forgive me Rickly. But even if you refuse 
to compare yourself to Springsteen, I’ll do 
it for you. 

Just listening to Thursday’s albums 
makes it clear that the band is very 
concerned about their community. 
“Counting 5, 4, 3, 2, 1 ” is about a friend 
trying to escape a small town who didn’t 
make it. “Into the Blinding Light” is about 
transcendence in a moshpit. 

On May 8th, 1999, the Jersey screamo 
band you and I played their last show ever 
in Geoff Rickly ’s basement. “They were 
hugely influential to me,” Rickly tells me 
when I ask him about his influences - a 


made Stoner films - like Harold + Kumar 
Go to White Castle. In other words, 
exactly the kind of uptight, repressed 
place you expect to find a buried punk 
scene. This one is known for hosting 
Pavement’s live debut at Court Tavern, 
and producing the quasi-legendary 
Lifetime. 

“Obviously we’re all a bunch of New 
Jersey kids who met in New Brunswick,” 
Rickley tells me. “We were based in 
New Brunswick and we got our start in 
the New Brunswick scene. For all those 
reasons, we’re always going to be a 
Jersey band. Moreso for a record like 
War All the Time , which is so rooted in a 
geographical place and all the dramas 
are set in those places.” 

Flashback. I’m a senior in boarding 
school in Staten Island my family 
lives in a similarly repressed suburb in 
Philadelphia. When I go back home, 
it’s on the NJ Transit, the R7 train which 
passes through New Brunswick. I finally 
hear War AH the Time while my half 
empty train passes through the humid 
Jersey night. Rickly’s voice aches over 
my headphones: “Lights out on Division 
Street / And all the hate that rises / 
Through the cracks in the pavement, / 
As the temperature falls. / (This is where 
it hits the ground!).” Or: “Standing on 
the edge of the Palisades Cliffs / In the 
shadow of the skyline,” as the shadows 




to mention that in religion, the intersection 
between sex and god is such a deeply 
imprinted one. My boarding school didn’t 
let me talk to girls for years. Once I heard 
a Yeshiva Urban Legend that there was 
a student who learned Torah so fervently 
that he’d be sexually charged after 
reading the text. Also, there’s that passion 
that all those teenagers feel for God, the 
deferment of sexuality expressed. 

“I write a lot of songs that have 
religious overtones, because music for 
me is religion. It’s something I believe in 
through all the industry bullshit. I feel like 
Kurt Vonnegut; you could do anything if 
you play music. It’s pure without being 
regimented. It has its own essence and 
there’s nothing wrong with devoting 
yourself entirely to it,” he pauses. “The 
more you put into it, the more beautiful 
your work becomes.” 

At this moment, I’m reminded of a 
poem called “Nightclub” by former Poet 
Laureate Billy Collins that partially goes: 


Yes, there is all this foolish beauty, 

Borne beyond midnight, 

That has no desire to go home, 
Especially now when everyone in the 
room 

Is watching the large man with the tenor 
sax 

That hangs from his neck like a golden 
fish. 

He moves forward to the edge of the 
stage 

And hands the instrument down to me 
And nods that I should play. 

So I put the mouthpiece to my lips 
And blow into it with all my living breath. 
We are all so foolish, 

My long bebop solo begins by saying, 
So damn foolish 

We have become beautiful without 
even knowing it. 


I’m reminded of that evening at the 
Bowery Ballroom, when Rickly turned the 
microphone around to us, his audience, 
and asked us to blow our saxophones 
into it. And we screamed back and 
pushed so hard against each other that 
our fingers were stretched out - like if 
we pushed hard enough, we could see 
God. So damn foolish we were. So damn 
foolish Rickly and Thursday are, peddling 
their foolish beautiful music in the midst 
of New Jersey. And so damn foolish I 
am, conducting this interview as the most 
fanboyish of fanboys. We’re all so damn 
foolish, that we have become beautiful 
without even knowing it. 

Or to end this where I began it, with 
a Dylan phrase that Thursday adapted 
and reused in their song “Running from 
the Rain”: There is blood on the tracks 
tonight / and rust inside of our veins. / We 
will make it in time before the storm. / It’s 
running behind me, / Running from the 
rain.” 

You risk your life to play music. To 
listen to music. To write about music. It’s 
fucking dangerous to live your life around 
music. If you’re doing it in the right. 


Bible and God is called by the masculine. 

Rickly: “I have really amazing parents 
who raised me Catholic and I find myself 
having a bunch of issues in my life 
because of things that I was taught in 
Catholicism and Church and stuff - and I 
have a hard time balancing, knowing that 
my parents are great people. We share 
our politics and have the same beliefs in 
everything - but I don’t share this belief 
with them. And I see all these problems 
created by religion crashing. I have an 
ambivalent feeling about it. It would be 
one thing if I felt religion was the Devil: 
Fuck That Shit! But since I’m conflicted, I 
explore it in music.” 

He sounds pensive, and speaks slowly 
- like he’s trying to figure out what he’s 
saying as he says it. “I’ve been a much 
less happy person since I’ve turned away 
from religion. It’s one of these things: How 
do you keep faith once there is doubt? 
How do you reconcile belief with the way 
it’s twisted and used to hurt people?" 

We talk about that - I have doubts 
about religion too. It’s another thing, I tell 
him, that speaks to me in his music. Not 


Love becomes an experience of divinity. 

Of course, this might just be my 
experience. Google my name and you’ll 
find my Forward column, where I write 
about Jewish music weekly (yes, that’s 
where my exotic name comes from). 

So maybe I’m listening for religion more 
closely than other people. Then again, 
so is Rickly. He loves Iron and Wine, 
and “Leonard Cohen was one of my first 
loves. My childhood sweetheart turned 
me on to him and we listened to all his 
records.” 

You can hear the tension of religiosity in 
Rickly’s music. In my favorite track on the 
last album, “Sugar in the Sacrament,” he 
sings what I think is the most gorgeous 
formulation from 2007: “Holy, holy, lift 
up your dress. Feel yourself dissolving 
like sugar in sacrament.” There’s an 
implicit sexuality in the song, a sensuous 
longing that seems perfectly suited for 
the religious implications. I also love how 
he writes it in 2nd person. He makes 
the audience feminine and the band 
masculine, much like how the Hebrew 
nation is called by the feminine in the 
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My only contribution to KD - besides 
taking up very little space in the van 
- was lyrics and vocal melodies. I had 
nothing to do with song composition. 

I had no interest in it. Obviously the 
only comparison you can make is my 
voice. I write my own style of song that 
is completely different from Dan Yemin. 

As NMB progressed, I became more 
confident in my guitar playing abilities. 

In turn, the music progressed. With 
LaGRECIA, we are a three-piece, so 
I have to approach it like that. Dana 
actually made a comment at practice 
the other night, as we were writing. She 
thought I wrote songs as if they were folk 
songs... and then twist them around. I 
think that’s a good way to put it. I write 
singularly, knowing that Sal and Dana 
will add their spit and glitter to them. If I 
want to write a slow song, I can. If I want 
to write a punk song, I can. It’s all good. 
There just always has to be a certain level 
of aggression. Without that, we’re dead in 
the water. 


ound two features four bands that I 
completely believe in and support. The best 
part about this new column is that I get to 
cover the bands that I love and in turn, help 
out the people that I love. This time around, we’ve 
got a band that features my roommate from college, 
a band that works their asses off and battles through 
lineup change after lineup change to keep killin’ it, 
and the brand new effort from one of the nicest and 
most talented guys I know. Be sure and give each 
band a listen on their MySpace page, and thanks for 
giving them all a chance! 


It’s actually one of the most bizarre things. 
The way the whole band came about 
has come from the relations formed 
from BOUND. We met Sal through our 
friend Jay, who played guitar in BOUND. 
BOUND broke up in 1997. We all kinda 
moved on and went in different directions. 
Dana and I saw each other maybe once 
a year over the holidays. When I moved 
to New York, we talked about the idea of 
playing, but she warned me about her 
school schedule. She was just finishing up 
her masters degree, and didn’t think she 
could put that much time into it. Which 
was fine with me, ‘cause I didn’t really 
want it consume all my time. She finished 
school this past spring so we set up time 
to play. I had no idea what she was going 
to bring to the table. Her previous band, 
RED SPARROWES, sounded nothing 
like what I wanted to do. But we left our 
first session with two songs and haven’t 
stopped since. We are rolling these songs 
out. Another weird thing is, the three of 
us grew up in NJ, and somehow find 
ourselves living just a 1 0 minute bike ride 
from one another. It’s nice to hang out 
outside of doing band stuff on any given 
night. 


so I waited and reworked them. I’m glad 
I did, ‘cause what Colin, Paul and Jared 
contributed to those songs really made 
them explode. I’ve always had songs 
in my back pocket that I didn’t think 
would work for NMB. After we played 
our last show, I had every intention of 
just playing by my lonesome. When I 
realized my drumming skills were not 
up to par, I called Dana. Once we got 
together, things felt fresh. Exciting. That 
“no pressure” feeling really felt great. So 
we rolled with it. 


LaGRECIA 

Brooklyn, NY 


JASON SHEVCHUk - Guitar, 
Vocals 


I’m always ahead of myself. There were 
songs on “This is Satire” that were written 
when we were demoing “File Under 
Black.” I felt they wouldn’t fit the album, 
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I - The debut released is in the planning 

— stages now. We are planning something 

— really cool. Well, at least we think it’s cool. 

— As for touring.... we are not going to be a 

— touring band in the conventional sense. 

— We’ve got other interests. Anyone who 
knows me, knows that the road doesn’t 
bode well with me. We’ll play when we 
can as much as we can. When we get 
worn out, we’ll chill. But national tours are 
not in the cards. It feels very good and 
very chill right now. We want to keep it 
that way as long as possible. 

myspace.com/lagreciamusic 

: NONE 

MORE BLACK, THE WEAKERTHANS 


VULTURES UNITED 

ORANGE COUNTY, CA 

DEADEND JORDAN - Vocals 


There’s a few reasons why we changed 
the band name. First would be is we just 
really disliked the name and were always 
kind of looking for an excuse to change 
it. We’ve been doing the band in some 
form under the name GRAVE FOR THE 
FIREFLIES since we were in high school 
in 2000, and back then we actually liked 
the name. Over the years, all these 
bands started coming out with long, deep 
names and we decided we really hated 
it. I guess the nail in the coffin was when 
bands like CUTE IS WHAT WE AIM FOR 
and retarded shit like that came out, we 
were like ‘man, the long name thing is 
total shit.’ For a long time we thought 
the name GRAVE FOR THE FIREFLIES 
was a bit misleading to what our band 
actually sounded like. It’s a bit too deep, 
serious and spooky sounding, which I 
don’t think we ever were. Plus, people 
always assumed we were shitty emo- 
core or metal. We hated telling people 
what the name of the band was. We’d 
cringe and people never heard it the right 
way when we said it. They’d say, “What? 
Grape For The Fireflies” or “Gray For The 
Fireflies”. So yeah, the ultimate killer was 
when “Bitten” came but, we went through 
some hard times with our line-up and 
really struggled. When we re-established 
ourselves with a better line-up, newer 
and better refined songs, we decided that 
we were really proud of the songs and 
wanted to ultimately be 1 00% proud of the 
band. So we changed the name. 


really selective when we picked the name 
and made sure it was easy to say, not too 
dark or spooky sounding, not too long, 
looked cool written out, stuff like that. I 
guess it could mean the band members 
are all Vultures (aka scumbags and fuck- 
ups) and this band “Unites” us. (laughs) I 
don’t know. 


Yeah, we went through 5 drummers or 
something like that since “Bitten” came 
out, and are still having a revolving cast of 
drummers to this day. The only difference 
now is it’s more controlled. Right now 
we’re rotating drummers between Colin 
Strahm, who has drummed for THE 
JOHNS and THE START, but his most 
recent gig has been drum teching for 
JULIETTE AND THE LICKS. The other 
drummer we have in our little rotation is 
Dave Hidalgo Jr. who currently drums 
for SUICIDAL TENDENCIES, BULLET 
TREATMENT, and THE DRIPS. So it’s 
hard, because there are stretches where 
both drummers are unavailable because 
they’re both on tour and even recently we 
had to cancel some shows because of 
the problem. There’ve been some shifts 
in the line-up other the drummer, too. We 
brought on Colby Benbow and he’s been 
apart of the band ever since and he’s 
been great. It’s weird because it’s almost 
like he’s been in the band since d^y one. 
He has that much dedication. So we really 
need to find someone who’s a drummer 
who has that fire like Colby because it 
really helps the band in a positive way 
to have people involved that believe in 
it 1 00%. So the line-up changes really 
affected the band in a big way. 


a quick demo in the summer and did a 
thing on our MySpace page where if you 
sent in your address and name, we sent 
you a copy of these hand built 3 song 
demos that are really fucking cool looking. 
The response was crazy and we sent 
out about 1 50 copies and to this day still 
have about another 1 50 to send out. They 
take some time to make plus the band 
is paying for the shipping so it got to be 
a pretty pricey idea but I think it worked 
in our favor. It drummed up a lot of talk 
about our band worldwide as we sent 
them everywhere from in the US and a lot 
of parts of Europe. As for the album, we 
ended up recording at the end of August 
into September what would end up 
being our debut 6 song CDEP called “Dirt 
Hearts”. We haven’t posted any tracks 
yet, and won’t until we have a record 
label figured out. At the moment, we’re 
in the middle of negotiating a U.S. deal 
and haven’t really started looking for a UK 
label yet. So are we ready? Fuck yes. Do 
we think the recording is stellar? Dude, 
Paul Miner recorded and produced it plus 
Dave Hidalgo, JR. ended up drumming 
on it so yeah. We’re in love with it. Maybe 
too in love. 

myspace.com/vulturesunited 

— Lc NERVE 

AGENTS, BULLET TREATMENT, 
REFUSED 

THE FRANTIC 

Chicago, IL 


KYLE DEE - Guitar, Vocals 



The name doesn’t really represent It helps us to be coming out of major 

anything direct I guess. I mean, we were Oh yeah man. We’re ready. We recorded city. The scene is great, and we hope to 
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become a big part of it. The bands that 
we have the opportunity to play with and 
the clubs where we play are great. Also, 
the kids who come out to shows are 
extremely dedicated and supportive fans 
We are very thankful. 


The sound of the CD is definitely high 
energy, and we try to go above and 
beyond that at every show we play. The 
production onthe album came out really 
well and we’re really proud of it. As for 
our live set, we always try and take the 
fan experience to the next level. From 
the moment we get onto the stage until 
the moment we walk off, we won’t stand 
still. So live, things are bound to be a little 
more crazy. 


iliHEWANTIG 


Like anything, it has its pros and cons. 
We have a big head-start into our music 
careers and I guess it helps us stand out 
against other bands. But the only thing 
that ever bothers us on the subject, 
is we hope that our music can speak 
for itself and we hope people enjoy it 
whether or not they see who we are. I 
think our music appeals to young kids 
and adults alike. 




Warped Tour is any band’s dream 
- especially ours. It is the biggest 
opportunity a band can get these days. 
We made tons of new fans, friends, and 
connections with bands on this past 
Warped Tour. It was amazing all around, 
and we hope to be lucky enough to do it 
again. 


Actually our old drummer, Markie from 
Witches With Dicks, came up with it. You 
should ask him what it means or where it 
came from. 


myspace.com/thefrantic 


We definitely plan to tour after the release 
of the CD - we’re actually planning it right 
now. But I mean, we’ve all got jobs and 
other stuff going on, so I guess we’ll tour 
as often as we can. 


RIVERBOAT GAMBLERS, THE MATCHES 
THE BOUNCING SOULS 


Well, we played a show with Byron’s 
band, NEW BRUISES, one night and I 
guess he dug us, but we didn’t really 
know that at the time. Cut to a few 
months later when we sent KOD a 
MySpace friend request, and I guess that 
jogged his memory about us, and we just 
started talking from there about the plans 
for the CD. We are super excited to be 
working with KOD. 


THE SERIOUS 
GENIUSES 

Boston, MA 


Bands we rip off are: Archers of Loaf, 
Superchunk, the Replacements, Drexel 
Hum, Hot Snakes... I think we get a lot 
of influences from 90s alternative/indie 
bands. 


PAUL CUMMINGS - Guitar, 
Vocals 


myspace.com/theseriousgeniuses 


JAWBREAKER, ARCHERS OF LOAF, HOT 
WATER MUSIC R 
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“FOR THE PUNX” CD 

Celebrating the ten year anniversary of this cult 
classic, The Casualties debut full-length album 
gets a deluxe makeover, remastered and repackaged 
with previously unseen photos! 


“THE EARLY YEARS 1990 - 1995” CD 
pL This legendary collection of rare and 
^ out-of-print tracks captures The Casualties 
^ at their earliest and most raw! 

For fans of true hardcore street punk! 


YOUR RESOURCE FOR ALLXHINGS HEAVY 
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exactly what the 
band has in 
their head, they 
should hire an 
illustrator. 


rtist/designer Derek >*3 

Hess has always had a 

a foot in the music N 

world. His show posters 
and flyers have built up a strong 
following among art collectors, rock 
fans and bands in just about every 
genre from indie rock to hardcore. His 
portfolio includes works for bands like 
NOFX, Coheed and Cambria and The 
Reverend Horton Heat. 


H Does music 
serve as an 
inspiration for your 


Any music in particular? 

I SfflnBp Mostly lyrics or one- liners 

from song lyrics stick with 
me. Cop Shoot Cop, Nine Inch 
Nails and Every Time I Die’s lyrics tend to 
influence me more than others... brilliant 
stuff. 


charities Strhess is involved 
with? 

I’m on the board of 
directors of Place A 
Pet Foundation here in l 

Cleveland, which is a non- ' 
profit, no-kill pet shelter. \- 
When I have art shows 
out of town, I always try 
and tie a local shelter to ^ 
the openings whenever 
possible. 


Over the past several years, his 
work has gone from living room walls 
to closets, with the launch of Strhess 
clothing, turning t-shirts into wearable 
canvasses. Hess put down his pen 
recently to answer a few questions from 
AMP. 


What’s next for Strhess? 

We’ll keep plugging away, developing 
new items without trying to fall 
into the trap of following 
^ trends too 

\ closely. ^ *"5 


What made you decide to move into 
clothing? 

A few years ago we noticed the larger 
item art pieces were not moving as fast 
as they had been in the past, but my fan 
base seemed bigger then ever. We did 
a couple of shirts and put them up on 
my Web site to see how they would sell. 
They sold out immediately so we decided 
to get a little more serious about it and 
attempt to develop a serious line.... thus 
Strhess was born. 


In designing for bands, either \ ^ 

posters or album covers, is 

there a particular process you \ f 

have? Do you need to listen to 

their music for awhile or get 

input from the band before ' 

starting? 

I tend to make myself 

familiar with the music if 

I’m not already. I like to get a 

theme, or gist as to what the Pf 

songs are about and take it from (/ 

there. Too much art direction 

tends to make the work stiff and boring. 

I am hired for what I do and for my track 
record. If they just want someone to draw 


Is there a philosophy that Strhess was 
founded on? 

Simply to try and design quality clothing at 
an affordable price. We’re not interested 
in trying to make $1 50 t-shirts or reinvent 
the wheel. 


Can you talk about some of the 





ALL TIME LOW- So Wrong, It’s Right 
SICK CITY- Nightlife 
PARAMORE - RIOT! 

EVERY TIME I DIE - The Big Dirty 
FALL OUT BOY - Infinite On High 


I think my highlight of 2007 was our first headlining tour. It might sound lame but 
it was just amazing to see our hard work culminate into something even as small 
as that and it went better than I could have ever expected, with 5 shows in a row 
selling out. It’s great to finally be able to set our goals higher and shoot for something 
bigger... hopefully that will be ’08. 


What was the most stunning thing that 
happened to you in ‘07 that has a lasting 
impact on you as a person? 

I would say touring in Japan with 
PARAMORE. I learned a lot from them 
and the people of Japan. They both take 
pride in what they do which is something I 
look forward to doing in the future. 


I am looking forward to moving on next year and releasing our new album. It’s been 
way too long and I’m so excited to get it out and for everyone to hear it. 


Top five records of 2007: 

1 . RADIOHEAD - In Rainbows. What an amazing way to release 
an album. Every musician hates the waiting period for an album 

to be released and fear of the album being leaked. RADIOHEAD 4 

just threw that old method out the window when they posed New * 4 

album is done... will be released in 10 days on their website. This 

outrageous release may not revolutionize the music industry... but 

it’s pretty bad ass and it’s a great album. wf * 

2. ARCADE FIRE - Neon Bible. I was doubtful that they could follow 
up Funeral, because it was such an epic, well-written album. 

II- ARCADE FIRE went above and beyond the call of duty with this 
I album, they couldn’t have done it better and what really me over the 
1 top was their live video playing Neon Bible in an elevator (genius!). 

| 3. FEIST - The Reminder. Everyone, by now, knows the song 1 2 3 4 from the ipod 
I commercials, but this album goes way beyond that. This record is Leslie Feist’s best 
I yet, perhaps even topping her days in Broken Social Scene. There are such a wide 
1 variety of genres on this record and it never gets boring, no matter how many times I 
' listen to it. ° 

| 4. BIFFY CLYRO - Puzzle. BIFFY CLYRO is a band that has been around for years 
ft and years and has just now caught my attention, by accident. We found out we 
ft were sharing the same Warped lour dates with them and decided to share a bus 
ft with them. Little did I know that they are a rock ’n roll sensation in Europe, and 
I would quickly become my favorite band on Warped Tour. Their well-produced, 

I pristine album reminds me of the FOO FIGHTERS, while their live show is raw and 
J hard along the lines of AT THE DRIVE IN. They have such an interesting dynamic 
I as a band and this is by far their best album to date. 

I 5. THE SHINS - Wincing The Night Away. It feels like so long ago that ^ 
ftr Chutes Too Narrow was released and I was driving to high school 
P blasting it. I had almost dismissed the band, because of how long it 
| had been... but from the second I heard Phanton Limb I was hooked 
I on the new album. This hasn’t hit me as hard as Chutes , but definitely 

in the top 5 of the year. 

ARCADE FIRE- Neon Bible 

OF MONTREAL- Hissing Fauna, Are You The 

Destroyer? 

CIRCA SURVIVE- On Letting Go 

BLONDE REDHEAD- 23 ' % _ ■ 

ION DISSONANCE- Minus the Herd 


\ Jf RADIOHEAD- In 

M Rainbows 

EVERY TIME I 

4 ** DIE- The Big Dirty 

^ Mm. ^ FOOFIGHTERs- 

Echoes Silence 

Patience and Grace 

MAYLENE AND THE SONS OF DISASTER- // 
CIRCA SURVIVE- On Letting Go 


Most Looking Forward to in 08: 
Led Zep reunion show 
Our first release 

New GET BACK LORETTA record 


Most stunning thing to happen to you in 07 
Seeing MUSE live makes me want to be 
a perfect live musician and proves that no 
matter how huge your band is, it’s always 
sweet to go crazy on stage! 


1 . MACHINE 
HEAD- The 
Blackening 

2. UGK- 
Underground 
Kingz 

3. Jay Z- American 
Gangster 

4. Bjork- Volta 

5. Lily Allen- 
A/right, Still 


NO REDEEMING SOCIAL VALUE Still 
Drinking 

COCKSPARRER Here We Stand 
SIX AND VIOLENCE Bastards Of The 
Universe 

NORMAN BATES & THE SHOWERHEADS 
Psycho Too 

NYHC - Where The Wild Things Are -Vinyl 
Reissue 


'-'mw The 2 most 

stunning things to happen in 07 that had a 
\ . 1 * lasting effect on me were: 

\ Meeting Pimp C from UGK while I was on tour 

at a Burger King in Houston. He asked for one 
of our cds and gave us his cell phone number 
and chilled with us for about 20 minutes just 
, ,, I telling us about the music business. Only word 

\ 1 lift j to describe that moment in my life is ‘surreal’. 

The second thing was RADIOHEAD starting a 
revolution in music by self releasing a full CD 
online that you could download from them for 
07 that has a lasting whatever you wanted to pay for it. Be it nothing 
or a million dollars. The game is about to 
:>pe and watching change, slowly but surely. 


What are you most looking forward to for 
next year? 

Getting into a studio and finally recording again (hopefully) 



1 . PASSAFIRE- 
Submersible 

2. Kanye West- 
Graduation 

3. Chamillionaire 

4. ARCTIC MONKEYS- 
Favorite Worst Nightmare 

5. THE EXPENDABLES- 
The Expendables 


far from I 

FINISHED- Living # | 

in the Fallout If ^ ” wi 

HOUR OF THE 
WOLF- Waste 
Makes Waste 

COMEBACK KID- Broadcasting 

LAST OF THE BELIEVERS- Paper Ships Under a 

Burning Bridge 

AMBITIONS- Stranger 


1 . JUST 
SURRENDER - 
We’re In Like Sin 

2. ANBERLIN - 
Cities 

3. BIG BUSINESS 
- Flere Come The 
Waterworks 

4. DOWN - III: Over 
The Under 

5. NEW FOUND 
GLORY - From The 


Looking forward to in 2008: 
SMARTBOMB- Chaos and Lawlessness 
New WAIT IN VAIN 

LEWD ACTS/HOUR OF THE WOLF- Split 
New RISE AGAINST 
New BRONX 


1 . THE USED- Lies For The Liars 

2. CHIODOS- Bone Palace Ballet 

3. ALL TIME LOW- So Wrong, It’s Right 

4. BOYS LIKE GIRLS- Boys Like Girls 

5. PARAMORE- Riot! 


1 . BARONESS- The Red Album 

2. MOS GENERATOR- Songs For Future Gods 

3. BLACK DAHLIA MURDER- Nocturnal 

4. HIGH ON FIRE- Death is This Communion 

5. TURBONEGRO- Retox 


What are you most looking forward to for 
next year? 

Everything! Tour, a new record, Warped 
Tour, flying cars maybe? 


What are you most looking forward to for next 
year? 

The new JUDAS PRIEST album! 


1 . THE LEN PRICE 3- Renta Crowd 

2. ROCK ‘N’ ROLL STORMTROOPERS- On 
Fire 

3. FLATFOOT 56- Jungle of the Midwest 
Sea 

4. STEVE E. NIX AND THE CUTE LEPERS- 
Terminal Boredom 

5. THE LIBERTINES- Time for Heroes 


What was the most stunning thing that 
happened to you in ‘07 that has a lasting 
impact on you as a person? 

Playing at the Underworld in London back in 
March. Maybe one of the most amazing shows 
I’ve ever experienced, let alone played - that 
night was such an amazing high of pure fun! 
Even after the show we carried on well into 
the night and I will absolutely never forget that 
show or that night... and I’m sure a few other 
people won’t either! 


What are you most looking forward to for next year? 
Seein’ all the real rock n’ roll taking over! 


What was the most stunning thing that happened to you in ‘07 that has a lasting impact 
on you as a person? 

When I saw the RIVERBOAT GAMBLERS, the way the singer Mike walks on the crowd 
really makes me keep loving rock & roll. I don’t think enough bands do that kind of stuff 
anymore. 


1 . EVERY TIME I DIE - The Big Dirty 

2. THE USED- Lies For The Liars 

3. MOTION CITY SOUNDTRACK- Even If It Kills Me 

4. CHIODOS- Bone Palace Ballet 

5. ALKALINE TRIO- Remains 


1 . OH, SLEEPER - When I Am God 

2. AS CITIES BURN -Come Now Sleep 

3. THRICE - The Alchemy Index Vol 1 & 2 

4. THE HONORARY TITLE -Scream and 
Light Up The Sky 

5. EVERY TIME I DIE - The Big Dirty 


What are you most looking forward to for next year? 

THE MARS VOLTA!!!! One band that never quits putting out great great great records! I heard a song on 
Omar’s solo album that is supposed to be a track on the new MARS VOLTA record and if that tune is any 
indication of things to come, then I think everyone is in for some good ear sex. 

What was the most stunning thing that happened to you in ‘07 that has a lasting impact on you as a 
person? 

THE FRANTIC’s first Warped Tour experience. Words can’t describe how sick it really is. It’s just the 
ultimate tour for us. We are grateful to have gotten that opportunity and to be part of that family. 
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CIRCA SURVIVE - On 

Letting Go 

ATTACK IN BLACK - 

Marriage 

THE SUNSHINE 

UNDERGROUND- Raise 

the Alarm 

MIDLAKE- The Trials of 
Van Occupanther 
THE KILLERS- Sam’s 
Town 
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1 . ION DISSONANCE- Minus the Herd 

2. BLACK DAHLIA MURDER- Nocturna\ 

3. MINUS THE BEAR- Planet of Ice 

4. BAYSIDE- Walking Wounded 

* A DAY TO REMEMBER- For Those Who Have 
\ . Heart 


Aaron Barrett of REEL B!0 FISH 

1 . REEL BIG FISH - Monkeys for Nothin’ and 
the Chimps for Free 

2. OPERATION IVY - Energy (remastered re- 
release) 

3. Tim Armstrong - A Poet’s Life 

4. STREETLIGHT MANIFESTO - Somewhere in 
the Between 

5. Mika - Life in Cartoon Motion 


1 .50 Cent- Curtis 

2. Kanye West- Graduation 

3. UNITE AND CONQUER- 
Se/f-titled 

4. CIRCA SURVIVE-On Letting 
Go 

5. IT DIES T O DAY - Sirens 


Marc Schapiro -VP Label Operations 

Ferret Music 

1 . THREE- The End Is Begun 

2. FAIR TO MIDLAND 

3. Jose Gonzales- In Our Nature 

4. MAYLENE AND THE SONS OF DISASTER- // 

5. SILVERCHAIR- Young Modern 


1 . LCD SOUNDSYSTEM- 
Sound of Silver 

2. THE NATIONAL- Boxer 

3. AGAINST ME!- New Wave 

4. Teg an & Sara- The Con 

5. OH, SLEEPER- When I Am 
God 


Ginger of THE WILDHEARTS: 

ARCADE FIRE- Neon Bible 
BIFFY CLYRO- Puzzle 

COOPER TEMPLE CLAUSE- Make This Your Own 
THE FEELING- Twelve Stops & Home 
THE GO TEAM- Proof of Youth 


What are you most looking forward to for next year? 
Making a new WILDHEARTS album, releasing my new 
solo album Market Harbour , loving New York city even 
more. 


1 AGAINST ME!- New Wave 

2. RADIOHEAD - In Rainbows 

3. JIMMY EAT WORLD - 
Chase This Light 

4. MOTION CITY 
SOUNDTRACK - Even If It Kills 
Me 

5. WILCO - Sky Blue Sky 


What was the most stunning thing that happened to you 
in ‘07 that has a lasting impact on you as a person? 
Falling in love with the Big Apple. And some private stuff 
that I don’t want to discuss! 
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RHINO BUCKET- The Issues 

AIRBOURNE -Runnin’ Wild —Australian release/ 1 

am completely strung out on this CD) 

3. DOWN- Over The Under 

4. DREAM THEATER- Systematic Chaos 

5. HEAVEN AND HELL- Live Radio City Music Hall 


BETWEEN THE 
BURIED AND ME- 
Colors 

DASHBOARD 
CONFESSION AL- 
Wiretapes 
JIMMY EAT 
WORLD- Chase 
This Light 
MODERN LIFE IS 
WAR- Midnight In 
America 

PARAMORE- Riot! 


1 . DOWN- III 
2 AMON 
AMARTH- With 
Oden On Our Side 

3. Dax Riggs 

4. Hank III 

5. LAMB OF GOD- 
Sacrament 


What are you most looking forward to for next 
year? 

I am looking forward to the release of my new 
BROKEN TEETH CD- Electric , and a tour of Europe 
in the spring! 


What was the most stunning thing that happened 
to you in ‘07 that has a lasting impact on you as a 
person? 

I realized a depressing fact about the music 
business, that the release of a record/CD or the 
release of tour dates for a favorite band is not as 
important to people as it is to for them to be able 
to download music and videos from the lazy chair. 

It seems the movie soundtrack and a karaoke 
machine are more important to them as well. 

Seems to be killing live music generally. At a recent 
show of mine, someone told me I need to lighten 
up’ about this exact subject, as I had just done a 
rant about it in my set. Lighten up? Hell no, I need 
to get people to UN-lighten up, as in, please buy a 
concert ticket, and get to the show, and scream and 
jump and sing and dance, and headbang til you’re 
sore. . . this is the fan army I want to make rise from 
the dead. Wake up rock n rollers!! 


What was the 
most stunning 
thing that 
happened to you 
in ‘07 that has a 
lasting impact on 
you as a person? 
Learning KENPO 


HIGH ON FIRE- Death Is This Communion 
WEEDEATER- God Luck and Good Speed 
HEAVEN AND HELL- Live From Radio City Music Hall 
SOLACE- The Black Black 
GALLHAMMER- III Innocence 


What are you most looking forward to for next year? 

The new ANTI-FLAG CD and a new HEAVEN AND HELL studio CD 


What was the most stunning thing that happened to you in ‘07 that has a 
lasting impact on you as a person? 

Watching my 1 6 month old son Nicholas run around the living room yelling 
Dada at the top of his lungs! 
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Because of the lack of good new rock n roll, other 
than DINOSAUR JR’s Beyond (which actually 
sounds like the follow-up to 1988’s Bug), I’ll have 
to list my top 5 reality shows of this year, which has 
been my entertainment form of choice (and I’m 
actually serious about this, not sarcastic, there was 
literally no new music that I got into this year)... 

Brett Michael’s Rock of Love 

I Love New York 2 

Beauty and the Geek, Season 2 

Top Chef 

Kid Nation 


1. EXPLOSIONS IN THE 
SKY- All of a Sudden / 
Miss Everyone 

2. CALLISTO- Noir 

3. INTERPOL- Our Love 
to Admire 

4. BETWEEN THE 
BURIED AND ME - Colors 

5. ARCADE FIRE- Neon 
Bible 


PARAMORE- Riot 
ANBERLIN- Cities 

PORTUGAL THE MAN- Church Mouth 

FEIST - My Moon My Man 
JIMMY EAT WORLD- Chase The 
4^ - , * wW Light 


1 . HEX DISPENSERS -S/T A i 

2. THE BAGS: AH Bagged 

Up - The Collected Works 1977-1980’ 

3. Jesse Malin-G//tfer /n The Gutter 

4. The ENEMY- We’ll Live And Die In These 
Towns 

5. BLACK LI PS - Good Bad Not Evil 


Next year I am just really looking 
forward to seeing where the 
music industry is. It’s constantly 
changing so I’m interested to 
see if it will get better for young 
touring bands or if bands will 
slowly become extinct with the 
rising of gas prices, the decline 
of the industry etc. 


looking forward to most next year: 

Road Trips, Illicit Substances, Loudmouth 
Soup, Hanging with friends & spoiling good 
times for the less fortunate. Hopefully meeting 
Bill Hicks through hallucinogenic endeavors. 


Most stunning thing that happened to me in 
’07: 

Finally starting a record store. More friends 
taking the dirt nap and me still being alive. 


v In 07’ I personally didn’t have any 

life defining moments. I know 

that on this latest tour I have grown a lot more as a man and during 
our trip to PA, we passed a cemetery and followed this road down to 
a beautiful lake where the leaves were falling with all the colors of the 
rainbow. We walked out onto a dock and saw a baby bat dying and 
I picked him up, wrapped him in a paper towel as if tucking him into 
a warm blanket so he could breathe and I placed him in a hollow log 
to at least have shelter from the wind and rain and die warm. During 
that walk into the woods it made me realize a lot about life, nature, 
death and the inevitable change from vibrant colorful life to stagnant 
and dull dust. I walked away with an incredible appreciation. 


1 . THE STEAL- The Steal 

2. ENERGY- Punch The 
Clock 

3. AMBITIONS- Exile 

4. KILL YOUR IDOLS- 
Something Started Here 

5. LIFETIME- Lifetime 


1 . POISON THE WELL- Versions 

2. AS CITIES BURN- Come Now Sleep 

3. Riahanna- Good Girl Gone Bad 

4. THE WARRIORS- Genuine Sense of Outrage 

5. BLONDE REDHEAD- 23 


1 . THE AVETT BROTHERS- 
Emotionalism 

2. SILVERCHAIR- Young Modern 

3. RADIOHEAD- In Rainbows 


Top five records of 2007 : 

TEG AN AND SARA- The Con 
MODEST MOUSE- New One 
ARCADE FIRE- Neon Bible 
Peter Bjorn And John- Their New One 
AGAINST ME!- New Wave 


MAYDAY PARADE- A Lesson In Romantics 
BRACEWAR- Juggernaut 
DJ Khaled- We the best 
DAGGERMOUTH- Turf Wars 
RADIOHEAD- In Rainbows 


What are you most looking forward to for next year? 
MY BLOODY VALENTINE reunion.... 

BLACKLISTED- Peace On Earth, War On 
Stage 

The new Deathwish office 
Ne-Yo - Because of You (yeah ...I’m dead 
serious) 

CRIME IN STEREO- ...Is Dead 

Bands from the Bay THE STARTING LINE - Direction 

MOTION CITY SOUNDTRACK - Even If It Kills Me 
THE GRADUATE - Anhedonia 
KANYE WEST - Graduation 
THE ACADEMY IS - Santi 


What was the most stunning thing that happened to you in ‘07 that has a lasting 
impact on you as a person? 

Playing Summersonic in Tokyo, Japan 


SMASHING PUMPKINS- Zeitgeist 
AS I LAY DYING- An Ocean Between Us 
BETWEEN THE BURIED AND ME - Colors 
SOILWORK- Sworn to a Great Divide 
SILVERCHAIR - Young Modern 
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— ^ I r ^ I f /jggCil l fflnp m W SPOON- Ga Ga Ga Ga Ga 

jto I Sir aww f m!.a°S a ' F "* nd and Foe 

fes^ ARCADE FIRE- Neon Bible 

TIMBALAND- Shock Value 

Honorable mention to RILO KILEY’s Under The 

This year, honestly, the FOUR YEAR STRONG record, Rise or Die Trying , is the shit. B/acklight. 

The new CIRCA SURVIVE On 

Letting Go I love the crap out What are you most looking forward to for next 

of the new MY AMERICAN year? 

HEART CD The Horrible §Pw Obviously, Move Every Muscle Make Every 

Weather I’m not sure if it — . • « W'W+JfP >r; W^mF Sound by DE NOVO DAHL coming out in 

was this year or last year, ^ IL - I MB, 9 ^ \ February of 2008 from Roadrunner Records, 

but MUSE Black Holes and Rk M y Really though, it’s pretty fucking good. Outside 

Revelations and the BEST \l! H - jj of our band, rumor has it that Metric will be 

record I got this year, was W ® releasing something new. For some reason, 

Lucy Grey by ENVY ON . ^ - I still give WEEZER the benefit of the doubt 

THE COAST. That record \ JJsr \ / that there is greatness left in them and I 

has made me rethink what I believe they have a new one coming. I’m also 

wanna do as an artist. I don’t __ looking forward to seeing how other Nashville 

necessarily want to sound rQ ck bands such as THE PINK SPIDERS and 

like them, but their music AMERICAN BANG fare with their new records, 

sounds like it’s free, with no restrictions. I love that. Frankly though, I’m pretty clueless about what 

all is coming out next year. I’m out of the loop 

Next Year I’m just looking forward to recording another record and touring more. and self-absorbed. 

I really hope we get back on Warped Tour and Bamboozle. That would be 

incredible. What was the most stunning thing that 

happened to you in ‘07 that has a lasting 

The thing that has impacted me the most is having a record that I LOOOOVE the impact on you as a person? 
crap out of, and seeing it not just fly off the shelves. Before I thought that if you just |’ m not sure what stunned me this year. The 
record a good CD and put it out it will sell, I was wrong. It takes a lot of touring, and most significant thing that happened to me 
work, and you really have to get close to the people that you want to buy it. It just that affected songwriting was falling in love 
really taught me a lot of how this industry works. and suffering heartbreak. I’m pretty sure that 

pop music can’t exist without those things. 

The most significant thing that happened to 
THE GUNSHY- There’s No Love In This War me as an artist was getting to tour with HOT 

AGAINST ME!- New Wave HOT HEAT Aside from having the opportunity 

SMASHING PUMPKINS- Zeitgeist to play our biggest and longest tour of our 

ENVY ON THE COAST- Lucy Gray careers, we got to see beautiful sites and 

CIRCA SURVIVE- On Letting Go cities like Vancouver, The Rockies, Red Rocks 

Amphitheater, Aspen, and on and on. The 

The thing that affected me most in 2007 was the passing of my grandfather, Paul S. most significant thing to happen to musicians 

Zimmerman. His loss affected many people near me, as he was the lifeblood of our in general is outrageous gas prices. Using DE 


love that. 


Next Year I’m just looking forward to recording another record and touring more. 
I really hope we get back on Warped Tour and Bamboozle. That would be 
incredible. 


The thing that has impacted me the most is having a record that I 
* kC-? crap out of, and seeing it not just fly off the shelves. Before I thoug 


The that has impacted me the most is having a record that I LOOOOVE the 
* crap out of, and seeing it not just fly off the shelves. Before I thought that if you just 

*£ CT® record a good CD and put it out it will sell, I was wrong. It takes a lot of touring, and 
work, and you really have to get close to the people that you want to buy it. It just 
gill really taught me a lot of how this industry works. 


THE GUNSHY- There’s No Love In This War 
jyg! AGAINST ME!- New Wave 

SMASHING PUMPKINS- Zeitgeist 
* ill ENVY ON THE COAST- Lucy Gray 
OB CIRCA SURVIVE- On Letting Go 

The thing that affected me most in 2007 was the passing of my grandfather, Paul S. 
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family, and a brilliant human being. 

Next year I am looking forward to being on the road and being out of touch with the 
real world. I am also hoping that AS TALL AS LIONS puts out a new record, and 
hoping that damn NICKELBACK album gets off the charts. 


I actually haven’t heard much new music this year because we’ve been out of the 
loop, but I’ d’ have to say, ISIS Panopticon and Oceanic, EXPLOSIONS IN THE SKY 
Sp The World Is A Cold Dead Place, CAVE IN Jupiter and CONVERGE Heroes. 

w&m What are you most looking forward to for next year? 

W The tours!! 

f 

What was the most stunning thing that happened to you in ‘07 that has a lasting 
impact on you as a person? 

Probably the experience of recording our new record Life in Surveillance. I learned 
so much and had a great time living in California for that month while we recorded. 
It was 

OBITUARY- Xecutioner’s Return 
ONSLAUGHT- Killing Peace 
ENTOMBED- Serpent Saints 
OVERKILL- Immortalis 
DESTRUCTION- Thrash Anthems 

p Next year I’m really looking forward to the new TESTAMENT album. 

Gonna be awesome to hear how Skolnick contributes to the songs after 
y* his years away from Metal. The most stunning thing that happened to 

me in 07 was we released our debut album Enter the Grave on Earache 
Records. A huge achievement for us. 


* 


NOVO DAHL as an example, in the past two 
months, we’ve driven about 20,000 miles. Our 
van gets about, maybe, 20 miles per gallon. 
Gas is about $3 per gallon. Do the math. It 
makes the difference between us being full- 
time musicians and us having to go back 
to our day jobs when we get home. Not to 
mention the fact that fans won’t buy as much 
merch because they’re worried about getting 
their own cars back home. It pretty much 
sucks all around. 


JIMMY EAT WORLD Chase This Light 
CARTEL Self Titled o 

THE USED- Lies For the Liars 
Kanye West- Graduation 
MEAT LOAF- Bat Out of Hell III 

What are you most looking forward to for next 
year? 

Buying my band’s album at a real store!! 

What was the most stunning thing that happened 
to you in ‘07 that has a lasting impact on you as 
a person? 

My band got signed!! We recorded our first 
full- length album ever! And we’ve had some 
awesome fun times on the road. I’ll never forget 
this year. 
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DINOSAUR JR.- Beyond 

Saul Williams- The Inevitable Rise And 

Liberation Of Niggytardust 

BAD RELIGION- New Maps Of Hell 

SET BY SATELLITE- Hearts As Targets 

DREAMING OF EDEN- ...And They Will Live 

Forever 


HOT ROD CIRCUIT - The Underground Is A 
Dying Breed 

AGAINST ME! - New Wave 
PARAMORE - Riot! 

Kayne West - Graduation 
PORTUGAL THE MAN - Church Mouth 


In the past year I left my job to move 3000 
miles away so I can chase my dreams. I’ve 
made friends and lost friends. I’ve gotten in 
a fight and flipped a car. As much as country 
music makes my ears hurt, the onl^lyrics that 
come to mind are If you’re gonna be dumb you 
gotta be tuff. I’m looking forward to all the new 
Show Of Hands releases in 2008. 


BONES THUG-N-HARMONY- Strength and 
Loyalty 

Kanye West- Graduation 

Kenna- Make Sure They Can See My Face 

Paul McCartney- Memory Almost Full 

DURAN DURAN- Greatest Hits. The last one isn’t 

2007, but I love DURAN DURAN and don’t you 

dare take them away from me!! 



SIX & VIOLENCE- Bastards of the Universe 
BAD BRAINS- Build A Nation 
SKINHEADS STILL SCARE PEOPLE (S.S.S.P)- 
For Life 

NO REDEEMING SOCIAL VALUE- Still Drinking 
CRO-MAGS- Aged Coral 

What are you most looking forward to for next 
year? 

More beer, more weed, a new president, more blowjobs, and a year full of 
promise - hey, life is good! 

What was the most stunning thing that happened to you in ‘07 that has a lasting 
impact on you as a person? 

I smoked this hash in Eindhoven Holland called Super Polom. It was stunning - 
better than any hash I’ve ever had. If I could afford it, I’d eat it for breakfast, lunch, 
and dinner. Otherwise, Britney shaving her head and finally becoming a true skin. 



^ What was the most stunning thing that 
Hf happened to you in ‘07 that has a lasting 
impact on you as a person? 

Touring, van breaking down all the time, and 
inventing the SUPER HUG! 

M ike Gurley of DARKBUSTER 

DROPKICK MURPHYS- The Meanest of 
Times 

DEATH AND TAXES- Tattooed Hearts and 
Broken Promises 

THE AGGROLITES- Reggae Hit L.A. 

FAR FROM FINISHED- Eastside of Nowhere 
Willie Nelson, Merle Haggard, Ray Price- 
Last of the Breed 

I’m looking forward to putting out a new 
DARKBUSTER CD and hopefully getting 
over the Europe to tour for the first time. 


THE STAR SPANGLES- Dirty Bomb 
STALKERS- S/T 

KING LOUIE AND THE LOOSE DIAMONDS- 
Memphis Treet 
AGAINST ME!- New Wave 
CLOROX GIRLS- J’aime Les Filles 


1 .BLONDE REDHEAD - 23 

2. POISON THE WELL - Versions 

3. COLISEUM- No Salvation 

4. PELICAN- City Of Echoes 

5. THESE ARMS ARE SNAKES- Easter 



Best thing to happen to me in 2007: 

Realizing that I need a kick in the ass to quit a 
specific job and start another one, move on from 
a little bit of this, move on to a little bit of that, and 
now life is easier and better and more fulfilling 
and more rockin! 


Amy Winehouse- Back to Black 
MUNICIPAL WASTE- The Art of Partying 
OPETH- Roundhouse Tapes 
QUEENS OF THE STONE AGE - Era Vulgaris 
BETWEEEN THE BURIED AND ME- Colors 




THE SIDEKICKS- So Long Soggy Dog 
BRIDGE AND TUNNEL- 7 Inch 
GASLIGHT ANTHEM- Sink Or Swim 
BOMB THE MUSIC INDUSTRY-Gef 
Warmer 

MENEGUAR- Strangers In Our House 



The Most Stunning thing that happened in 
2007 was the BOSSTONES getting back 
together for 5 shows in Boston and also 
putting out a new CD at the end of this year. 
Looking forward to the shows and the new 
disc. 


What was the most stunning thing that happened to you in ‘07 that has a lasting impact on 
you as a person? 

Finding out my keyboard player and good friend of mine had cancer (at only 25) - thankfully 
he is going through chemo and battling, but it changes you and makes you realize that you 
need to seize the day and love everyday like it were your last. 


WEATHERBOX- American Art 
THE STRARTING LINE- Direction 
CASSIONO- Sounds Of Salvation 
SAY ANYTHING- In Defense Of The Genre 
RADIOHEAD- In Rainbows 

New GLASSJAW, ALIVE IN WILD PAINT, DEATH 
CAB FOR CUTIE 


THE ACADEMY IS... Santi 
T.l. vs TIP 

CSS - The Brazilian Dance Band 
COBRA STARSHIP - iViva La Cobra I 


Most under-rated song of the year 
Rich Boy- Throw Some D’s 


What are you most looking forward to for next 
year? 

We are looking forward to touring full time and 
being done with high school!!! 


Bummer of the Year 

Rushing out of Santa Ana after opening for 
PANIC! AT THE DISCO and driving 95 MPH 
to San Fran to try to make the RATATAT 
show and walking in as they were walking 
off stage. At least I got a sweet wildcat 
shirt. 




BEST OF 2007 


TEDDY DUCHAMP’S ARMY- 1998-2003 
POLAR BEAR CLUB- The Redder The Better 
AMERICAN STEEL- Destroy Our Future 
INCOMMUNICADO- Losing Daylight 
GALLOWS- Orchestra of Wolves 


PJ Harvey- White 
Chalk 

JESU- Lifeline 

DEATHSPELL OMEGA- 
F-A-S 

NEUROSIS- Given To . 

The Rising '4 

EARTH- Hibernacuium r 
BLACKLISTED- Peace 
On Earth War On 
Stage 

1 08- A New Beat From 
A Dead Heart 
TRAP THEM- Seance 
Prime 

TRAP THEM- Sieepwell Deconstructor 
COLISEUM- No Salvation 


What are you most looking forward to for next year? 

The NEW POLAR BEAR CLUB record and the upcoming AMERICAN 
ARMADA record. 


What was the most stunning thing that happened to you in ‘07 that has 
a lasting impact on you as a person? 

Starting Lock and Key Collective and seeing our first release in a 
jukebox! 


INTERPOL - Our Love To Admire 

THE CRIBS - Men’s Needs, Women’s Needs, Whatever 

THE EDITORS - An End Has A Start 

! ! ! - Myth Takes 

AGAINST ME! - New Wave 

LOWER FORTY-EIGHT - Apertures 

KAISER CHIEFS - Your’s Truly, Angry Mob 


Best aspect of 2007 

Continuous unwavering forward movement. 


Looking forward to in 2008: 

THE CURE, FUTUREHEADS, THE FAINT, THE DOVES, RANCID, ANTI 
FLAG, THE WRENS 


Looking into 2008 

More continuous unwavering forward movement. 


MNEMIC - Passenger 
TYPE O NEGATIVE - Dead 
Again 

KORN - Untitled 
NILE- Legacy Of The 
Catacombs 

THE USED - The Bird And 
The Worm from Lies For 
The Liars. I haven’t had 
a chance to listen to the 
entire album, but I think this 
track is so incredible, I had 
to include it on the list. 


PAIN OF SALVATION - Scarsick 
DREAM THEATER - Systematic Chaos 
DETHKLOK - The Deathalbum 
FAIR TO MIDLAND - Fables From A Mayfly: 
What I Tell You Three Times Is True 
AKERCOCKE - Antichrist 


The thing I’m most looking forward to 
next year are more batches of shows BY 
DREAM THEATER, OPETH, SYMPHONY 
X and INTO ETERNITY. I can never tire of 
those bands. Oh did I mention that the new 
BIOMECHANICAL album, ‘Cannibalised’ is 
absolutely wonderful and and the closest to 
an out of body experience that a mere disc 
can take you? Well it is! 


Looking forward to in 2008 
The release of my album 
Beyond Aston, finally. 


The most stunning thing to happen to me this year was 
joining the team at Earache Records. I’ve learned much 
during my time here and have met the best that the metal 
world has to offer. The second best thing was being able 
to terrorize numerous people while wearing a Burger King 
mask. Wake up next to your girlfriend with it! Sneak up 
behind your coworkers with it! There’s so many ways you 
can scare the crap out of people you know, yet so little time 
to do it. Hail to the king, Baby! 


Most stunning thing that happened in 2007: 

Watching my daughter graduate while holding my infant grandson 
close to me. 


5. Tim Armstrong- A Poet’s Life 
4. RISE AGAINST- New Wave 
3. THE CLASH - The Singles 

2. ESCAPE THE FATE- Dying Is Your Latest Fashion 
1 . GALLOWS - Orchestra Of Wolves 



1) DROPKICK MURPHYS- The Meanest of Times 

2) AGAINST ME!- New Wave 

3) THE AGGROLITES - Reggae Hit LA 

4) WITCHES WITH DICKS- Manual 

5) LIFETIME- SAT 


Most Anticipated Album in 2008 

MAN MAN- The most amazing band you’ve never heard of. 


CEASE UPON THE CAPITOL- Untitled 

EXPLOSIONS IN THE SKY- AH of a Sudden / Miss Everyone 

THE CATALYST- Marianas Trench 

TULSA DRONE- Songs from a Mean Season 

VIOLENT BREAKFAST- Nient’ Altro Che Tempo 


1 . GAS LIGHT ANTHEM- Sink or Swim 

2. DARKEST HOUR- Deliver Us 

3. EVERY TIME I DIE- The Big Dirty 

4. DROPKICK MURPHY’S- Meanest Of Times 

5. MAYLENE AND THE SONS OF DISASTER- // 
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COPYRIGHTS- Make Sound 
METHADONES- This Won’t Hurt 
BAD RELIGION- New Maps Of Hell 
OPERATION IVY- Energy (Reissue) 

SIGUR ROS- Hvarf/Heim 

CANT WAIT FOR 

New COPYRIGHTS 

New TEENAGE BOTTLEROCKET 

BEST EVENT 

Insubordination Fest 2007 (Any other answer is 
wrong.) 

BEST NON-MUSIC THING 
Skate -Xbox360 


Jens Lekman Night Falls Over Kortedala 
PANDA BEAR - Person Pitch 
CSS - Off The Hook 
FEIST- The Reminder 

Most under-rated song of the year 

Jens Lekman - Sipping on the Sweet Nectar 


Bummer of the Year 

Missing Jens Lekman four times. 


JIMMY EAT WORLD - Chase This Light 
Timbaland - Shock Value 
WE THE KINGS- We The Kings 
RASCAL FLATTS - Still Feels Good 
ALL TIME LOW - So Wrong, It’s Right 


BRAIN HANDLE LP 

BROKEN NEEDLE LP 

HARPOON GUNS LP 

Anything on Grave Mistake & No Way 

Records & all the great new hardcore 

bands. 

BEAT BEAT BEAT & THE BUSY 
SIGNALS 


DILLINGER ESCAPE PLAN- Ire Works. This album met all my 
expectations and more. Chaotic, exciting, and melodic. It touches 
base with 
everything 

from FAITH NO , I . 

MORE to APHEX AmVWVW j W///////A 

twin. v ! , 

NAILS- Year ftE* , {& , £ 

Zero : Honest ^ w 

and noisy as *9* 

hell. Reznor 1 w 

is my biggest — ^ 

influence and ^ 

he’s never failed SJeFY Is 


$ 


Life changing thing was having to 
move after spending 20 years in So 
.Cal and being broke!! 



me. m 

EVERY TIME 
I DIE- The Big 

Dirty.: This ^3 

album has 

HUGE riffs. I swear my beard grows faster with each listen. 
QUEENS OF THE STONE AGE- Era Vulgaris: Amazing band, 
amazing album. Not quite Rated R, but damn good! 

MACHINE HEAD- The Blackening : These guys keep outdoing 
themselves. The Blackening is a metal masterpiece. 

I’m looking forward to more touring of course. Besides that, 
there’s a ton of great Xbox 360 games coming out: Army of Two, 
Grand Theft Auto, Splinter Cell. Yeah, I know, I’m a loser. 

Last summer had some of the biggest moments for our band. We 
did some amazing shows in Europe like Graspop and Download 
Festival. The shows were massive. Our fans in Europe are so 
good to us. 


Top 5 Games 

1 . Bioshock (Xbox 360) 

2. The Darkness (Xbox 360) 

3. Madden 2008 (Xbox 360) 

4. Orange Box (Xbox 360) 

5. skate. (Xbox 360) 



AMBITIONS- Stranger / 

ARMOR FOR SLEEP- Smile for Them * 

THE STARTING LINE- Direction ■> 

CRIME IN STEREO- Is Dead t 

SHIPWRECK A.D.- Abyss • ^ 

Most anticipated for 08 ' 

I’m really looking forward to the new I AM 

THE AVALANCHE, and HIT THE LIGHTS. I’m really pumped to see 
what those two bands will do next, two great bands. Also I’m really 
excited about the new NFG EP that they are releasing on Bridge Nine 
at some point in 08, and possibly a new full length after that. 


Wm 
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1 . QUEENS OF THE STONE AGE - Era Vulgaris 

2. QUEENS OF THE STONE AGE - Era Vulgaris 

3. QUEENS OF THE STONE AGE - Era Vulgaris 

4. QUEENS OF THE STONE AGE - Era Vulgaris 

5. QUEENS OF THE STONE AGE - Era Vulgaris 


IN THE RED 

AGAINST ME!- New Wave 
AMERICAN STEEL- Destroy Their Future 
OFF WITH THEIR HEADS- AH Things 
Move To Their End 
Chuck Ragan- Feast Or Famine 


What was the most stunning thing that happened 
to you in ‘07 that has a lasting impact on you as a Also... 
person? RE-VOLTS- S/T, NOTHINGTON- All In, 

It was busting my ankle on stage at the Metro! I’m CLOROX GIRLS- J’Aime Les Filles 
still having trouble walking! Jt&K' 


,um>3 

jm apnro. 









THE NEW AMSTERDAMS 



asked Vagrant to let me go and they did 
which was really cool of them. 


Do you have plans to release music by 
other bands under that label? 

Yes, but not many. So far we’ve got Bill 
Belzer, who is also the New Amsterdams 
drummer and a band from Cincinnati 
called The Great Depression that I 
produced coming out in 2008. 

My daughter loves your kid’s album the 
Terrible Twos. Why did you decide to 
record that album? 

I’ve actually been working on the new 
Twos record this week. I write songs for 
my kids all the time. One day I decided 
to record them. That’s really all there is to 
it. My kids are my test market and so far 
they like the new stuff too. 


Are you considering another children’s 
album? 

Yep. It’s called Jerzy The Giant and it 
comes out sometime in 2008. So far 
the big hit with my kids is a song called 
“Great Big Poop.” 


On that note, what are your tour 
plans? 

We’re touring in US, Europe and Japan in 
2008. 


What’s next for the band after touring? 

A country record. Straight up. R 


So The New Amsterdams have been 
around for about seven years now, 
have you noticed your sound change 
much in that time? 

Yeah. There is more of a “band” sound 
because I’ve been working with the same 
three other guys for three records now, 
whereas the first three records had a 
revolving cast of characters. 


What was the reason behind starting 
this band when you already had The 
Get Up Kids at the time? 

The Get Up Kids was a really slow 
beast. I write songs all the time and 
needed another outlet. Also, 

wanted to try something 

what 

The Get Up 

Kids * 


at the time. 


Is there a general theme to the songs 
on At the Foot of My Rival? 

Rivals, divorce, vengeance, starting over. 


What was the delay behind Story Like 
a Seal? 

I assume you mean the song, not the 
album. We wrote and recorded it for the 
album Story Like A Scar but it just didn’t 
fit, we never could get it write. It fits much 
better on this record. 


This is the first album put out by your 
label Elmar Records. Why did you start 
the label? 

It’s the second. The first is the Killed Or 
Cured 2XCD. I've wanted to put out my 
time and I finally 


By John B. Moore / Photo By Andrew Paynter 

I t may have started as a side project for Matthew Prior, 
but with the release of their sixth album, The New 
Amsterdams are officially the main priority for the 
former Get Up Kids front man. With their latest record, 
At the Foot of My Rival, Prior and his band mates have 
settled into a nice indie rock vibe. With months of touring 
ahead of him, Prior spoke briefly with AMP about the 
motivation for starting The New Amsterdams, inspiration 
for the new record and his latest song “Great Big Poop.” 



AMP COLUMNS 

RUSS RANKIN 


n a time when common, everyday 
courtesy seems to be going the 
way of the dinosaur I found myself 
wondering whether there might 
actually one traditional nicety we’d be 
better off without. I’m talking about the 
customary “Thank You” we give to all 
manner of people who have basically 
just taken our money. I mean, shouldn’t 
they be thanking us? 


You know what I’m talking about; 
you’re at a store, you’re buying a 
bunch of stuff; the cashier rings you 
up, swipes your card or takes your 
cash and what do you say? You say 
“thank you.” You pull into a public 
parking lot and the attendant gives 
you a ticket, takes your money, tells 
you to “park anywhere” and what 
does he get? He gets a polite “thank 
you.” 

I noticed right after I said it. What 
the hell am I thanking him for? Dude 
just took money from me to park my 
car. Hey, the economy isn’t what it 
used to be. I could be hording the 
duckets; stuffing them into mattresses 
back at my heavily fortified bunker but 
no here I am shelling them out to 
people who aren’t really even earning. 
I mean a guy sets up a folding chair 
and a homemade sign and all of a 
sudden he’s a Parking Lot Attendant 
and what... HE gets my money? And 
not only that I’m expected to THANK 
him after he takes it from me? 

I feel foolish after words. It gets 
worse as I retrace my entire life and 
realize I have been doing this for 


years. What a shill! What a total suck- 
er I am. It’s like thanking the cop for 
the speeding ticket or sending flowers 
to the I.R.S. after an audit. We’re con- 
ditioned to thank people for basically 
stealing from us. 

So this holiday season, while you’re 
out there in capitalist maelstrom, 
why not work at changing the order 
of things a bit. The next time some 
chump shoots you that Cheshire grin 
after you’ve handed over your heard- 
earned dollars give him a “I hope you 
choke on it” instead of a gratuitous 
“Thank You.” 

Mike Huckabee is running for Presi- 
dent. He is opposed to homosexuality 
because it breaks “The Rules.” When 
asked in a Time magazine interview 
what those rules were he responded 
“one man, one woman for life.” Mike 
believes that America is fighting what 
he terms a “world war” against Islam 
ic radicals. To hear him speak it would 
seem there was no such thing as an 
“ok" Muslim. HE wants to continue 
fighting them and killing as many of 


them as possible. He really believes 
that “their (all Islamists presumably) 
purpose on earth is to kill, dismember 
and destroy as many people as pos- 
sible.” 

However, on the question of re- 
productive freedom for women Mike 
changes his tune a bit. He justifies his 
crusade against women’s reproduc- 
tive rights by calling it “the protection 
of innocent life” and that this philoso- 
phy is “what separates us a civilization 
from the very jihadists we are fight- 
ing.” But what about the hundreds of 
thousands of Iraqi civilians who have 
been killed, maimed, displaced or ar- 
rested since the U.S. invasion of Iraq 
in 2003? Don’t they count as innocent 
life? 

Anyway - Mike wants your vote. My 
question is how the hell do people 
who are this fucking insane even get 
the opportunity to spew this hate- 
based garbage all over us on every 
network news channel and outlet 
while parties like the Greens and Lib- 
ertarians aren’t even given a token 
op-ed or interview by anyone? In a 
truly free society shouldn’t guys with 
as nutty an agenda for America as 
Mike Huckabee’s be laughed out of 
town? 

Maybe 8 years of George W. Bush 
has served to lower our national 
standards of humanity and common 
sense while at the same time raising 
the “crazy” bar for potential candi- 
dates. A guy can talk about protecting 
innocent life and perpetuating a brutal 
war in the same sentence and never 
be called on it. A guy who wants to be 
President can admit publicly that he 
considers whether or not gay couples 
should be given the same rights as 
straighl couples to be a really serious 
issue. If this was Australia or Holland 
he would be the biggest joke going. 


But here in America he gets to talk on 
all the major networks and have his 
mug in all the magazines and he’s 
propped up as a somehow legitimate 
candidate. Mike can do all these 
things and not draw much undue at- 
tention because, after all, we’ve had 
George W. Bush to deal with; a man 
who struggles to piece together co- 
gent sentences and derives foreign 
and domestic policy from his frequent 
rap sessions with Jesus. Next to him 
maybe Mike doesn’t seem so bad. 

I mean, after all Mike’s a fitness nut 
(he lost 110 pounds after being diag- 
nosed with diabetes), he wants to try 
to balance the budget and “fix” health 
care and he even plays bass in a rock 
band called “Capitol Offense.” 

These are scary times indeed when 
a party like the Greens are purposely 
excluded from any and all national 
media and people as out of touch as 
Mike Huckabee are given open fo- 
rums and plastic credibility by the very 
people we have entrusted to bring us 
The News. 


When I was in junior high school my 
best friend was Doug Dalbey. I can’t 
remember exactly when or how we 
met but became nearly inseparable 
by the end of 8 th grade and our friend- 
ship carried over to our high school 
careers. We sat together in the quad 
at brunch and walked downtown 
together to go check out the record 
store at lunch break. We started 
skateboarding and surfing around 
the same time we discovered where 
Doug’s dad hid all of his weed. Pretty 
soon we were keeping our boards 
and wetsuits at his dad’s house which 
was only a few blocks from the high 
school. At brunch we’d skate over 
there, grab our bikes and ride down 
to the water to check the waves. If it 
was good we’d go back to Doug’s 
dad’s, smoke a massive bowl of pot 
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and go surfing. The rest of the day’s 
classes weren’t even considered. 

We stole gallons of liquor from our 
parents and would stay up late into 
the night having those, deep, philo- 
sophical conversations that you can 
really only have with your best friend 
at three in the morning when you’re 
both blind drunk. 

Doug and I spent so much time to- 
gether that we started to even dress 
the same way. We shared a common 
feeling of disdain for the social cliques 
at high school and we began to listen 
to punk bands right around the same 
time. We decided to create our own 
clique and we were the only ones in it. 
We did all the stupid things one could 
ever want to do during adolescence. 
We got into trouble at school, we lied 
to our parents, got drunk and even 
had distant crushes on some of the 
same girls. 

During lunch recess we’d skate 
downtown and goof off - often watch- 
ing the indigent or homeless people 
(we crassly referred to them as “trolls” 
back then) and ruminating on what 
type of circumstance in a person’s life 
could start them on the road to such a 
state. We were curiously interested in 
what happened to these people who 
seemed to fall through the cracks. 

Doug and I lost touch by the time 
the late 1980’s rolled around. I saw 
him less and less as I was trying to 
sober up and get my life on track. He 
had some different friends who I didn’t 
know. I heard he’d joined the Army 
and then gone AWOL. Every so often 
I would “hear” that he was “in town” 
(you know how that is) and I even ran 
into him a few times but he seemed 
distant and distracted; as if he was 
having trouble focusing. 

Later I heard that he’d had a ner- 
vous breakdown of some sort. I never 
got a straight answer. 

Late last year I saw Doug again. 

It was downtown and he was run- 


ning up and down the street yelling 
and waving his arms, almost as if he 
was doing some sort of martial art. 

He wasn’t wearing rags or anything 
but he definitely hadn’t changed his 
clothes in a while and had a pretty 
good growth of beard on his face. 

I have seen him briefly twice since 
then, once crossing River Street car- 
rying a massive back pack and then 
again downtown running around, 
jumping up onto various benches and 
planter boxes and striking some odd 
pose, frozen for a second or two then 
jumping down and running to another 
object yelling and gesturing through- 
out it all. 

I have decided to try to follow him 
next time I see him and see if I can 
talk to him. I want to find out where 
he’s been and what’s going on. Un- 
like the nameless men we’d look at 
when we were in school I actually 
KNOW this guy - or KNEW him. He 
was my best friend. He was bright, 
funny and highly functioning. It baffles 
me to see him in this condition. I 
never knew him to take medication 
when we were growing up or to have 
any sort of medical condition but 
my mom (who is still in touch with 
his mom) said that some mental ill- 
nesses don’t surface until a person 
is in their 20’s. I hope I see him soon 
and I hope he is lucid enough to talk 
to me. I want to find out what hap- 
pened. 

I guess the point is that I need to 
count my blessings. That could be 
me out there. Doug was just like me. 
We went to the same schools, did all 
the same drugs, got into all the same 
trouble and so why is it that I am still 
somewhat “normal” (depending who 
you ask) and he’s downtown yelling 
at shrubs? I hope he has a warm, 
dry place to sleep and that he has 
enough to eat. I hope I can find him 
and that, even if he doesn’t remem- 
ber me, he’ll tell me his story. 


G7 WELCOMING COMMITTEE’S 

CHRIS HANNAH 


By Dwayne Larson / Photgraphy By Jon Schledewitz 

Welcoming Committee’s self 
m m claimecl “Uncooperative since 

Wk Jr 1 997” is a well deserved title. 

^iljRI 8 m In a time when record sales are 
falling and labels continue to bitch about illegal 
downloading stealing all their business and money 
G7 has embraced the future and decided to forgo 
releasing CDs and go to a strictly online catalogue. 


With a roster that boasts such 
bands as Propaganda, Greg 
MacPherson, GFK and spoken word 
releases by Noam Chomksy it would 
be safe to say that the bands on G7 
won’t be singing about their girlfriends 
and how much they miss them. In- 
stead they choose to tackle everyday 
political bullshit that some people are 
too afraid to address. Take it for what 
it’s worth. G7 is here and they’re go- 
ing to continue to be Uncooperative! 

Number of releases to date? 

Oh, about 56 or something. 

Number of employees? 

Three. 

When did G7 start and what was 
the goal of the label? 

1994 originally, 1997 “officially”. The 
goal was help people whose music 
we respected put out records. 

Recently G7 went to a fully online 
downloading format only. What 
prompted this change and how 
have fans reacted? 

We were tired of producing petro- 
leum products in the age of oil wars, 
consuming trees in the time of global 
warming, and shitting out garbage 
onto a dying planet. Fans have react- 
ed predictably- some hate it, some 
love it. 

Do you think releasing strictly on- 
line music will hinder or help your 
sales? 

It will hinder it,- most definitely. 

Being strictly online do you think 
it will be easier for people, say in, 
Europe to access you music now? 
Instead of having to go and talk to 
I distro and try to coordinate every- 


thing for overseas releases? 

If they have a computer and an inter- 
net connection, sure. 

Online music is becoming the 
norm these days. Do you see CDs/ 
vinyl becoming obsolete? 

CD’s should never have invented. 
Terrible. They will die. Vinyl will prob- 
ably continue on in the age of music 
downloads, just as it has in the age of 
CDs. 

What is the hardest thing to com- 
pete with in the music industry 
right now? 

I don’t think we really concern our- 
selves with competing with anything. 
Competition results in stupid deci- 
sions and crappy music. 

G7 releases an array of music, 
from folky/indie music (The Weak- 
erthans/Greg Macpherson) to hard- 
er punk bands like Propagandhi 
and Randy, all the way to spoken 
word albums by Noam Chomsky. 

Is it important as a label to have 
a well rounded roster so you don’t 
pigeonhole yourself into one par- 
ticular genre? 

Not explicitly. It’s just the way it’s un- 
folded. We are diverse people with 
diverse tastes. 

G7 could be attributed to spawning 
the careers of bands like INC and 
Randy as there first releases were 
on G7 in North America anyways. 
Are your ears just that good or do 
you know something we don’t? 

I think those bands would’ve done 
what they ended up doing regardless 
of any connection to us. These were 
bands that came to us because we 
had similar ideas about the world, 
and we happened to like their music. 



We didn’t hand-pick them or anything 
like that. 


Being a Canadian label how impor- 
tant is it to you to advance into the 
American market? 

We’re interested in putting out music 
that appeals to us. Markets and 
Expansion are only incidentally of 
concern to us. Again, if a label and 
bands think about markets and ex- 
pansion before they think about the 
value of the art and messages they 
are putting out into the universe, they 
will end up releasing horrible music 
as a rule. 

G7 doesn’t operate like a usual la- 
bel with one guy being in charge. 
Could you explain how things get 
done and who makes the deci- 
sions? 

We are collectively organized, there 
are no bosses, no top-down chains of 
command. We regard that as primi- 
tive and childish. 

With the music industry seemingly 
on the downslide with things like 
file sharing what makes you want 
to keep going? 

The music industry on the downslide 
is what keeps us going. 

What’s coming up for 
G7? 

We plan to 
continue 
thinking of 
ways to 
stifle our 
bore-' 
dom and 
combat 
our disbelief 
at the insanity 
around us. R 
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By Erika Miller 

D ustin Kensrue and the rest 
of Thrice are gearing up to 
kick off their tour supporting 
their new set of records 
entitled “The Alchemy Index”. With 
four previous records under their 
belt, Thrice have composed a set of 
4 discs that Dustin calls completely 
different from previous albums. We 
had a few minutes to talk about the 
new record, making it themselves, 
and how things have changed. 


Have you finished recording the 
second installment of the Alchemy 
Index? 

Yeah, It’s all done. It was all kind of at 
the same time and we weren’t sure 
how we were going to release it yet so 
we just finished it all up. 

Why did you decide to release it at 
two different times? 

A couple different reasons but the main 
one was we started to feel like it might 
be a little bit of an overload to just drop 
24 songs on people at the same time. 
We’d been living with these songs 
for a year or so making them but for 
someone who’s just coming into it if 
you had all these at once I think you 
wouldn’t ever have a chance really to 
grasp the album the way that we do. I 
think you would be distracted by how 
many songs there were so we felt 
like even though we really respect the 
objective of the project that as a whole 
people would get it more in the end if 
we split it up. Radiohead recorded Kid 
A and Amnesiac at the same session 
but they split them up by a year or 
something and as a fan I really liked 
that because I got two Radiohead 
records and I’d be able to spend a lot 
of time on one and then not have to 
wait two years to get another one. 


Your last record seemed to go in a 
slightly different direction from the 
previous albums-or maybe it was 
just a progression but it felt a little 
fuller and more well-rounded to me 
with a little more experimentation. 
How can we expect these new discs 
to differ from previous records? 

Pretty much completely in a lot of ways. 
Its definitely stepping off from where 
Vheissu left off but I feel like where 
there are parts of Vheissu that didn’t 
end up exactly how we would have 
wanted-l guess that’s always gonna 
happen-but I feel like we’re getting 
better at what we’re trying to do. It’s 
really different. With the 4 discs-each 
one is different than the other. That’s 
why we wanted them separated on 
different discs rather than just piling 
them all into one. Because they’re 
meant to be listened through as 
separate things, and then evaluated 
as a whole I guess. The fire one is 
heavier. Some stuff will be familiar to 
fans but something that’s different-we 
recorded almost the whole thing with 
baritone guitars which are tuned lower 
so it’s got a heavier, deeper sound to 
it which we haven’t used in the past 
at all. The water record is-l guess the 
closest thing people would feel to 
identify from our past stuff would be 


Atlantic on Vheissu. It kind of pushes 
off from there. It gets more electronic in 
some spots. The water record pushes 
off from there. It’s dark... electronic. 

The air one I think is kind of all over the 
place. It incorporates bits of the other 
elements. There’s some heavy stuff. 
There’s some dark, kind of ethereal 
stuff. There’s some stripped-down 
kind of feel but it all has sort of an 
airy- there’s an over-urging sense of 
space on it. The earth one is just really 
stripped down-a lot of piano, acoustic 
guitars, upright bass, and horns. In 
general though it’s going to be a lot of 
new ground that we’ve covered and I 
think coming from a familiar place but 
going somewhere new. 

It’s kind of interesting that you 
said that they’re very different 
because I know when I first heard 
about The Alchemy Index the first 
thing that I was thinking of was 
The Flaming Lips and Zaireeka 
which was designed to be played 
at the same time but fit together 
but it sounds like you guys were 
kind of going for something more 
the opposite of that? 

Yeah a little bit. The idea kind of being 
that we usually cram a bunch of 
different influences into one song and 
we just were able to kind of take those 
and separate them out, dissect them I 
guess, and then once they’re dissected 
and dissecting them more - pushing 
other little veins from those branches. 

To me your albums are like a set 
of building blocks. All the pieces 
come together to make you. And all 
the albums seem to be built upon a 
foundation laid out by the previous 
album. Do you feel like this is going 
to follow suit? 

In that it builds off of Vheissu? 

Yes. 

I think so. It’s hard-l mean I’m part of 
it so it’s hard to say-but to me-l don’t 
know if this sounds weird. I guess I 
see it as like-l never thought about it 
enough to describe it but- I see this 
ramp going up from the other records. 





Yeah. Things were obviously a lot 
different then but you were already 
in 2003 playing the main stages of 
Warped Tour and stuff and I’m just 
wondering how you feel things have 
progressed as a band since then? 
Artist came out then. I feel like we’re in 
a way different spot. We have always 
been pushing ourselves and trying 
different things and we were proud of 
Artist. We were proud of the record 
and I feel like that was the first time 
we - the record was really rushed with 
everything that was going on. But I feel 
like with this record the main thing is 
that we were really free about it. We 
didn’t have anyone telling us what it 
should be. Not that that’s bad to have 
people’s opinions sometimes, but you 
know we were making it at home. We 
made it ourselves. Mixed it ourselves. 
Everything we just did ourselves. We 
were writing it as we were recording 
it. It was just a very different process 
than we’ve done with the past few 
records and I like that there was a lot of 
spontaneity involved. We’d keep a lot 
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They’re bridging to each other and 
then with Vheissu I feel like it’s kind of a 
jump and then with this like there was 
somehow a divide there between Artist 
and Vheissu and I feel like this is on the 
other side of that same divide. I think it 
ties more into Vheissu obviously than 
to the other ones but I don’t feel like it 
will be as big of a shock but I could be 
totally wrong on that. It’s definitely a lot 
weirder but I’m thinking the initial shock 
is over though. We’re doing something 
different. It feels further though along. I 
feel like it fits better with Vheissu - like 
you could listen to both of them and it 
might sound like the same band. 

Right. Although I heard part of Fire 
yesterday and it definitely sounds 
a lot different especially from 
Vheissu... so much harder... at least 
the parts that I heard of it. 

Yeah, Fire is pretty hard and it’s 
different hard than the other stuff we’ve 
done I think. It’s probably a bigger jump 
than I’m thinking. I’m just really at home 
in it now. 


of first takes and the amount of takes 
and just keep it alive. I think the more 
you handle it it starts dying. That’s been 
one of the better things about this 
vs. Artist. I think Artist ended 
up sounding very stale and 
that was mostly due to the 
mixing but it was also due 
to the fact that in a studio 
environment normally 


you over think everything. You tune 
guitars for hours trying to make sure 
it doesn’t warble and the truth of the 
matter is if you just are laid 
back about everything 
then everything fits well 
together. If you’re anal 
about one thing then 
you have to be anal 
about everything. 





What about the difference in your 
career? Standing and looking at 
you guys from the outside it doesn’t 
seem like there’s a whole lot more 
room to go up because you’re 
already doing so many things and 
you’ve reached so many people 
already. 

Yeah I think there’s definitely 
a-well-Vheissu didn’t sell 
as well as Artist at all but 
I think that there were 
a lot of environmental 
factors. There was some 
kind of emo movement 
that we got lumped into 
with selling records and 


we weren’t selling those records but 
I’m just happy because to me it feels 
like we’ve maintained a strong core 
of people who believe in our music 
and who believe in us trying to do 
something different each time and 
they’re just excited for what that’s 
going to be. So we haven’t had big 
radio success. We haven’t had 
^ big video success or anything 
like that. But we have people 
who believe in us and who 
are waiting for the next 
record, which is great. 

What are some of your 
favorite 


songs that you have? 

On the new record? 

From any of them. All time. 

Oh many. I don’t know. I like Atlantic, 
The Earth Will Shake. Between the End 
and Where We Lie. That’s kind of an 
interesting song. We haven’t played 
that one live though. Mostly stuff off 
(of) Vheissu. There’s a song off Artist 
called Don’t Tell and We Won’t Ask that 
feels like no one really thinks about that 
much ‘cause it’s late on the record or 
something, but I think it’s a really good 
song. Pretty heavy, lyrical content, and 
pretty appropriate for the current times 
I guess. 

What are the top 5 things you’re 
listening to right now the most? 

Basically it’s just gonna be what’s been 
in my car. I don’t have an Ipod jack 
in my car and I hate dealing with the 
scanner thing so I just listen to a lot of 
CDs, but The new Josh Ritter is in there 
a lot-The Historical Conquest of Josh 
Ritter. The last Tom Waits Record-the 
three-disc thing-Orphans. What else? 
Ryan Adams-Jacksonville City Nights. 
The new Brand new record is great-The 
Devil and God Are Raging Inside Me. 
The Band-Greatest Hits. 

I’m going to give you the last word. 
Do you have anything to say or 
anything you want to get off your 
chest? 

I’m really proud of the whole project. It 
was a lot of fun making it and a huge 
challenge but very rewarding doing 
it and I’m very happy with the way 
it turned out. It was just nice doing 
it the way we wanted it to be and 
having it turn out exactly what that 
was. There’s nowhere for it to get out 
of our hands and get screwed up. It’s 
mixed the way that we like to listen to 
records which isn’t necessarily so that 
it sounds giant on the radio. It’s subtle 
and dynamic and all over the place. 

It’s the way we like to listen to music, 
which is a lot different styles... anyway. 
If people want to check out something 
different they’ll be excited about the 
record. K 
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A few from 2007 

T hese year-end columns are always a bit 

vexing. But aside from the fact that it’s hard to 
remember everything I’ve checked out over the 
past 12 months, it’s been one helluva tough 
year. This exact time last year I was grieving over the 
death of my dad who had passed away just a few days 
earlier. Although I was a complete emotional wreck, I 
had to get this column done, ’cuz as they say, “the show 
must go on.” Now a year on, wounds have begun to 
heal, columns come out regularly and things have pretty 
much settled down. While I wouldn’t say this has been 
a stellar year for new releases, there have been some 
interesting reissues and retrospectives, so we’ll get into 
that a little. This is not a comprehensive “best of” list by 
any stretch, just a few releases of the last several months 


that you might wanna know about. 



When I hear the name Joy 
Division, I usually get a little 
depressed. Inspired by an early Sex 
Pistols appearance in its hometown 
of Manchester, the band formed 
during the late ’70s and created a 


sound emphasizing the moodier 
and more abstract aspects of punk, 
rather than sticking with the usual 
template of anger and aggression. 
But this innovative post-punk, proto- 
Goth combo never got to realize 


its full potential due to the morbid 
suicide of its enigmatic lead singer 
Ian Curtis, found with a noose around 
his neck at home. But the band’s 
most famous single “Love Will Tear 
Us Apart” still remains a constant on 
alternative radio and dance floors. 

Curtis was a troubled soul. 

Suffering from epilepsy, he was 
prone to violent fits even on stage, 
which had to have played a role in 
the band’s budding cult following. 

His droll, unique vocal style has 
proven to be influential to some while 
remaining very much an acquired 
taste to others. Curtis’ stark and 
depressing tones were augmented 
by the band’s angular rhythms and 
its introduction of haunting synths 
to the mix, influencing a brand-new 
generation of malcontents. Reissues 
of the band’s two proper studio 
albums — Unknown Pleasures and 
Closer— plus the comp Still (culled 
from sessions and unreleased studio 
bits), have been released through 
Rhino Records. Each features a 
remastered version of the original 
album, plus a second disc with a 
live set. It’s these live recordings 
that truly showcase the band’s 
raw, unadulterated essence, not 
to mention Curtis’s idiosyncratic 
stage bits. Debut album Unknown 
Pleasures remains the strongest 
outing and includes the wiry pre-Goth 
masterpiece “She’s Lost Control.” 
Each reissue comes in a plush 
digipack with a clear cover and a 
booklet. Joy Division’s remaining 
members would go on to find 
massive fame on the dance floors as 
technb troop New Order, while Curtis 
has been immortalized in the Anton 
Corbjin film Control. 

There’s really nothing I can say 
about David Bowie that hasn’t 





drum ‘n’ bass and people like Trent 
Reznor to create an upbeat, post- 
industrial tour de force. Songs like 
“I’m Afraid Of Americans” and “Little 
Wonder” were fresh and energized 
with power and attitude. While far 
from stellar, Heathen and Reality are 
decent Bowie records, both featuring 
some obscure covers from the likes 
of The Pixies, Neil Young, George 
Harrison and The Legendary Stardust 
Cowboy. For me, the far-out version 
of Sigue Sigue Sputnik’s already 
insane “Love Missle FI -1 1 ” is a nice 
little bonus. 

Each album comes in a digipack 
replicating the original album artwork, 
and a second disc of remixes, 
unreleased demos, more cover 
versions and alternate takes. 

The Ramones It’s Alive 1974- 
1996 DVD (Rhino) is a fabulous live 
retrospective of that which may 
well be America’s greatest band 
(that observation subject to how 
I’m feeling at the moment, and not 
factoring in the likes of Cheap Trick, 
Alice Cooper, the New York Dolls and 
vintage Aerosmith, of course.) This 
2-disc set was overseen by Marky 
Ramone and runs chronologically 
from early gigs at CBGBs up through 
the River Plate Stadium in Buenos 


‘n’ roll chameleon, 
Bowie has repeatedly 
reinvented himself, 
forged new 
movements and 
has had a hand in 
so many musical 
subgenres that you 
have to allow him a 
couple slip-ups. The Bowie Box 
(Columbia/ISO) features deluxe 
reissues of his last five albums — 
Outside ' Earthling , hours . . . , 

Heathen and Reality. This last era 
began in 1 995 with the techy, 
noir-ish Outside , a complex, 
yet no less successful return to 
form for the artist who’d failed 
to score since the mid ’80s. By 
contrast, 1999’s hours... found 
our hero meandering in muddled 
introspection. While there are a 
couple worthwhile tracks (the 
glammy “All The Pretty Things 
Are Going To Hell” and the single 
“Thursday’s Child.”), the album 
marked Bowie’s move away 
from electronica, into an abyss 
of self-indulgence and pretension. 
The bright spot of the era is Earthling 
(1997). Completely immersed in the 
electronic sounds of the day, Bowie 
harnessed the inspiration of jungle, 


superlative early gems like 
“Ziggy Stardust,” “Diamond Dogs,” 
“Cracked Actor,” “Watch That Man” 
or “Life on Mars,” I tend to forgive his 
musical snafus. The ultimate rock 


already 
But, I will 
add that 
I’ve felt 
drastically 
let down 
by much 
of his later 
material. 
Then 
again, 
when I 
think of 
some 
of those 


been said. 
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f«| Aires in 1 996. The highlight of this 
||1M| release is the full 1 979 concert 
I from London’s Rainbow Theater 
I that became the double live album 
wmkm /t’s Alive— one of the greatest live 

releases ever. The 1982 US Festival 
performance is also fantastic, 
featuring less common stuff like 
“The KKK Took My Baby Away,” 
plus standards like “Gimme Gimme 
Shock Treatment” and "Rock ‘n’ Roll 
High School.” The Ramones were a 
band of complex personalities and 
confusing contradictions. But one 
constant has always been its shit-hot 
live performances. For that, this is 
essential viewing. 

Another slick vintage punk nugget 
to come my way this year was the 
digipack reissue of the U.K. Subs’ 
incendiary debut Another Kind Of 
Blues (Captain Oi! Records). Next to 
the initial offerings from earlier British 
bands like The Clash, Sex Pistols, 

The Damned and The Adicts, this 
is one of the absolute greats. One 
of the interesting things about this 
album was the making of it. The 
Subs had been creating a buzz in the 
U.K. clubs for two years before finally 
signing a deal with major distribution 
through Gem/RCA. The band began 
work at London’s Kingsway Studios, 
which happened to be owned by 
none other than then ex-Deep Purple 
vocalist Ian Gillan, who was now 
fronting his own band, the cleverly 
named “Gillan.” Gillan’s bassist, 
metal studio vet John McCoy, took 
a shine to the young Subs and 
consented to produce their debut 
offering. Eschewing much of the 
raging anger of early punk, the band 
were pros at creating clever, sardonic 
songs with memorable hooks. 
Opening number “C.I.D.” kicks off 
in high style with a metallic intro that 
blasts into driving riffs and a chain- 
gang chorus, while “Tomorrow’s Girl” 
showcases the band’s wicked sense 
of humor, even featuring campy 
computer prompts. “Crash Course” 
takes a stab at the media’s portrayal 



of punk through vocalist Charlie 
Harper’s sneering 
vocals. McCoy 
embellishes 
the album with 
sharp, biting 
guitar tones 
and a skull- 
crushing drum 
sound. But, 
it’s the spirited 
and anthemic 
songs that 
ultimately carry 
the day. After 
three decades, 

Another Kind Of Blues may still 
stand as the Subs’ best album. 

A few years later as the original 
punk scene gasped its last breath in 
the U.K., one of its bastard offspring 
was gaining ground. Far more 
watered-down, the pop-centric new 
wave scene was all the rage with 
nerdy rebels and crimped-haired 
Betties for the first half of the ’80s. 
While there were some inspired 
and inventive artists that unwittingly 
fell into the scene (Adam and the 
Ants, Squeeze), much of it veered 
toward prefab tech fluff that was as 
disdained by critics and underground 
hipsters as the standard middle- 
of-the-road radio rock of the day. 

One of the scene’s lesser-known 
acts, King, will probably never be 
remembered for innovative sounds 
or edgy street credibility. But in 
listening to the recent reissue of its 
long out-of-print second and final 
album Bitter Sweet (Cherry Red 
Records), I figured it was time the 
band got its due. Leader Paul King 
had previously fronted ska outfit The 
Reluctant Stereotypes. When that 
fell apart he set out to create his 
ultimate band and enlisted the guitar 
talents of the wiry James Jackel 
Lantsbery on the low-slung guitars. 
‘Jackel” would provide the perfect 
foil for King’s campy and dramatic 
delivery. Signed to CBS Records, the 
band’s first album was fairly typical 


of the times, and well within the 

Duran Duran blueprint: busy bass 
lines embellished 
by enveloping 
synths, jumpy 
guitar bits and 
echoing drum 
fills. But Paul King 
had a knack for 
melody, which 
helped score the 
band a major hit 
with “Love and 
Pride.” Besides its 
sugary sounds, 
the band’s image 
played a big part 

in its approach. Adorned with flashy 
suits, spidery sideburns, patchy 
leather jackets and Dr. Martens 
boots — which at this point were 
still mostly a skinhead thing — they 
augmented their duds with bright 
bursts of spray paint, giving it all a 
ragged, quasi-urban look. 

Although there’s nothing as 
instantly infectious as the band’s first 
hit single on this new reissue, it’s a 
pretty solid pop record through and 
through. If you can get past some 
of King’s corny lyrics (“I’d grow 
potatoes in a flower patch...” WTF?), 
and overly haughty approach, the 
strong melodies and eerie riffs come 
through in spades on off-beat pop 
gems like “Alone Without You” and 
“2M.B.,” which is in homage of 
T.Rex’s Marc Bolan. There are eight 
bonus tracks in all, making this a 
worthy shot for fans of the band and 
the era. 

As the year draws to a close, I wish 
you and yours a fantastic 2008, one 
rich in good health, prosperity and 
loads of killer reissues. As for me, 
well, I’ve got a new baby that’s just 
arrived, right on time to celebrate my 
Dad’sJegacy. So yeah, I guess I’ve 
come a long way since this time last 
year. For questions, comments or 
something you’d like to see in future 
columns, drop me a line at Retro- 
head77@yahoo.com. Cheers, JK. is 
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'Like the soundtrack to Mega Man as scored by NAPALM DEATH. " BUS 
GENGHIS TRON Board Up The House Coming FEBRUARY 19 2008 


) AMEY JASTA (HA TEBREE D) & KIRK WINDSTEINi DOWN, CROWBAR) 

BRING YOU 


REVOLVER 


DISFEAR are the undisputed 
kings of crust-core! 

Live the Storm coming 

JANUARY 22 2008 


rriPSiK 


DEKAPTTATOR BIRDS OF PREY HIGH ON FIRE 

The Storm. 


EXIT-13 

High Life! 

Truly progressive grind 
metal extremity! 


CEPHALIC 

CARNAGE 


ALCHEMIST 


Sulfur and Semen 

The new record! Members 
of BARONESS and MUNICIPAL 
WASTE! 

COMING JANUARY 22 


Tripsis 

A watershed moment in 
modern metal! 


Xenosapien 

the leaders of metal's new era of extremity! 


Death strike commanders 
Thrash til Death! 


RASPUTIN 

'MUSIC & DVDs 


A(€wb*r)' Co^irS 










GETTING TO KNOW... 


Mike 


AMEP53 


Carly Krantz - Age 23- Detroit, Michigan- Vocals 
Mike Gardella- Age 23 Hartford, Conneticut- Bass 
Ryan Stockmal- Age 21 Allentown, Pennsylvania- Guitar 
Ryan Cain- Age 21 Brunswick, Ohio - Guitar 
Andy Appling- Age 20 Greenville, South Carolina - 
Drums 


Ryan S- On the Kittie tour a guy asked me to go to the 
bathroom with him to listen to his ringtone. 

Ryan C- Meeting a woman on tour trying to cure my 
asthma with home remedies and not letting me go to the 
hospital. 

Andy A- Meeting new bands at the beginning of 
each tour. 

Carly- When we were in New York with Lil Kim’s 
producer a guy just walked into the house looking 
for Shaft saying his name was “Big Black” and 
he kept telling us we were going to go to the club 
and do it big. But then he passed out on a chair 
1 0 minutes later because he was so drunk. 


ALL- Hollywood! 


Ryan S- Sigur Ros 
Ryan C- Circa Survive 
Andy- Earth Wind And Fire 
Mike- Silverchair 
Carly- Jimmy Eat World 


Ryan S- You’ve Dug Your Grave, Now Lie In It 

Ryan C- Until This Day 

Carly- Lonewolf Mcquade 

Mike- They Almost Got Me 

Andy- The Day Dixie Crumbled 


Ryan S- The whole Dance Gavin Dance. There was not one boring 
moment between all the crazy people on that tour. 

Ryan C- Winning $600 in Las Vegas 
Andy- A party in Arizona with Eyes Set To Kill 
Mike- Gambling in Vegas. 

Carly- Dropping our trailer on my foot and having to go the hospital to get 
stitches. 


Ryan S- Graphic design and a professional gambler. 

Ryan C- Going to school and selling unicycles 
Carly- Trying to become an actress 
Andy- Filming skateboarding videos 
Mike- Finish college and start a clothing line or be a hairstylist 



WITH DR. STRANGE 


’ve been doing mail’order for 19 years now and one 
of the best things about it is getting to know and meet 
new people from all over the world. I’ve actually been 
lucky enough to make “real” friends. You know people 
you call, visit and care about- and all because of selling 
records. In those 1 9 years we’ve dealt with several punks 
that are in the military, but it hasn’t been until our (the 
U.S.) recent war in the Middle East that I actually started 
wondering, “Who are these people?” “Why are they in 
the military?” One thing specifically that got me wondering 
that was when I did a mass mail-out of the catalog. A 
couple of them, to people in the military, were sent back. 
All it said was “Not Claimed”. I wondered to myself, “Are 
they dead?” That inspired me to get in touch with a newer 
customer of ours; Chris Dunn, who is in Iraq right now. I 
hope you’ll take the time to read what he has to say. 


I don’t seem to have a problem with 
dealing with what I’ve seen over here. 

The first few months all we were dealing 
with was sectarian violence. We were 
picking up dead bodies almost everyday- 
some as many as 3-4 a day. We would 
find them everywhere; in the streets, 
sidewalks, trash piles. Some were 
decapitated, arms cut off, tied to trees 
with their head in their lap. Then it turned 
to attacking the Iraqi National Police that 
would patrol with us, they would set off 
the I.E.D.’s trying to get them, but hitting 
us at the same time. Then it turned to just 
attacking us. We were getting hit almost 
every day for weeks, had a few close calls 
in my Bradley (tank) and then they started 
making them bigger and deadlier- able to 
destroy Bradleys and tanks. In May alone 
we lost 1 3 soldiers and they destroyed 6 
Bradleys and a few tanks. Our sector was 
becoming one of the worst. Lately the 
I.E.D. attacks have stopped a lot and now 
it’s snipers taking shots at us. We stay 
so busy doing patrols and such, where 
you gotta stay focused on a lot of your 
surroundings, so we just don’t think too 
much about it. We joke around a lot in our 
platoon, and that helps keep you sane 
and in a good mood. 


so just said, “fuck it” and made the drastic 
move to join the Army. I just reached my 
two year mark. 


Chris Dunn, 26, specialist. We patrol 
the Western Baghdad neighborhood of 
Amariyah. U.S. Army Infantry 1-5 cavalry. 


It’s hard to say I regret joining the Army. 
Like I said it helped me get back on my 
feet, and I knew I would be going to Iraq 
when I joined. I figured if I was going to 
go, I would want to be out there on the 
front lines rather than sitting behind a 
desk on base doing some boring bullshit. 


Well I was having a long stretch of bad 
luck that was lasting like 3 years. It got to 
the point were I was pawning everything 
I owned just to pay the bills. Then I had 
to start selling all my movies and, worst 
of all, my records. I knew I had to do 


Yu p, this is my first tour. We have been 
here a little over 1 0 months now and still 


something before I was out on the streets, have another 5 or so to go. 
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These are the locals that a couple of months back stood up to Al-Qaifia in tfjetr neighborhood 
and fought them in the streets and they have kicked put or killed most of therfj^l give them 
most of the credit to why it has been a lot safer for us lately. There haj> been hardly any I.E.D.. 
attacks since they started their own little militia. ~ 


I haven’t had any nightmares or anything 
like that. You have to be strong mentally 
more than anything. We’ve had a few 
guys get sent home that couldn’t handle 
it. I personally haven't killed anyone, (I) 
shot my weapon once while we were 
guarding one of our combat outposts. 

We were taking shots from surrounding 
rooftops, once we started shooting back 
they took off. It’s really hard to know in an 
urban battlefield just how many casualties 
are out there. 


I drive a Bradley fighting vehicle. I have 
done dismount missions, clearing houses, 
and gunner on a Humvee. No such 
thing as a normal day here since Bush’s 
new plan to put the troops out in sector . 
living in these combat outpost in the 
middle of some of the more dangerous 
neighborhoods. We live in some lousy 
conditions, sleeping in bombed out 
buildings, no running water and using 
burn shitters, sleeping on cots, (and) the 
ground. We rarely stay on base were we 
have a/c and comfy beds. Instead we are 
always out patrolling the streets, usually 
looking for I.E.D.’s and searching houses. 
Then we rotate with other platoons and 
pull security on the outpost. We also do 
a lot of q.r.f. missions (quick response 
force) where for 24 hours we have to 
wait around, (and) if something happens 
in sector, we have to be ready in like 1 0 
minutes to roll out. But we get stuck also 
pulling security for barrier missions, where 
they go out and put concrete barriers and 
block off entire neighborhoods to reduce 


the flow of weapons and bombs into the 
area. So it’s rare we get much down time 
Yes, it gets so fucking hot here, we have 
a huge thermometer in our Bradley and 
it usually stays around 1 40-1 50 in the 
Bradley. 


We started to move out in sector around 
February. We have started 3 C.O.P.’s 
(combat outposts) some were nicer 
than others, our second one was nice 
cause it was in an Iraqi National Police 
compound, so we really didn’t have to 
do much to make it livable. The one we 
are at now has taken a lot of work. It’s a 
great building, ‘cause it’s huge and it’s 
basically a bomb shelter, but someone 
had loaded it full of tires and burnt them 
inside, and there were two really badly 
decomposed bodies out back, so its 
been a long ordeal to get it cleaned out, 
painted the inside, and put cots and 
bunk beds and a/c. It’s come a long way. 
But when we were getting that building 
ready we would sleep in this bombed 
out building next to it, ‘cause at least we 
had the breeze. But when you stay out 
there all you hear all day is gunshots 
and explosions all around you. About a 
month ago we split our infantry platoon 
and joined with the tank platoon, so now 
we roll out 2 tanks and 2 Bradley’s. We 
have now about 24 guys. 


It is very odd, cause you are put with all 
these guys with all different backgrounds. 
Most of them are people you would 
never hang out with outside the army, 
but we all get along real good for the 
most part. There are some you don’t 
care for, but others you never thought 
with nothing in common that you would 
get along great. You can’t help but get 
close to them. Since I’ve been in for 2 
years living in the barracks back in the 
States we have lived and worked with 
each other every day all day. So far in our 
battalion we have lost I think up to 1 5 or 
1 6 now. We are actually having another 
memorial service tomorrow for a guy in 
our company. Several have been friends, 
while the rest are people I’ve seen at 
work, but didn’t really know to well, but 
it hits you hard, never the less. One guy 
was my roommate back at Fort Flood. 
Yeah, it’s tough, but we hear that we lost 
another soldier, but then we have to roll 
right back out on mission, so you have to 
push it to the back of your mind so you 
can stay focused. Everyday we roll out 
you know it could be your turn. That’s 
why we joke around a lot, to take your 
mind off it. These terrorists have gotten 
damn good at hiding these bombs, and 
in our sector they are so big they take 
out Bradley’s and tanks. We had to stop 
rolling out in our Ffumvees. The longer 
we stay, the better insurgents we have 
created. 
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Our old sector of Khadrua, a lot of iraafi iri 
if iia neighborhood. They would plac^.in^ 


pjJiediait£Ihis was one of the wpf; 
im$ in tria-iraan malting it hard for 


would stand out in the street and wave 
at you, than as you turn the corner the 
kids would go back in the courtyards 
and watch for the antennas on the 
vehicles to pass a certain point and 
detonate the bomb. It’s a tough question 
on why, so many different terrorist 
factions have sprung up, it’s hard to say 
why. 


To me it’s just a job. I don’t pay to much 
attention to the politics of the war. In my 
opinion we are here for some hidden 
agenda, usually money, who knows? It’s 
a tough situation. I think if we stop trying to 
win the hearts and minds of the locals, like 
I said earlier, they respond to fear. There 
are locals that try hard to help us at the 
risk of their family’s life, tough question. 

It’s hard, one day we lose 3 of our friends 
in an I.E.D. attack and a few days later we 
are having to pass out food to the locals in 
the same area. For the most part the Iraqi 
people are nice and like us there, but they 
know what’s going on when Al-Qaida is 
planting bombs in the streets next to their 
house. 


I honestly think it was a good idea to 
come here at first, but all we did was 
turn this country upside down. It came 
clear that Saddam was what these 
people needed, they respond to fear 
more than kindness. The Iraqi people 
try to carry on a normal life, but with 
the corruption within the Iraqi forces, I 
don’t see it being something we can fix. 
They want us to do most of the work 
for them, but it’s their country and they 
know it better than we do, so without 
their full support it’s almost impossible 
for us to fix it all for them. They are so 
terrified to tell us about the insurgents in 
the area, ‘cause if they are seen helping 
us it puts them and their families in 
danger to be murdered. It’s basically a 
cat and mouse game we are playing. 

A lot of us feel the same. I totally agree 
we should just leave, they' have lived 
with war and violence for centuries- it’s 
all they are used to. A few times we’ve 
had guys that wanted to show us were 
the Al-Qaida meets every week, but he 


I’m sure there are genuine cases of 
P.T.S.D. (post traumatic stress disorder), 
but I think it’s B.S. that so many people 
try and use that as an excuse. It’s just 
people that were weak minded before 
they came here. They knew they were 
coming to war and now that they are 
here they can’t handle it. Well there is 
definitely Al Qaida here- our sector of 
Amariyah was a strong hold of them. I 
would agree that Iran is a huge part of 
a lot of the attacks, you talk to the locals 


I agree with that, I feel a support for the 
troops. When I flew home for r & r in April, 
at the D.F.W. airport, there were hundreds 
of people cheering and giving us a 
standing ovation. That was kind of weird. 


and they all say that most of the I.E.D. ’s wouldn’t go unless he had us treat him 


in Baghdad come from Iran. I hate to like a captive, he wanted to be zipped 


say that kids and women are used a lot. tied and blindfolded 


We have found that Al Qaida was using 
kids age 9-1 6 to set off the I.E.D.’s. They 
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I’ve been away for a few years, but it 
seems a lot of bands skip Austin, which 
sucks. Being born in ‘81 I missed out 
on the great early hardcore scene. But 
I have managed to still see bands like 
the CIRCLE JERKS, MDC, CRAMPS, 
EXPLOITED, T.S.O.L. reunion show to 
name a few. Seen the Austin bands such 
as LOWER CLASS BRATS, KRUM BUMS. 
There are others but a lot of nights are 
real fuzzy and don’t remember a lot. 

Hey Chris, 1 can’t f Stank you enough 
for taking the time to do this and more 
importantly, thank you (sincerely) for 
doing all you do over there. You’re in a 
hellish situation over there and right 
or wrong my hope is that it’s over soon 
and more importantly, we will learn 
from it and not repeat our mistakes in 
the future. I hope that the word “War” 
will eventually only he found in our 
history hooks instead of our present 
world. Keep your head low Christ K 


Like stated earlier, it was a good idea, 
but we made this country worse, at first 
they liked us around, they said they felt 
safer, but it started to get real bad again 
and the locals say it’s worse than when 
Saddam was in power. It will take a long 
time to fix this place, but it should be up 
to them. One problem is the corruption. 

I know in Western Baghdad the Iraqi 
police hate the national police, and the 
national police hate the Iraqi army. They 
are all working for the same result, but it 
all goes back to the hatred between the 
Sunni and Shia tribes. 


I think I would just leave. I’m sorry- we 
kinda fucked this place up, but if they 
can’t unite and fix their own problems, 
there is no need to keep putting our lives 
in danger. 


Well I think it was back in 2000, I came 
across a catalog of yours somehow. 

I ordered a few patches and some 
records, I remember I was pleased with 
the selection, and I got the stuff pretty 
quick. I always liked to support the local 
record stores around town, plus it’s 
always fun to go record hunting, but 
sometimes they just don't always have 
some of the old rare stuff all the time. 

So when I got to Iraq and had my debts 
paid it was time to rebuild my collection 
that I had to pawn. So I remembered 
Dr. Strange and haven’t found anywhere 


Fuck man, it’s going to be awesome 
to get back to all those records, I can’t 
fuckin’ wait. I was born and raised in 
Austin, I miss going to the bars and 
clubs, I plan to go out a lot, I have a lot of 
catching up to do. Well now that I’m back 
on my feet financially, I can go back and 
do a lot of what I wasn’t able to do being 
so poor before. Just having fun. Being in 
Iraq has been good, it’s helped me realize 
a lot about what’s important in life and 
that’s having good friends, and having 
fun with what time you have in this life. 
Seeing the condition these people live 
in everyday, we as Americans take so 
much for granted it makes me sick. 
When you really get to see how a lot of 
these other countries live and survive 
you will think twice about what you 
complain and bitch about. 


else I would buy my records online from. 

I was in high school and was into the 
whole headbanger metal scene, and a 
friend made me a punk comp tape, and 
immediately I was hooked, so I would 
say it’s been 1 2 years now. Naming 
my favorites would take forever. I love 
music so much, it’s a big part of my 
life. I go into phases where I will listen to 
several bands all the time, right now it’s 
been POISON IDEA, ADOLESCENTS, 
ANGRY SAMOANS, ZERO BOYS, and the 
FEEDERZ always playing. 


What used to be a two-story building of shops. One of our other platoons got a tip of a cache 
there. It turned out to be the biggest our unit has found during this deployment. E.O.D. took 
half of the bombs out, but said the rest were to unstable and blew it in place. It fucked up all 
the other buildinas surroundina it and across the street. 


Unfortunately not. Rap and hip hop seem 
to be what everyone is into. 
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By Lana Vadiyants 

M arion, Virginia isn’t exactly a rock saturated town, most born 
there can probably look forward to getting their girlfriend 
knocked up, marrying, working in a local factory until the 
golden watch retirement ceremony, and finally getting struck 
by an industrial accident or cancer that sets them free and into 
the deep hole that is known as death. To Far-Less vocalist Brandon Welch, 
music was the only way to get out of such bore stricken surroundings. With a 
new album “A Toast to Bad Taste” out October 23 on Tooth & Nail Records, 
Welch talks about his aspirations as a band, what it meant growing up in Vir- 
ginia and why Far-Less is not just another pre-fabricated poser band with a 
cookie cutter haircut, making their stupidest faces and showing a grand lack 
of genuine emotion, which is why they are far-away from being slumped into 
the category of music that sucks. Instead they set out to make music that is 
relevant, honest and powerful that’s determined to shake up the highly un- 
imaginative and bland aesthetic of their peers. 


that? 

Yeah. So glad was just a song to get me over a 
break up. That old story. I wanted to come at it 
with a Johnny Cash approach. It’s a love song 
about death. I really love his style. His music 
makes me feel better. Always. 

Were there any challenges during the process 
of writing this record or was it a smooth ride? 

This was the easiest record to write to date. Ev- 
eryone was full of ideas and everyone had good 
ideas. It was the most fun I have ever had writing 
an album. It was very laid back. 

At what point did you realize you wanted to 
make a career out of music? 

Probably when I was in sixth grade writing lyrics 
instead of listening to my math teacher. But we 
have yet to make any kind of career out of it. We 
hope this record will help though. 


What’s the story behind the band? How did 
you guys form? 

Well, Jordan started the band like, 6 years ago. It 
was him, his brother, Ray ( our old drummer) and 
Jake. My band broke up and Jordan asked me to 
join Far-Less. A few member changes and addi- 
tions and here we are. 

How would you describe your music? 

I like to think of our music these days as a mix 
between alt rock, stoner, and singer songwriter, 
with a little pop as well. 

How different do you see yourselves from 
other bands? 

We are starting to be the “older” guys on tour. 
Other than that. . . I don’t really know how to an- 
swer the question. We aren’t a scream band any- 
more and that seems to be a big difference right 
now. We are trying our damndest to make people 
smile and cry. 

What are some of the influences on “A Toast 
to Bad Taste?” 

This record really came out of everyone in the 
group’s brains. It’s a huge mix of Smashing 
Pumpkins, Radiohead, Muse, R.E.M., Boston... 
you name it really. We are music lovers. 

What is the subject matter on the new album? 

Our sad society. Our lives on the road as broke 
gypsies and the people who make our lives hard- 



What’s the album’s title about? 

The album title is like a tribute to the things that 
bring us down. It’s sarcastic and funny for me. 

What is the best part about playing music for 
you? 

My favorite part about playing music is closing 
my eyes and letting the sounds of the instruments 
swallow me up. It’s one of the greatest feelings on 
earth. Nothing can really compare to that for me. 

Is your personal life in any way reflected in 
the subject matter of the songs? How and 
which songs? 

Well, yeah. This is the first album, lyrically, that 
really had anything to do with me personally. 

Like tons of other people I was drug around by 
someone filling my head with empty promises 
and it totally fell through. Some of the songs are 
about that. It was hard. I wanted to try and get that 
across. Also, my friend left the band and that is 
never easy emotionally. So, I guess I had some 
things to say that actually meant something to 
me. We see so many bands that are jokes get- 
ting so much attention and we just keep hoping 
for something to happen for us. It’s sad as hell. 
That’s definitely where “Surprise Funeral” came 
from... well.... that and Futurama. 

I heard “So Glad” was not intended to be on 
the album and that you (Brandon) wrote it 
to make yourself better. Can you expand on 


What’s important to you as musicians? 

Practice, practice, practice. You have to listen to 
musicians that are better than you and you have 
to learn their ancient secrets. 

Being from Virginia, how did that influence 
you as musician(s)? I read that it has every- 
thing to do with who you are as a musician 
and a person... 

Well yeah. In our area you played sports, you 
went to college or you got your girl knocked up 
and lost your life to awful drugs. We played sports 
when we were younger. . . then we just kind of 
drifted to music. I acted in school for a few years, 
but I just wanted to do something that I could 
have some control of. 

What’s your opinion on the music state right 
now? Is it good/bad? Are you influenced by it? 

The radio is terrible. Period. It’s full of super over 
produced, meaningless, catchy crap. That isn’t to 
say that ever band on the radio is bad. But most 
of them are. I hear less and less feeling on the 
radio every time I listen to it but I stay dialed into 
oldies or talk radio for the most part. 

As far as music goes, what are you aspira- 
tions? 

I want to know that someone’s feelings were dic- 
tated by our songs. I woul 
pie drive around and sing 
and I would love to pay th< 


d love to know that peo- 
our songs really loud 
3 rent with our rock. 
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PUNK STAND UP COMIC 

JT HABERSAAT 


By Dannielle Torrence / Photos Courtesy Of DH Design Studios 

J T Habersaat has been performing underground stand 
up comedy for over a dozen years, hitting the stages of 
New York City at the age of just sixteen. He initiated and 
headlined the Truly Twisted Punk Comedy Tour, which 
played to packed crowds at colleges and rock clubs throughout the 
1990’s, has appeared on Comedy Central’s cult sketch show The 
Upright Citizen’s Brigade, performed opposite adult film legend Ron 
Jeremy in the Troma splatterfest film Toxic Avenger 4 and released 
two side-splitting live stand up CDs in the past five years (8 Drink 
Minimum and Drowning in a Sea of Assholes). Somehow JT still 
finds time for his day job, publishing the long running punk / indie 
periodical Altercation Magazine and doing publicity for 

imprint Altercation Records (home to 

Casket i Architects, Blase Debris and 

more). Opinionated, blunt 
and most importantly 
hilarious, JT is one of 
the underground’s 
most talented 
stand up comics 
performing today. 


curious, how different are the east 
coast and southern comedy scenes? 

I did my first Austin show in April, which 
was a full headlining hour long set, 
and the crowd reaction was awesome. 
Austin is a very inviting city. I was 
wondering if people might get offended 
rrjpre easily by some of my material 
there, but even on some of the rougher 
parts they rolled with it even if it hit a 
little close to^ome for some of them. 

So I have no Complaints so far about 
Austin. There is an emphasis upon 
improv troupes here, which I wasn’t 
expecting. It seems to be more of a 
sketch-oriented town rather than a stand 
up based one, but there are still plenty 
of places to perform. Everyone here 
has been very cool to me. The New 
York scene can be very competitive 
and shallow. I’ve done several of those 
comedy club ‘showcases’ in Manhattan 
in my time, and they always suck. 

People are just so desperate to land a 
sitcom or get ‘discovered’, and you get 
like 10 minutes tops to perform. By the 
same token, I’ve learned a lot from that 
environment in terms of what I don’t 
want to be, and my drive and attitude 
are definitely very east coast to this 
day. I still curse like a sailor. I haven’t 
mellowed too much... (Laughs) 


Currently 

gearing up for several 
appearances on this 
summer’s Warped 
Tour opposite Bad 
Religion, The 
m Unseen and 
■ Flogging Molly, 

W as well as an east 
I coast headlining 
tour, JT took time 
out to talk about 
his punk rock 
roots and plans 
for global comedic 
domination. 


Who were some 
of your early 
^ influences 
m in 


I know your roots 

are in New York and 

that you recently 
relocated to Austin, 
Texas. I’m 
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I’ve heard rumors that you are going to 
be releasing a DVD in the near future. 

Yes, that is the tentative idea. I’m going 
to record my next Austin set after the 
summer touring is complete, and will 
then take the winter to edit it and give it 
a pro mix. If all goes according to plan it 
will be released in early 2008. I plan on 
recording a bunch of behind the scenes 
stuff while on tour this summer, so I’m 
sure that drunken hilarity will be on there 
as well as extras or whatever. 

So beyond this summer, can we expect 
any future tour dates for the rest of 
2007 ? 

That remains to be seen. I’m sure I’ll 
be doing some regional stuff at the very 
least, but for the time being I’m just 
concentrating on the upcoming Warped 
and solo shows since they will be several 
weeks of commitment in terms of touring. 

I would ideally like to work on an entire 
new set of material over the fall while 
I am editing the DVD and working on 
Altercation stuff, and then hit the touring 
hard in the spring of 2008 with a full 
fledged Altercation Punk Comedy Tour. 

I have some like-minded underground 
comics in mind that would be perfect I 
think, but there are a lot of logistics that 
need to go into something like that. I’m 
sure I’ll pop up and do a set at some 
high profile events, like the South By 
Southwest music festival in March. People 
can always keep up on my tour dates and 
news though either at standuppunk.com 
or at myspace.com/standuppunk. 

Thanks for the interview, I really 
admire your work. 

Thanks for the interest! I hope people 
reading this can make some of the shows 
this summer, come and find me at the Al- 
tercation table on Warped and say hi. Oh 
yeah, you can also get my CDs and stuff 
on lnterpunk.com if interested. Thanks 
again. K 


only way to go in this world, because if you 
wait around for someone else to make it 
happen for you it just won’t. Dischord and 
Black Flag had a serious effect on me at 
an early age, and I’ve tried to approach 
things from that point of view in terms of 
how I book tours and present myself. I 
would rather play an all ages rock venue 
than a comedy club any day. 

I know you are appearing on some 
dates of the Warped Tour this summer, 
how did that come about? 

I was speaking with Kevin Lyman, who 
runs Warped, and he was cool enough to 
offer us an Altercation table on a bunch of 
dates. That in turn led to me doing stand 
up as well. Mr. Lyman has been super 
cool to me, and I’m definitely looking 
forward to the shows this summer. They 
should be interesting to say the least, 

I’m curious to see how the emo teens 
take to my curmudgeonly old man views. 
(Laughs) I’ll be doing the entire state 
of Texas dates, and then flying out to 
do some larger east coast markets like 
Boston and New Jersey as well. I’ll be 
doing solo headlining shows at punk 
clubs on the nights I’m not doing Warped 
with a New York comic friend of mine 
named Chris Cubas, so that should be 
a blast. I think the east coast tour will 
be around two weeks long, with a show 
every night starting August 3 rd . 


terms of comedy? 

I’ve always admired George Carlin, and I 
think Bill Hicks really broke the mold. One 
of the first comedy-related things I did 
when I got to Texas was to perform on 
the stage Hicks played on in the recent 
live DVD Sane Man. That was huge 
for me, kind of like a band playing on 
the CBGB’s stage for the first time, you 
know? Hicks had some balls, and those 
are the type of comics that have always 
mattered to me. I think Henry Rollins has 
become an amazing storyteller, and his 
work has become more comedic as the 
years have gone on, but he still always 
hammers home a message. I like people 
with something to say. If you can be funny 
and still get your opinion across without 
sounding like you are on a soapbox 
holding the audience hostage, then you 
have hit the mark. That is what I strive for 
in my material. In terms of contemporary 
comics I like David Cross and Patton 
Oswalt quite a bit, they both make me 
laugh out loud. 


What are your thoughts on a 
mainstream show like Last Comic 
Standing? 

That show is beyond awful. Every once 
in a while I’ll catch an episode, and it 
is physically painful to watch. I call it 
Last Stereotype Standing, because they 
always have the fat guy, the nerd guy, the 
saucy old lady, etc. I actually auditioned 
for it once just to see what it was like, and 
it was the most anti-comedic environment 
I’ve ever been in. They literally give you 
two minutes to ‘audition’, which at best 
turns you into a one-liner hack. I need 
ten minutes at an absolute minimum just 
to get rolling, a lot of my material is story 
based and you simply can’t condense 
that shit into two minutes without having 
the material suffer. I didn’t censor my 
two minutes in the slightest, and they 
told me I was ‘too strong a personality 
for television’, which I thought was great! 
(Laughs) 


How has 
punk rock 
influenced 


your 

approach 
to stand 


up? 

Enormously. 
I think DIY is 
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OPEN UP AND WAIL! 


A LOOK AT THE RESURGENCE OF ACOUSTIC 
BASED SONGS AND RECORDS IN THE 
PUNK ROCK UNDERGROUND. 1 ENTITY, AN 
INSTRUMENT OR TWO, AND A LOT TO SAY... 


By Brett Mathews 

he guitar is a tool. The guitar is a 
weapon. The guitar is a means 
to transport a message, and has 
been used so since it’s inception 
over 5,000 years ago (No shit! See the 
side bar about the history of the guitar!). 


In the 1 930’s, 
one Woody Guth- 
rie set out, unbe- 
knowingly, blaz- 
ing a trail for what 
would be Known 
as modern folk 
music. He and 
his acoustic gui- 
tar traveled the 
world, singing a 
bizarre mixture of 
songs his mother 
had sung to him 
as a child, and 
songs he had 
written dealing 
with struggles 
facing the work- 
ing class. By the 
time of Guthrie’s 
death in 1967, his 
work had been discovered by a new audi- 
ence, introduced to them in part through 
Bob Dylan, Pete Seeger, Marjorie Guthrie, 
other new members of the folk revival. 
Some might argue that these were indeed 
some of the first punk songs ever written. 
Angst, speaking out about what you be- 
lieved in, planting seeds of change, and 
humanitarian ideals. Punk, by any book’s 
definition. 

Is it a coincidence that a majority of these 
acoustic based songs and records were 
written, released, and mostly fueled by gov- 
ernment and political actions, during a time 
of war, or social unease, be it people writing 
music to speak their thoughts and opinions, 
or even to write a silly little love song to es- 
cape the reality they faced on a daily basis, 
and now we find ourselves in a resurgence 
during a similar time in our countries his- 
tory? 

Recently, we have seen a lot of our 
friends from bands that we cover, armed 
with nothing more than a guitar, set out 


with something 
on their mind. 
Some want to 
make you move, 
some want to 
tell you a story, 
and some just 
want to make you 
think. Some write 
songs that just 
won’t fit with their 
bands sound, 
while others just 
seem to have 
too much music 
floating around 
in their heads for 
one band. We 
could sit here and 
ponder all of this 
for eternity, or, we 
could just ask our 
friends! Let’s check in with a few of these 
stingers of the acoustic six-string, and see 
what fires them up on this art-form 

JOEY CAPE 

(LAGWAGON, BAD 
ASTRONAUT, THE PLAYING 
FAVORITES) 

Why do you think there is more of an in- 
flux of people from bands doing acous- 
tic solo projects than there ever has 
been in our underground scene? 

I have always written with an acoustic and 
my original intentions are generally lost 
when a band gets involved. Maybe now 
that there are effortless outlets for people 
to release their music they are drawn to 
putting it out in its purest state. I think the 
juxtaposition of style is alluring to songwrit- 
ers from: heavier bands. 



Do you think the accessibility to home 
recording programs, or the ease of be- 
ing able to release music and promote 
it through sites like Garageband.com 
and Myspace.com has influenced this? 
For sure. It’s very easy to record and post 
something in a single day- another reason 
that music is becoming more creatively 
pure and true. 

Do you think it’s weird that kids wftp 
love, and surround themselves with a 
lifestyle that is engulfed in “heavy, ag- 
gressive musics are losing this sound 
so much? 

Not really. I think people are drawn to 
intensity, dynamic and overall honesty in 
music. This can be heard in the loudest 
aggressive and dense sound and in the 
softest. I think there is more space for a 
variety or intensities in a more ambient 
delicate recording, not just volume and 
angst. Ultimately we look for something 
we identify with. 

What traditional “folk” or acoustic art- 
ists have influenced you? 

Hank Williams Sr., Bob Dylan, The 
Pogues, Paul Simon and Art Garfunkel, 
Johnny Cash, Cat Stevens, Woody Guth- 
rie, Joan Baez. Gordon Lightfoot, James 
Taylor, John Denver, Peter, Paul and Mary, 
Leonard Cohen. 

Do you think this is something that 
you are planting the seeds for now, but 
that might be a much bigger part of 
your life after your band? 

Maybe. I have found a more direct line of 
communication with the acoustic music. I 
have a closer relationship with the people 
who listen to my music now. It’s just more 
intimate. 

You have always soft of dabbled in 
the “less than totally aggressive” 
side of music, this side of Lagwagon 
that is, with bands like Bad Astronaut 
(which, ironically, had like 15 more 
members than your acoustic project!). 
Have you, at least in the last 10 years 
or so, been leaning towards this sort 
of style? 

Yeah. I guess so. I have always made 
acoustic recordings, but lately I am able 
to release them and more fully realize the 
potential. It’s a less congested process 
and equally or more rewarding. 

Are these outlets there because you 
want to be busier than Lagwagon can 
be nowadays, or because these are 
songs that you want to make, and they 
just wouldn’t fit as a Lagwagon song? 
Most likely the first is truer, because I love 
and music and it’s all I want to do. After 
I write a song the aftermath is just style 
and formatting. It’s relatively simple to 
modify any song I write for any band or 
recording. 

You have been around mhsic for a long 
time? Have you ever seen such an in- 
flux of acoustic records? 

Yeah: There have been a few eras in my 




lifetime. The post Vietnam 70’s yvas full 
of melancholy acoustic music. I sort of 
grew up on that depressing stuff. Also, 1 
I think there was a large convergence 
of acoustic artist beginning in the early 
to mid 90’s, lead by songwriters like El- 
liot Smith. It always seems reactionary 
to whatever pop music, politics and that 
current popular-culture in general is do- 
ing. It’s a lot like Punk Rock but wimpy. 

Do you think this is a positive thing for 
the genre and world of folk music, or 
acoustic songs, by, and for punks? Do 
you even see it as, for punks, or is it 
sort of supposed to transcend the bor- 
ders that the “punk-rock” community 
has put up? 

I like to think it transcends those guide- 
lines. It’s just the purest representation of 
any songwriter or musician’s vision, with- 
out all the spice. 

What do you have coming up, and 
when might we expect it? 

I just finished an album with some of my 
Closest and oldest friends. The band is re- 
spectively called “The Playing Favorites”. 
Now, I’m just about to begin recording a 
solo full-length acoustic album that I’ve 
been writing for about a year. 


CHUCK RAGAN 

(HOT WATER MUSIC) 

Why do you think there is more of an 
influx of people from bands doing acous- 
tic solo projects than there ever has 
been in our underground scene? 

Times are changing as always I believe 
and what was once music that seemed to 
be old and tired is being listened too much 
more closely. I certainly feel that way per- 
sonally. Especially listening more now to old 
familiar traditional music. Old music from 
blues, Creole, labor and protest songs to 
old time faith, folk, and gospels. There’s tru- 
ly a directness and simple honest heart and 
soul in these old styles of tunes. I believe 
many things in life come around full circle 
and most definitely in music. Within the 
scene and community that I’ve been apart 
of for the past 20 years, it seems to be a 
natural progression. When I found myself 
attracted to aggressive music of sorts at a 
young age, I found that the honesty in most 
of it set me free in a lot of ways. I adapted 
to punk music because it scared me, 
made me think, and felt honest and true to 
me. I could relate to it. Being over thirty in 
these days and listening to what I’m listen- 
ing to now gives me the same outlook and 


excitement towards music as I did when 
I was 1 3. The genres have just changed. 

Not the message or the energy. A lot of it 
was within reach to me but I think I was just 
at an age where I need it loud and full of 
angst. Independence is also a huge driving 
force for me. It’s all a completely different 
light for me. When the decisions are made 
by my wife and I alone and are tours are 
planned around our schedule. Rather than 
constantly being under a thumb of group 
schedules and deadlines. It can be a trying 
place to get to but well worth it. Acoustic 
solo projects are surely nothing new but it’s 
always been a great form of honest to the 
gut expression. Which is most likely why 
there is an influ! of solo projects within the 
underground community. 

Do you think the accessibility to home 
recording programs, or the ease of be- 
ing able to release music and promote it 
through sites like Garageband.com and 
Myspace.corh has influenced this? 

Those types of sites and methods definitely 
have helped me stay productive and prolific 
in music as well as connecting with people. 

I I’m sure thousands upon thousands could 
state the same. It goes unsaid. For me 
I’ve done my best to keep my eyes set on 
becoming as self sufficient as possible and 
things like this are just some other tools to 
reach that goal. 

Do you think it’s weird that kids who 
love, and surround themselves with a 
lifestyle that is engulfed in “hf avy, ag- 
gressive music” are loving this sound so 
much? 

\ don’t at all. I think it’s wonderfully inspiring 
and very much needed in our society. Older 
people always have loved it, as it seems. 
Now I feel older and see younger genera- 
tions drawn to traditional music and I think 
the main reasons are the same as what I 
had mentioned in your first question. It’s a 
beautiful thing. 

I I i 1. p. 

What traditional “folk” or acoustic art- 
ists have influenced you? 

People such as Flazel Dickens, Billy Ed 
Wheeler, Bill Monroe, The Stanley Bros., 
Dylan, Billy Bragg, Tim Barry, Rob Mc- 
Gregor, Willie, Gillian Welch and Frankie 
Stubbs. Just to name a few. 

Do you think this is something that you 
are planting the seeds for now, but that 
might be a much bigger part of your life 
after your band? 

This is a massive part of my life now and 
is certainly been something we’ve worked 
extremely hard for far past the point of 
planting seeds. Jill has been managing 
everything and holding it together and do- 
ing an incredible job. I’ve been staying on 
writing t and recording and doing what I can 
to my best ability so together we keep the 
machine running. I plan to keep it my main 
focus for music and a part of my life as 
long as I’m mentally and physically stable 
enough to continue writing. 


So, for you personally, was this just 
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more of a post Hot Water Music, but 
still needing an acoustic outlet, or was 
this something that was already in your 
mind before the (horrible, fucking ter- 
rible, sad as shit!) end of HWM? 

It is what it is my friend. I love it. I’ve always 
loved it. Always will. It was never planned in 
terms of where we are with it now. This was 
all nourished by the support of listeners and 
friends who run labels that were willing to 
give us a shot. 

You come from a different sort of school, 
that launched bands such as HWM, 
Against Me!, Avail, etc.,* It seems about 
right that you would be doing “folk” mu- 
sic of sorts. 

I agree fully! 

Am I way off on the different school, of 
sort of more back to the basics* living 
the good simple life? 

That is the idea for my wife and I, Free time 
is few and far between though after work 
on the job sites, in the studio, or simply just 
us picking up the pieces from being gone 
from time to time. It’s all part of being in- 
dependent and freelance; We do our best 
though and love our life and every moment 
together. 

On the flip-side of that coin, do you ever 
raise an eyebrow when you see some- 
body from some crazy metal band, or 
some 17 year old kid that seems like 
he’s more stoked to be wearing girls 
jeans, and hopefully getting on MTV 
next week drop an acoustic record? 

No comment. 

Myspace had you as a featured artist 
for a few days, and there were literally 
hundreds of thousands of plays on your 
songs during those days. How has that 
carried over as far as fans or record 
sales have gone? 

There definitely were a lot of hits in a short 
period of time but as far as what you’re 
asking about, I haven’t noticed much of 
a change. The build that we have been 
blessed to have at the shows and in sales 
I believe are mainly due to us getting our- 
selves out there. We did a lot of record re- 
leases and shows through this last year and 
have had massive amounts of support from 
Side One as well as many other friends, 
fans and labels who back us up. 

I know you are still a builder during the 
week, but do you try and <*o music 
thing every weekend, brtis it just when- 
ever it comes up? 

I work independent in my building as well 
as music. So I make my own schedule. 
Usually when I’m home I’m on projects but 
either way if not for a client then on our own 
home., I love to work and enjoy it as much 
as music. They’re one in the same to me. 

What are the odds of us seeing HWM in 
the future? I know, it has nothing to do 
with this article, but, FUCjK, I miss the 
shit dutta that band, my friend! 

January. We’ll be coming together to play a 



few shows. I’ll be playing my pwn shows in 
between the 3 weekends of the Hot Water 
gigs. I don’t care to do any HWM tours at 
all but am surely looking forward to play- 
ing these shows. I’ve heard a lot of people 
getting excited and speaking as if HWM is 
coming back as we were before and I must 
say that that isn’t the case at all, Though we 
are getting fired up to give it our" all in Jan. 
This solo stuff is where my heart is right 
now though and we have a great amount 
of plans for shows and record releases in 
08. Many, many things to come. I’m writ- 
ing you in the studio now recording a new 
record with Jon Gaunt, Austin Lucas, Bob 
Lucas and Digger Barnes. Jill and I will be 
releasing it on our own mom and popshop 
label that we’ll be kicking off as well as a 
new web store. So it’s most definitely top 
priority. Keep in touch! 

CHRIS 

MCCAUGHAN 

(THE LAWRENCE ARMS, 
SUNDOWNER) 

Why do you think there is more of an in- 
flux of people from bands doing acoustic 
solo projects than there ever has been in 
our underground scene? 

The whole world has gone soft man, and 
being a ‘dude’ with an acoustic guitar and 
some vaguely political songs or some tunes 
about heartbreak is in and all the kids love 
guys with mediocre voices and bad guitar 
chops. That, or maybe we’re all going deaf 
and looking for a way out of amplified mu- 
sic. Or maybe it’s just all about side-projects 
these days. Or maybe we’re all just trying to 
write the next ‘Every Rose Has Its Thorn’. I 
know I am. 


you think the accessibility to home 
recording programs, or the ease of be- 
ing able to release music and promote it 
through sites like Garageband.com and 
Myspace.com has influenced this? 

Yeah, sure. Doesn’t everyone have a solo 
acoustic side project that they record in their 
bathroom and then post on theif Myspace? 
But I don’t think it’s just solo acoustic music. 
Everyone’s got a band and something to re- 
cord on at home and a computer. This is just 
the nature and evolution of the culture man. 

Do you think it’s weird that kids who 
love, and surround themselves with a 
lifestyle that is engulfed in “heavy, ag- 
gressive music” are loving this sound so 
much? 

No. I don’t understand why we try to pi- 
geonhole kids into liking one type of music. I 
thought that underground music was about 
avoiding stupid labels and genresizing ev- 
erything. I think kids deserve some credit 
for being interested in music period. I don’t 
think we have to analyze why kids who like 
‘heavy’ and ‘aggressive’ music also find 
something they like in music that is different 
or less amplified. 

What traditional “folk” or acoustic artists 
have influenced you? 

Most recently it’s Leonard Cohen. Songs 
from a Room is great. 

Do you think this is something that you 
are planting the seeds for now, but that 
might be a much bigger part of your life 
after your band? 

I really haven’t considered that at all. Doing 
Sundowner was fun and I had the material 
and the opportunity and for now I think we 
can leave it at that. Maybe there’ll be anoth- 
er record sometime. Who really knows yet. I 
try not to live too far ahead of myself. 
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When you pen a song, how do you know 
if ft goes in the Sundowner pile, or the 
Lawrence Arms pile? Is there cross 
over? Are there songs where it’s kinda 
on the fence? 

I just kinda go with my instinct. There are 
songs that were obvious to me and there 
were some songs that probably could’ve 
gone either way but I went with my gut feel- 
ing. I never lost sleep over where a song 
should end up. 

TOM GABEL 

(AGAINST ME!) 

Why do you think there ii more of an in- 
flux of people from bands doing acous- 
tic solo projects than there ever has 
been in our underground scene? 

Because it’s a popular trend right now. 
People like to jump on bandwagons. 

Do you think the accessibility to home 
recording programs, or the ease of be- 
ing able to release music and promote 
it through sites like Garagebbnd.Com 
and Myspace.com has influenced this? 
To some extent, yes. That’s the thing about 
acoustic music is that it doesn’t take much 
for someone to do. Its not expensive. All 
you need is an acoustic guitar (and to 
know how to play a couple chords). You 
don’t even need other people to play with. 
So naturally then if you can record the mu- 
sic yourself inexpensively, and sjiso release 
: it yourself, more people are going to do it. 
i . Unfortunately that doesn’t mean it’s going 
to be good. 

Do you think it’s weird that kids who 
love, and surround themselves with a 
lifestyle that is engulfed in “heavy, ag- 
gressive music” are loving this sound 
so much? 

It is kind of ironic. 

What traditional “folk” or acoustic art- 
ists have influenced you? 

Late 70’s/early 80’s English Peace punk 
bands like The Apostles, Chumbawamba, 
The Mob, and Omega Tribe, inspired me 
to pick up an acoustic guitar in the first 
place. 

Bob Dylan inspired me to go electric. 

Do you think this is something that you 
are planting the seeds for now, but that 
might be a much bigger part of your life 
after your band? 

I’ve always kind of looked at an acoustic 
guitar as a symbol of determination. To 
me it means that no matter what happens 
I’m going to play music, even if it’s all by 
myself. 

Against Me! has always had a folky, 
grass-roots feel as a big part of it’s 
sound! and the acoustic songs fit in 
perfect. Do you think that’s why you 
are so able to do, say, your acoustic 
record you did, or have those songs all 
over yobr records, as opposed to a lot 


of people in bands that bad to do side 
projects for this sort of an outlet? 

I don’t think that people’s perception of us 
as “folky” or “grass-roots” is what makes 
acoustic songs fit on a record next to an 
electric song. I think it’s more so that I 
take the same approach to song writing 
with each song. It all starts on an acous- 
tic guitar. Adding drums, bass, etc. to a 
song after the skeleton of it is there doesn’t 
change the fundamental structure. 

Do you feel more connected with an 
audience when It’s some of your more 
acoustic stuff, and the audience sing- 
ing is often louder than that which is 
coming out of the house speakers? 

I feel the same connection with an audi- 
ence playing acoustic as I do electric. I 
actually think one of the most frustrating 
things when it comes to playing acoustic 
music live can be the audience participa- 
tion. There’s nothing that makes me cringe 
more than watching an acoustic performer 
try and play a song when an audience 
spontaneously starts clapping along. They 
never have rhythm. 

Do you think that a lot of other people 
doing this is sort of a trend right now, 
or do you think that this is sort of here 
to stay? 

As I said before, I think it’s a trend. Please 
refer to the “Punk Goes Acoustic” comp. 

Do you think that the global climate 
right now, with as fucked up, and ag- 
gressive as the worlds situation is right 
now, might lend to the atmosphere and 
times for more traditional “folk” music, 
ala Bob Dylan, or Billy Bragg? 

To quote Louis Armstrong (I think it was 
Louis Armstrong who said this, regardless 
it wasn’t me originally)... “All music is Folk 
music, I ain’t never heard no music made 
by horses” . 

Could you foresee an acoustic AM! 
record at some point, or will you just 
keep incorporating those songs into 
your albums? 

I wouldn’t rule the possibility out. We al- 
ways try songs both ways in the studio. It’s 
been a dream of mine for a while now to 
release 3 different versions of an album 
simultaneously. One version acoustic, one 
version electric, and one version electronic 
music. 

MIKE HALE 

(IN THE RED, GUNMOLL) 

Why do you think there is mole of an in- 
flux of people from bands doing acous- 
tic solo projects than there ever has 
been in our underground scene? 

I think there are a lot of reasons. I think that 
advances in technology have allowed peo- 
ple to record themselves easier, whereas 
before it might have just been an acoustic 
version of a song brought to a practice 
space, and needing to have a whole band 
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work it up and go in and record it to be 
able to actually have it as “a song”. I think 
maybe a lot of songwriters are figuring out 
that they: can write songs, or explore other 
avenues of writing that wouldn’t really fit 
with their full-time band, and be able to 
record this. I’m not really sure that there 
are more people exploring this type of mu- 
sic right now, there are just more recording 
it, and some attention is being paid to it, 
so more is being released and in people’s 
faces. It’s always been there, it’s just way 
more accessible now. 

Do you think it’s weird that kids who 
love, and surround themselves with a 
lifestyle that is engulfed in “heavy, ag- 
gressive music” are loving this sound 
so much? 

I think all “true” music fans love music in 
general. I don’t know too many people that 
have a sizeable collection of music, be it 
vinyl, CD’s, or MP3’s, that don’t have Wee- 
zer, or The Foo Fighters right next to their 
Slayer. I think a lot of people listen to bands 
directly influenced by people like Woody 
Guthrie, or Dylan, or Billy Bragg, or maybe 
those guys themselves, so for them to 
hear more music along those lines, espe- 
cially delivered by a voice, or a songwriting 
style that they are already familiar with is 
just a natural evolution for them. And some 
people just won’t ever like acoustic music. 
That’s fine too. These songs are written by 
me, with my dog and my friends, and are 
for me, my dog, and my friends. If other 
people happen to hear it and like it, that’s 
truly amazing, but not something that is 
strived for. 

What traditional “folk” or acoustic art- 
ists have influenced you? 

Everything I listen to is “Folk-Music”, be it 
Leatherface, Bob Mould, Samiam, etc... I 
see it all as just a more aggressive, full band 
version of thoughts and angst that Dylan 
projected. Any music that grabs me and 
becomes something I listen to more than a 
few times is usually something that oozes 
passion and is pure honesty pouring through 
the speakers. That’s “Folk-Music”.... 

Do you think this is something that you 
are planting the seedsi for now, but that 
might be a much bigger part of your life 
after your band? 

I don’t envision a life after In The Red. That 
is my band, and what I see happening 
as long as I love writing songs. I see this 
paralleling it during that same time-frame 
though, as I will always write songs, and 
always find one of the two avenues to ex- 
plore and enjoy them. Music is just a way 
of life. 

I saw you just released a split 7” with 
Chris from Hot Water Music. How did 
that come about? 

Chris and I are really great friends. When I 
lived in Gainesville we used to play togeth- 
er all the time, be it drunk on one of our 
porches, or in a more structured circum- 
stance. We were just honored enough that 
Mike Park from Asian Man would be will- 



ing to put out a record with a couple songs 
from each of us. I think we will probably do 
another split or two down the road. Like I 


said, this is all about having fun with music 
with friends, and for friends. I love that split, 
on many different levels. 

I, amongst countless people out there, 
I’m sure, miss the shit out of Gunmoll. 
Are you doing any Gunmoll songs? 

Not really. I have been drunk, and talked 
into playing them at a show or two, or if 
somebody really wants to hear them. I 
know the songs still, and if it’s something 
that would make somebody’s time that 
they are sharing with me better, then I usu- 
ally don’t have a problem with it. I usually 
just play songs that I have written to be my 
acoustic songs though. 

I saw that on your upcoming tour with 
your new band, In The Bed, you are 
opening a lot of the shows acoustically. 
How does that work out? 

Yeah, I play some of the shows. I have to 
play before IN THE RED plays though, as I 
usually blow out my voice pretty well dur- 
ing a great set. It’s a lot of fun just being 
able to play some different songs in dif- 
ferent formats for the same people in the 
same night. As long as people are stoked 
on me being there doing that, I will. When 
people decide that they don’t care, it will 
be just me and my dog on my bed singing 
songs together. ... 

When<you are writing a song, how do 
you know if it will be an acoustic song, 
or for In The red? 

You never really know. Some songs are 
really personal to me, and I like to have it 
be just me, my guitar, and my thoughts. A 
lot of those songs won’t even get recorded 
for anybody else to hear. There are also 


some songs on the new acoustic record 
that the guys in the band were way stoked 
on and are really pushing to do as a full 
rock band, so those might be both IN THE 
RED and acoustic songs. I think I just write. 

I love playing around with my guitar, and 
sometimes little riffs come out of it that 
seem like they would be fun to explore, 
and sometimes they lend themselves to 
be rock songs, and sometimes more of an 
acoustic approach sounds right. 

You Have your new split with Chris Wol- 
lard, and an amazing new full length 
that is coming up on Asian Man Re- 
cords. Do you have any other plans set 
for the near future? 

Well, I am doing a three-way split with 
my friends from the Scaries / J Page, and 
Planes Mistaken For Stars. I have also 
been tossing back and forth some ideas 
with Chuck (Ragan) who is also a really 
close friend of mine, about doing a album 
of duets. I’m not sure. My main focus will 
always be IN THE RED, but I am always 
excited to explore different options with the 
acoustic stuff. 

CHRIS WOLLARD 

(HOT WATER MUSIC, 

THE DRAFT) 

Why do you think there is more of an in- 
flux of people from bands doing acous- 
tic solo projects than there ever has 
been in our underground scene? 

All I’ve noticed is that labels are finally put- 
ting some of this stuff out. 

Do you think the accessibility to home 
recording programs, or the ease of be- 
ing able to release music and promote 
it through sites like Garageband.com 
and Myspace.com has influenced this? 
Well I’m not much use to anyone behind 
the desk, and my computer is crap, so 
I’m not really sure, but it’s gotta help. For 
me so far, I’ve just ended up with a lot of 
recordings I’ve done with friends through 
the last 2-3 years and I want to put some 
of it out. 

Do you think it’s weird that kids who 
love, and surround themselves with a 
lifestyle that is engulfed in “heavy, ag- 
gressive music” are loving this sound 
so much? 

I think it is more bizarre when someone 
only listens to one thing. 

What traditional “folk” or acoustic art- 
ists have influenced you? 

I don’t know. I’m into a little everything. I’m 
not really doing an acoustic album though. 
Most of it is full band. But uh, acoustic stuff 
lately... Junior Kimbrough- ‘Meet Me In The 
City’, that’s a great song. Frankie Stubbs 
acoustic stuff is great. The Doug Martsch 
album is great... Been listening to a lot of 
Calexico. Paul Kelly has some really great 
songs. I don’t know. It could be a really 
long list... 



Do you think this is something that you 
are planting the seeds for now, but that 
might be a much bigger part of your life 
after your band? 

Well, yeah, I’m not sure what and when, 
but I’ve been having a lot of fun writing and 
recording this stuff and the more I play with 
people like Addison Burns and Ben Lovett 
the more I want to write with them. So, 
yeah, I hope so. 

You just released a split 7” with Mike 
Hale of Gunmoll / In The Red. How did 
that come about? 

Me and Mike have been good friends for a 
long time. We’ve played together for years. 
It just seemed natural, and we had the 
songs. Mike Park said he’d put it out and 
we were good to go. 

What are your future plans for acoustic 
recordings? 

I gotta finish this LP. It’s almost done. I’ve 
just been busy. And lazy. Then a 7” and 
I’m doing another split 7” with my best 
friend, Kaleb Stewart soon ish. 

DUSTIN KENSRUE 

(THRICE) 

Why do you think there is more of an in- 
flux of people from bands doing acous- 
tic solo projects than there ever has 
been in our underground scene? 

I have no idea. I wasn’t really aware that 
that was happening until I put my record 
out and people started asking me. For me 
I just had some songs that wouldn’t really 
work with Thrice, and I like to sing and play 
acoustically. 

Do you think the accessibility to home 
recording programs, or the ease of be- 
ing able to release music and promote 
it through sites like Garageband.com 
and Myspace.com has influenced this? 
Possibly. I think it’s maybe easier to start 
the promotion in that way, where it doesn’t 
cost any money. 

Do you think it’s weird that kids who 
love, and surround themselves with a 


lifestyle that is engulfed in “heavy, ag- 
gressive music” are loving this sound 
so much? 

No. I think it’s a sign of immaturity when 
people only like one kind of music, which 
is fine when you are growing up and is a 
natural phase. But most people start to 
grow out of this in their teens and are ex- 
cited to hear new things. Aside from that, I 
think people are seeing the similarities be- 
tween stripped down folky rock and punk 
rock. There is (or should be) and similar 
honesty to both. 

What traditional “folk” or acoustic art- 
ists have influenced you? 

I don’t know how traditional you mean 
but... Cat Stevens, Bob Dylan, Johnny 
Cash, Ryan Adams, The Band, The 
Beatles... I’m straying, but I really just draw 
from everywhere. I don’t really separate 
acoustic music from everything else in my 
mind. 

Do you think this is something that you 
are planting the seeds for now, but that 
might be a much bigger part of ypur life 
after your band? 

I honestly have no idea. My life is very dif- 
ferent now than I thought it would be 1 0 
years ago, and I believe that will continue 
to be the case. 

How have the Thrice kids reacted to 
your acoustic record? It seems like a 
little more of a leap than say, Tom from 
Against Me! doing an acoustic record? 

The reaction has been good for the most 
part. I guess some people were expect- 
ing something else, but what I don’t know. 
As far as it being a stretch, I think it makes 
more sense in some ways since it is an 
outlet that I don’t have, that someone like 
Tom does in some ways. 

Do you think there are fans of your 
acoustic stuff that you would never ex- 
pect to see at a Thrice show? 

I I think so, and I hope that crowd will in- 
crease and bleed over both ways. 

How did Equal Vision come about as 
the label that would release your al- 
bum? 

They were nice, excited about the project, 
and were amenable to the kind of deal I 
was looking for. 

Your lyrics on the acoustic album have 
quite a different feel to them than 
Thrice lyrics. Do you feel almost like it’s 
a split personality thing when it comes 
to sitting down and writing songs for 
the twb different outlets? 

I don’t feel split at all. It’s more like sitting 
down with different mediums like crayons 
or oil pants. You handle them differently, 
and they lend themselves naturally to dif- 
ferent ways of handling the same subjects, 
or sometimes naturally handling certain 
subjects better or worse than others. I al- 
ways try to match the feel of the lyrics to 
the feel of the songs, and I think that it why 
the lyrics are such a different fee! for the 
solo stuff. R 
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DESERT ISLAND JUKEBOX 

WITH 



Worst part of getting stranded on a desert is- 
land, WHICH TEN RECORDS are you going to 
have stock that 1 0 slot juke box on that island!!!!! 
Let’s see what our friends would do. . . 
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I realize it might be cheating 
a wee bit to use a few 
compilations, but given the 
premise I feel like these are the 
actual releases I would want. 

An objective favorite album list 
would likely differ significantly 
not only by release but by artist. 
In no particular order: 

1 . Sam Cooke - 

2 . The Chieftains - 

3 . Van Morrison - 

4 . Otis Redding - 

5 . Johann Bach - 


6 . The Clash - 

7. El Son De Adalberto - 

8 . The Smiths - 

9 . Nina Simone - 

1 0. Samuel Barber - 
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THE BACKBEAT! 


AN INTERVIEW WITH VOCALIST RORY HENDERSON 


A MERICAN STEEL, to me, was always 
the JAWBREAKER that just didn’t have 
as many records under their belt. 
Coming out of the Bay Area music 
scene with three amazing, raw records that, like 
JAWBREAKER, had their own distinctive voice 
and sound caused some fans to draw a line in 
the sand about what they ‘should’ sound like 
as they evolved. AM STEELs Jagged Thoughts 
and JAWBREAKER’S Dear You both took a lot 
of flack for not being the ‘proper’ follow-ups to 
Rogue ’s March and 24 Hour Revenge Therapy, 
respectively. And both records spelled the end of 
one amazing band and the beginning of another. 


I liken each record from both bands 
as a completely different BOOK, not just 
chapter in their lives. You can listen to 
one song and know exactly what record 
it came off of. You can even draw a 
connection to the band that AMERICAN 
STEEL formed upon its demise, 
COMMUNIQUE, to JAWBREAKER 
frontman Blake Schwarzenbach’s follow 
up band, JETS TO BRAZIL. Both bands 
shot into a less aggressive direction and 
allowed for continued growth. All four 
bands are a part of my very short list of 
the best music of the past twenty or so 
odd years, and have defined what to 
me is completely honest songwriting. 

Life changes, experiences shape you, 
themes become passing obsessions and 
to be able to put those things to music is, 
well, incredible. Anyone that churns out 
the same sound for their careers misses 
that, no matter what kind of commercial 
success they garner from it. 

AMERICAN STEEL formed in the 
Bay Area in 1995. They released their 
first record on San Francisco label 
New Disorder Records (and you can 
still download that record on the label 
website). In 1999 they signed with the 
powerhouse label of the time, Lookout! 
Records and put out Rogue’s March and 
Jagged Thoughts. Both albums are, with 
the demise of Lookout!, are out of print 
and hard to get a hold of. During the 
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accompanied by lawyers. 


writing and recording of Rogue’s March 
guitarist Ryan battled leukemia, and a lot 
of the hardships of that time made it onto 
the record. It comes out of the gate with 
an intensity from that floors me every 
time I hear it still as much as it did the 
first time. 

After Jagged Thoughts the band 
broke up and reformed with one 
addition- a keyboard player, and 
released an EP A Crescent Honeymoon 
and full length, Poison Arrows on 
Lookout! Totally danceable, synth pop, 
with awesome guitar parts and Rory’s 
and Ryan’s distinctive vocals, Poison 
Arrows came out at the same time 
as the KILLERS hit the scene and I 
couldn’t believe that THAT record made 
such a splash without affecting the 
success of a band like COMMUNIQUE. 
But I think they ask the average ‘oh 
this is good!’ finger snappin’ music fan 
to wrap their head around a bit more 
than a spiffy radio-ready hit with the 
beautiful, out-there things that pop up 
in their songs. (Also a factor, Lookout! 
closed up shop shortly after the 
record’s release so they definitely didn’t 
get the attention they deserved on the 
release of the record.) 

They released a follow up EP Walk 
Into The Light on Sabot Recordings in 
2006. Word at the time was that they 
would be releasing a full length later 
in 2007. Changing gears yet again, 
instead they put COMMUNIQUE on 
hold and wrote and recorded the latest 
AMERICAN STEEL record Destroy Our 


Future. AMP talked with vocalist/guitarist 
Rory Henderson... 


COMMUNIQUE had almost finished 
recording a new album last winter actually. 
I wasn’t happy with all the songs, and 
frankly we’d all become pretty exhausted. 
We needed some fresh air and I’d been 
writing more aggressive music, which was 
making me happier. Serendipity perhaps... 
no wait-synchronicity. Well, both or neither, 
it felt right and it was good timing. Let me 
be clear though, this AMSTEEL record is 
entirely different songs, never intended for 
COMMUNIQUE. 


We’ve been friends with a lot of Fat people 
for years, and the label had always been 
very supportive of the band. It was an 
obvious fit, so when they were interested 
we were quite happy. Trust was really the 
first priority for us, but competence and 
friendship are nice too. 


Ah yes, Lookout Records. They have said 
they are going to reprint those records. 
We’ll see. I would describe both their 
relationships with the bands and their 
very existence diplomatically as fluid and 


Honestly no, I think we surprised a lot of 
people who don’t know us personally. 

We started COMMUNIQUE in part out of 
respect to our fans. It’s not easy starting 
from scratch as we did, but that was the 
most graceful option. As I said earlier, it 
just feels right and we’ve always been 
a group who goes with our guts. Not 
exactly smart, but we sleep at night, erm, 
metaphorically speaking. Stoking out 
people who have been so cool to us over 
the years is a good feeling though. 


Sure, Destroy Their Future is certainly its 
own thing, but I disagree that it is removed 
from Rogue’s March or Jagged Thoughts. 

I have described it as being a little of both 
and something new. Lyrically there was a 
theme I wanted to address, but musically 
the only premeditation was that I wanted 
to remove a good bit of the engineering 
from the songwriting/structure and just sort 
of ‘stream of thought’ things. But that’s a 
kick I’m on with songwriting in general. 
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Jamie left the band by putting a classified 
in BAM magazine. Ha! I still make fun of 
him for how he looked when he drove 
up to tryout. Like a cockatiel. Jamie and 
I were good friends from middle and 
high school and played in garage bands 
together growing up. 


Very organic and comfortable. We did it 
ourselves and our plan was to do it pretty 
quickly and unpretentiously. That meant 
a lot of first takes, a lot of one take vocal 
dubs, etc. I had to suspend my natural 
instinct to ‘gild the lily’ so to speak. You 
can hear string noise from missed notes, 
there is a spot in one song where my 
voice is obviously sharp, but we liked 
the quality of the performance and like I 
intimated, we were loathe to do a lot of 
studio chicanery. A few years ago, I would 
have freaked out, but now I can smile and 
say, “that’s not so bad, it’s kind of cool”. 
Or, as Kevin Army used to often say, “It 
does a thing”. Ryan is a fine engineer, 
and as a songwriter who has learned a 
lot about the technical aspects over the 
years, I feel right at home in a producer 
role, as do the rest of the lads. 


Yeah I think you’re always going to get a 
mixed bag out of my writing because I am 
admittedly quite manic and perhaps even 
have attention problems. My friends think 
I’m mildly autistic. I guess it’s becoming 
evident through this interview that we, 
myself especially, are lead by how we 
feel. It’s good I think to keep everyone on 
their toes, ourselves included. As far as 
specific genres that have been influential? 
Motown, old soul, punk, American and 
Irish folk have been the most lasting styles 
as far as my personal affinity. Probably 
because when done unconsciously, 
they are all very folksy and they are all 
very soulful, and in my mind there is 
less of a distinction because of that. I’d 
like to think that I have already digested 
these influences and can write my own 
music with their inspiration transmitted 
organically. I certainly don’t look there for a 
starting point, but sometimes I will suggest 
a little James Jamerson bass line here or 
slip in a little Steve Cropperesque guitar 
lick there. It’s fun to see things as they truly 
are, finite articles like notes and beats that 
have infinite possibilities when you let your 
mind’s eye unfocus. 


Indeed, I am a man with a well-used 
library card. John and Ryan are more 
consistent readers, although my interests 
tend to be nonfiction. Certainly history, I 
go on different jags where I will develop 
an obsessive interest in something. US 
immigration history one month, The Boer 
War another, recently Mexican history. 

My book collection is growing mostly 
with cosmology and physics currently, 
and I am considering going back to 
school for it. We’ll see, I might get 
waylaid by Laplander social cus- 
toms before then. Alas, I am 
afraid, I am but a dilet- 
tante. Perhaps that 
is best for a 
writer. 


Yes, Ryan and my families are 
from the same suburb and 
we became friends in high 
school. Although, I was 
in the same class as his 
younger triplet siblings 
and we played little league 
together and things like 
that, so we knew who 
each other were. 

John grew up in 
Berkeley and 
the three of 
us became 
friends in 
high school 
when I 
dropped 

when 


AMERICAN STEEL all the way, but of 
course you have the same writers for 
both, so you will easily be able to see 
similarities if that’s what you are looking 
for. Or distinctions if I’m to stay on a 
Rorschach metaphor. Frankly, I spend no 
time thinking about it. When writing a song 
I sort of instantly know what its future will 
be and sometimes that might be nowhere. 
Just a song that lingers in my own head. I 
have dozens of those from over the years. 


We’ve only played 3 as yet and they were 
immensely gratifying. Fun as hell, and I’m 
quite looking forward to being on the road 
again. We’re touring the US with our pals 
THE LAWRENCE ARMS this October and 
November so come say hi and rampage 
with us. Like the great William Nelson 
of the clan Nelson so eloquently spoke; 
The life for me is making music with my 
friends’. 


No, I’m way to busy right now, and my 
partner backed out so it’s something I may 
revisit later. Of course, hopefully one day 
we won’t need record labels. I loathe the 
music industry and if I can’t find a way to 
do it as an insurgent helping the demise of 
the old system than I will not do it at all. 


♦V 
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“Horizons”? 

I think we definitely tried to place 
more emphasis on the melodies 
themselves, as opposed to 
the amount of melodic parts 
contained within our songs. We 
wanted to use every part of the 
song to its maximum potential so 
the melodies really stood out when 
they needed to. 


“Horizons” is your second album, iff I’m 
not mistaken. Is your music taking offf 
pretty well? 

Yeah, it seems to be going well the world 
over. In Australia “Horizons” debuted at 
#6 on the ARIA chart, which is like the US 
Billboard chart, and was #1 Australian 
artist. We’re stoked. 


Career-wise, what advancements do 
you see Parkway Drive having made as 
“Horizons” hits fan’s ears? 

I’m not too sure about that one. I guess 
we don’t have jobs anymore other than 
the band, which is both good and bad. 
We’ve basically had our noses to the tour 
grindstone for about two years straight 
now and it doesn’t look to be stopping 
any time soon. 


Where did you get the name for the 
band? 

It’s the name of the street our 
drummer lives on. It’s also our practice 
space and all our previous bands 
played basement shows there as well, 
so there’s a lot of history with the house 
and our town’s scene. 


continents on the 
whole. 


You worked with Adam 
D. again. What about Adam 
makes him the producer of choice for 
you? 

He’s a good friend, and he’s talented. 

We had fun working with him the first time 
and for us that’s what doing this band is 
all about, so we figured we may as well 
do it again. If you’re not enjoying yourself 
then why do it? 


“Horizons” and “Killing with a Smile” 
are only a year apart, right? Has it 
been an intense schedule for Parkway 
Drive, with performing, writing and 
recording all vying for time? 

Actually they were two years apart, 
however the US release of Killing With 
A Smile was released 12 months after 
the Australian release date, but that 
doesn’t mean it wasn’t hard finding 
time to write. We wrote a hell of a lot 
on the road and at friends’ houses. We 
basically fit it in anytime we could. I 
think the writing process spanned three 


Musically, what is the evolution with 
“Horizons” from “Killing with a Smile”? 

We just tried to pack as much as we 
could into the album, while maintaining 
the sound we already have and the way 
we have always written our music. I think 
it’s faster on the whole, while maintaining 
both the heaviness and melody. It sounds 
a bit cliche, but I think that’s the only way 
to describe it. 


Do you find it encouraging or 
intimidating that he’s produce big 
names like As I Lay Dying and that 
he’s part of Killswitch Engage? 

Encouraging. He knows what he’s doing 


Strains of melodicism inform your 
overall brutal sound. Would you say 
this factor has been emphasized on 
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and he does it well. It just re enforces any 
pre conceived notions you have regarding 
his skills in the studio. We were basically 
on the same page as to what we wanted 
to achieve with the album, so it worked 
out really well. He definitely helped us out 
a lot when it came to ideas but he didn’t 
push anything on us. We had control the 
whole time. 

“Horizons” is marked by tons of 
heartbreak and references to “her” - 
have you guys been really been pissed 
off by women and relationships? 

No. There are three songs on the album 
that are very personal to me that deal with 
my relationship with the person I love, but 
they deal more with the feeling of isolation 
that seem to have drowned me since we 


have undertaken such a constant touring 
regime. The female reference in “The 
Siren’s Song” is used because I believe 
there is a far greater pressure put on 
females to maintain an image, conform 
and please everyone in today’s society. 

Metal is often angry, but your lyrics 
seem particularly bitter. Do you think 
you’re bitter? 

Fuck yeah. Humanity is shit and I fucking 
hate it. I guess that’s the only real way to 
put it. (laughs) 

Beyond female-related content, 
there seems to be a lot of general 
misanthropy in your music. Are you 
misanthropic? 

Yes, but I’m a pretty nice guy, really. If 


you look at the history of the world and 
the space of time we as humans have 
occupied, it’s pretty fucking pathetic 
to see how fucked up we have made 
this place in such a short blink of time. 
Everyone is selfish. Everyone is flawed. 
Everyone is greedy and everyone is guilty. 
It’s programmed into us to consume 
everything no matter the cost to our 
surroundings. Society fucking sucks. 

Is the music of Parkway Drive a 
statement of an angry, antagonistic, 
negative worldview... or is your music 
this way because it is a positive 
catharsis for the heart of darkness 
inside, allowing you to purge and leave 
your everyday life cleansed of anger. 

I think a bit of both. I’m a positive person, 

I just think something is very wrong with 
our concepts of normality and success 
and it’s damn frustrating when you realize 
that how out of your hands the future is. 

Speaking of anger, would you say 
Parkway Drive is fueled by anger or 
outright hate? 

Anger. 
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maybe I’m just romanticizing 


By Kevin Millikin / By significant 

Ashley Elizabeth Ford Yes. 


I’d say that today’s punk scene 
has gotten viciously PC= So I can 
imagine that the concept of Black 
Fag ruffles quite a few feathers. 
But wouldn’t you say that the 
band is doing one of the “punkest 55 
things today by going back to 
some of the earliest traditions of 
punk rocks to shock and offend? 
The way I see it, shock and offense 
are the means of punk rock, but 
they are not the ends. At least not 
good punk rock. Shock value on 
its own is shallow, because shock 
eventually wears off. Pink hair and 
piercings, for instance, are no longer 
shocking to most of the world. So 
shock and offense for their own 
sake aren’t worth much. But if you 
can use shock or offense to open a 
dialogue, or to make people confront 
uncomfortable issues, or to inspire 
people to take action, then your 
art has some significance. So yes, 
we shock and offend, but always 
with a greater purpose, and it’s that 
purpose that’s the spirit of punk. But 


Nbw.«.yoij| are? 

Liberace Morris: vocalist, gadabout 
and raconteur, at your service. 


reaction from the gay community 
been? 

Overall it’s been very positive. I’ve 
always said that it doesn’t matter 
what your sexual orientation, race, 
religion, or financial background is. It 
all boils down to whether or not you 
have a sense of humor. 


Mow’s the weather ®ui there, in 
your neck of the woods? Fabulous 
I hope. 

Well currently, Southern California 
has my favorite kind of weather: 
flaming! 


How when It comes down to it, I’m 
sure that a lot ©f people want to 
know, why Black Flag? Why not 
Minor Threats SSD or negative FX« 

Because if you sing practically any 
Black Flag song with a lisp, it totally 
changes the context. You can lisp 
along to a song or two by other 
bands with the same effect, but it 
doesn’t work for the entire catalogue 
the way it does for Black Flag. Try it 
and see! 


Basically, could you enlighten us 
a little bit regarding the history of 
Black Fag? 

It dawned on me one day, while 
lisping along to ‘Jealous Again,” that 
Black Flag is the bitchiest band of all 
time. So I clicked my heels together 
three times and a band was formed! 


Mow would you describe Black 

Fag’s music? 

It’s like Black Flag’s music, only more 
honest. 


Would you say that the ideas 

behind Black Fag are socially 






catch a glimpse of our backup 
dancers or you may see some 
choreographed dance moves or 
a Broadway interlude. If you leave 
without a smile on your face, we 
haven’t done our job. (Or maybe 
you’re just a sourpuss). 


We add leather men, male 
cheerleaders, eyelash curlers, and 
(gayest of all) priests. 


Haha... silly! Pirate’s Booty is a 
health-conscious snack food that is 
absolutely delish. It was a toss up 
between saying that or “Snackwells 


Yes! He liked it enough that he 
bought me an order of onion rings 


Not any time soon. But if anyone 
wants to offer us money to record 
new songs, we’ve got at least 7 that 
aren’t on our album that are ready to 
go! 


That’s like asking me who my 
favorite fashion designer is... I 
couldn’t possibly choose! 


Keith Morris said that our CD was 
“awesome/hilarious!” Pick up a 
copy at www.interpunk.com and 
see for yourself! 


It was supremely frustrating to try 
and duplicate Black Flag’s studio 
sound and all the little errors and 
idiosyncrasies on their records, but 
we came as close as we possibly 
could. It took a lot of time and sweat, 
but when someone who knows 
a bit about recording notices and 
compliments us on it, it makes it all 
worth it. 


I can’t imagine life without it! We have 
fans all over the world because of 
Myspace. Thanks Tom! (And go fuck 
yourself, Rupert Murdoch!) 


costume party* What else g€&uM 
one expect or take away after 
seeingi you all live? 

If it’s a special occasion, you may 


We’re heading to EUROPE! We’ll 
be playing 16 shows in the UK, 
Germany, Austria, Belgium, 

France, Poland, and the Czech 
Republic this DECEMBER, check 
out www.myspace.com/blackfag 
for details! Thanks for the interview, 
darling! 
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WHY THE MIDDLE/END OF A DECADE 
IS AN AWESOME PLACE TO BE... 

By Lisa Root 

T his year saw a lot of fallout from the 
effects of the changes in the music 
world as we fully get into the digital 
age. Downloading threw the industry 
into a panic and is forcing artists to look at how 
they release and promote music. Websites 
like Myspace opened a whole new world in 
promoting music, computer programs allow 
you to turn your bedroom into a recording 
studio and Ipods allow listeners to have their ‘ 
whole music collection at their fingertips. But 
this column is about the history that gave us 
the gift of punk rock. So my focus is on one of 
the highlights of all these shakedowns (besides 
the window it’s opened to give a lot of power 
to musicians and listeners), the resurgence 
in popularity of good ol’ vinyl. Sales of record 
players and vinyl are up, and capitalizing'on 
this, some labels have started throwing in mp3 
downloads with records. I love when the good 
old things become new again... 


One hundred years before the 
’77 that brought us Punk Rock, it 
was all put into motion thanks to 
the great granddaddy of punk... 
(no, not Iggy)... Thomas Edison. 

In 1 877 Edison produced the 
first device for recording and 
playing music, originally for 
dictation, but soon enough it was 
used to get people to shake their 
asses. 

One guy who had as much 
foresight, if not more, as Edison 
was his buddy Arthur Sullivan 
who had this to say upon first 
hearing the phonograph: 

" . . For myself, / can only 
say that I am astonished 
and somewhat terrified at 
the results of this evening’s 
experiment — astonished 
at the wonderful power you 
have developed, and 


terrified at the thought that so 
much hideous and bad music 
may be put on record forever. 
But all the same, I think it is 
the most wonderful thing that 
i have ever experienced, and 
I congratulate you with all 
my heart on this wonderful 
discovery. ” 

For about thirty years the 
music came out of cylinders 
about the size of a toilet paper 
roll, but in 1908 Columbia 
Records introduced the first 
mass-produced disc records 
(known as gramophone records) 
and ended up winning the battle, 
and thankfully so, for the sake 
of some people I knows’ living 
space vs. size of their record 
collections. 

Thirty years later in 1 938 they 
introduced the 337 3 rpm LP 


(“long 
playing”) 
record, 

featuring 25 minutes of music 
per side, compared to the four 
minutes per side of the 78 rpm 
record that was the previous 
standard, allowing for full 
records instead of a couple of 
songs. 

In the next decades 
improvements in recording 
quality (much of that thanks 
goes to Les Paul, who not 
only gave the world one of its 
first electric guitars, but also 
developed multi track recording, 
overdubbing and other 
techniques that are best heard 
through an analog recording), 
teamed with the rise of rock 
n roll, and the emergence of 
‘teeny boppers’ in the 50’s who 
bought up records and plugged 
nickels into the jukebox, brought 
the LP and 45 (for singles) to the 
point where they were perfected 
and stayed relatively the same 
ever since. 

’57 and ’58 were 
banner years for records, with 
45 singles bringing all the current 
hits right to your living room or 
bedroom... Singles sales would 
not be as high again until the 
advent of Itunes and digital 
downloading, which again gave 
consumers a way to get just the 
‘hit’ off the record without buying 
the whole thing. (JOURNEY, say 
thankya lawd because I’m sure 
they’ve made a buttload off of 
the current re infatuation with 
‘Don’t Stop Believing’ and the 
resulting downloads.) 

’58 also saw the beginning of 
Phil Spector’s career, and his 
creation of the Wall Of Sound 
would influence bands like 
the RAMONES and created a 
one of a kind sound that pretty 
much required a record for the 
optimum listening. 

The end of the sixties saw 
a ton of firsts. In’67 Toots & 
the Maytals released “54-46 
That’s My Number”, one of the’ 
first reggae songs, which had 
a heavy influence on English 
punk music, with the Two Tone 
recordings still being some of 
the most treasured sounds to 
hear on vinyl. 

’67 was the summer of love 


here in the SF Bay and it blew 
up into a movement that gave 
us lucky fuckers the Wonder 
Years. But also, though I 
personally don’t really get into 
a lot of it (sorry mom, but I will 
never get into the GRATEFUL 
DEAD, but will always be cool 
with CCR), I do appreciate that 
this marked the point in time 
where music was used for social 
change on a large scale. ’68 
saw the MC5 get the cover of 
Rolling Stone with just one single 
recorded. Their debut album 
was recorded live later that year, 
a risky decision the label made 
because their magic was in live 
performance, and they were 
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33-1/3 rpm ' LP' - 78 rpm 45 rpm 


band before taking a sharp (well 
sharp’s kind of an ironic word) a 
HARD right into Sketchytown. 

The reason I point this out 
is this is the decade before 
punk really breaks. And these 
things are what causes it... You 
have the influence of the first 
infectious pop music, blues 
influenced rock n roll and reggae 
all coming into being- all music 
that begs to be listened to on 
vinyl. Then the 70’s hit in favor of 
the arena rock, 40 minute drum 
solos and depressing folk music. 
The fact that THE CARPENTER’S 
‘We’ve Only Just Begun’ was 
used as an insipid analogy for 
unending torture and terror in the 
movie 1408 is a good example 
of the state of music in the early 
70’s. I’m not at all surprised that 
Steven King is a huge fan of THE 
RAMONES. 

Then we get to ’77 and 


our time off and 
also that severe 
dose of reality. A 
spell in prison... 
will certainly give 
you room for 
thought... I was 
fucking pissed 
with being busted. So it was, 
‘Right we’ll go and strip this thing 
down.’ There’s a lot of anger in 
the music from that period.” Not 
surprising that many of the punk 
bands of later years started out 
as cover bands of the British 
blues influenced bands like the 
STONES. Even SKREWDRIVER 
started off innocuously enough 
as a ROLLING STONES cover 


’78... In December of ’76 THE 
SEX PISTOLS were the most 
infamous guests ever of Bill 
Grundy, and their appearance 
launched the punk era into 
public consciousness and front 
page news. THE DAMNED’s 
record came out in February 
of ‘77... followed later that year 
by debuts from notables THE 


CLASH, THE SEX PISTOLS 
and THE JAM and opening the 
floodgates for punk. 

This was also the year that 
saw the success for punk bands 
without a major label through 
independent labels like Stiff. 

And a slogan of theirs is worth 
mentioning for sake of theme: 

“In ‘78 everyone born in ‘45 will 
be 33-1/3”. 

Stateside in ‘78 SST also 
came into being to release 
BLACK FLAG’S debut EP and 
the revolution had officially 
begun on both sides of the sea. 
Kids realized that they didn’t 
need to know what to do, they 
just really wanted to do it. Make 
music, tour, book shows, release 
records, it is all available to you. 

I had intended to end with ’77 
since it seemed to wrap things 
nicely into 1 00 years, but as a 
resident of one of the greatest 
homes of punk music- the Bay 
Area- I would be completely 
remiss for not mentioning 
another awesome middle/end 
of the decade- the 80’s- and 
the one that landed me at this 
desk putting out magazines that 
celebrate everything mentioned 
above. The eve of Dec 31 st 
1 986 saw the first show at 
Gilman Street in Oakland, CA 
and reinvigorated punk rock 
with bands like OPERATION 
IVY, RANCID, GREEN DAY, 
CRIMPSHRINE, JAWBREAKER, 
AFI, SCREW 32, and so many 
others that it could fill a column 
of its own. 

1 30 years after the invention 
of music in your home and 30 
years since the era that brought 
us the independent record label 
and punk rock, we’ve again 
got a little bubble of time where 
those things are ours again. 

And ironically, all thanks to the 
development of something new. 

Right now music is in our 
hands more than it has been 
in years... Right now, right now, 
right now it’s time to... you know 
the rest motherfuckers! K 


smart enough to recognize it. 

After being in jail a lot of ’67 
Mick Jagger and Keith Richards 
of THE ROLLING STONES 
were getting back to their 
blues roots from the detour into 
psychedelics after hanging out in 
india, where spiritual awakening 
was the goal. Keith found it 
instead in jail. Richards said, 
“There is a change between 
material on Satanic Majesties 
and Beggars Banquet. I’d 
grown sick to death of the whole 
Maharishi guru shit and the 
beads and bells. Who knows 
where these things come from, 
but I guess [the music] was a 
reaction to what we’d done in 
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Give The Gift Of Independent Music! 

Happy iJ'jJjd nys Fran 
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For the past 10 years RevHCUom has been the source for all of your indie, punk, hardcore, emo, rock and metal needs. 


BULLETS AND OCTANE 

Song For The Underdog 

ARES12 | CD 
Ares Records 

You've seen them with everyone from 
SOCIAL DISTORTION to The Family Values 
Tour, now pick up their latest release... They 
ditched the major label and self recorded 
and produced their 3rd and best album yet! 


THE KNIVES 

Filthy Angel 

ARES13 | CD 
Ares Records 

After touring the world with CRY on the 
RockAdio tour, THE KNIVES teamed up with 
producer Brent Clawson and delivered this 
10 song, barnburner of an album! Packed 
with dirty guitar riffs, hard hitting beats, and 
growling vocals, Filthy Angel is crack to the 
adrenalin junkie. 


SHIPWRECK A.D.* 

Abyss 

DWI62 | CD/LP 
Deathwish, Inc. 

Climbing to higher musical summits and dig- 
ging deeper into emotional lows, with Abyss 
SHIPWRECK A.D. have proven that they 
are true originals/leaders in the metallic 
hardcore genre. 


DEATH & TAXES 

Tattooed Hearts & Broken 
Promises 

ISCR806 | CD 
I Scream Records 

The truth and honesty in the lyrics of DEATH 
& TAXES shine through on every track. This 
recording crosses over in appeal to fans of 
punk, roots rock and insurgent country such 
as LUCERO, BRIGHT EYES and Steve Earle. 


INHUMAN 

Last Rites 

ISCR812 | CD 
I Scream Records 

INHUMAN combines the sounds of the late 
'80s NY hardcore scene with punk rock and 
metal, to create a new hybrid of dark, ag- 
gressive music. Last Rites takes the listener 
on a dark musical journey through the true 
underground. 


PULLING TEETH 

Martyr Immortal 

DWI67 | CD 
Deathwish, Inc. 

Martyr Immortal is PULLING TEETH's 
newest metallic hardcore masterpiece — 
twelve songs that conjure the ghosts of clas- 
sic bands INTEGRITY and LEFT FOR DEAD 
all while adding their own unique spin on 
the genre. 


KILL YOUR IDOLS 

Something Started Here 

LIFL11 | CD 
Lifeline Records 

This collection includes most of the EPs, splits 
and comp tracks recorded by New York hard- 
core legends KILL YOUR IDOLS between the 
years of 1995 and 2007. Also featured are 
splits with FULL SPEED AHEAD, NERVE 
AGENTS, VOORHEES, and GOOD RID- 
DANCE, the For Our Friends EP and countless 
other tracks including some of their infamous 
covers. 


THE STEAL 

S/T 

GOOT11 | CD 

Get Outta Town Records 

UK's THE STEAL has blasted onto US shores 

with their recent debut US full length. This 

self-titled album is a must for anyone with a 

KID DYNAMITE, LIFETIME or DESCENDENTS 

album anywhere in their collection. 
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THE PHANTOM PAINS 

Spread The Love 

MKDQ6 | CD 
Mankind Records 

MISFITS-meets-SAMHAIN-meets-DANZIG by 
the way of Cleveland, Ohio. 11 -song debut 
full-length. 


DOWN TO NOTHING 

The Most 
REV141 | CD/LP 
Revelation Records 
Filled with fast-paced hardcore, influenced 
by staples such as GORILLA BISCUITS and 
JUDGE, TheMosth the full length Revelation 
debut for Richmond's DOWN TO NOTH- 
ING. 


SAID RADIO 


Tidal Waves And Teeth 


SAID RADIO 

Tidal Waves And Teeth 

MKD09 | MCD 
Mankind Records 

The new EP by ex-members of THE NERVE 
AGENTS, REDEMPTION 87 and UNIT PRIDE. 
Produced by Andy Ernst at Art Of Ears (AFI, 
RANCID, TIGER ARMY). 9 tracks of hard- 
core/punk in the vein of DEAD KENNEDYS, 
MINOR THREAT and T.S.O.L. < 


THE WONDER YEARS 

Get Stoked On It! 

NOSR005 | CD 
No Sleep Records 

Ready to provide nothing but good times, 
THE WONDER YEARS have recorded their 
debut full-length filled with pop-punk an- 
thems. Also features vocals from Rachel 
Minton of ZOLOF THE ROCK AND ROLL DE- 
STROYER. 


CAPITAL, 

HOMEFRONT] 


CAPITAL 

Homefront 
REV144 | CD 
Revelation Records 
Long Island's CAPITAL take a fresh ap- 
proach to melodic hardcore/punk. Home- 
front blends the melodic style of DAG NASTY, 
the punk aspect of BAD RELIGION, and post 
hardcore tendencies of QUICKSAND. 


LIVING HELL 

The Lost And The Damned 

REV145 | CD/LP 
Revelation Records 

Boasting a rich musical history, New England 
adds to its ever-flourishing hardcore com- 
munity with LIVING HELL's debut full 
length, The Lost And The Damned. This Con- 
necticut/Boston hybrid's take on hardcore is 
one that reflects the hardened, metal-tinged 
sound of bands such as JUDGE, RINGWORM, 
and CRO-MAGS. 


TERROR 

Rhythm Amongst The Chaos 

REAP013 | CDEP/7" 

Reaper Records 

The L.A. kings of hardcore are back! 
TERROR have cemented their status in stone 
letters as guardians of old school hardcore 
ethics while winning the pit fervor of the new 
generation of metal and hardcore fans. 


Norm Brannon 

THE ANTI-MATTER ANTHOLOGY: 

4 1990s POST-PUNK & HARDCORE READER 

REVBKS02 | Paperback Book 
Revelation Records Publishing 
A definitive collection of interviews from the fanzine that inspired 
thousands of young punks in their own self discovery - featuring 
revealing conversations with Elliott Smith, FARSIDE, FUGAZI's 
lan MacKaye, Glen E. Friedman, INTO ANOTHER, JAWBOX, 
JUDGE, MOUTHPIECE, QUICKSAND, RAGE AGAINST THE 
MACHINE'S Zack de la Rocha, RANCID, SAMIAM, SHELTER, SICK 
OF IT ALL, SNAPCASE, SUNNY DAY REAL ESTATE...and many 
more! 


We appreciate our loyal customers und in return v/e like to make available the music we love 
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CHEAPEST PRICES while providing the BEST and FASTEST possible service. 


All of these great independent tides and more are available now on JTevHQ.com! 








SAY ANYTHING’S MAX BEMIS IS... 

LIVING HIS DREAM 

AND SAVES THE DAY'S CHRIS CONLEY HAS GOT LOTS TO DO WITH IT 


I always geek out about his music and he 
geeks out about mine and it’s been a dream 
to tour together [looks at Max], after the first 
time I met you. 


n 2004, Say Anything trekked out on their first 
tour. Under grey, late November skies, they 
eventually made their stop in the bowels of 
New Jersey’s coastline ghetto. It was here, at 
the famed Stone Pony that our story begins. 


Chris: We’re not one of those bands that has a 
party scene following us around. We’re really 
mellow dudes all the time. It’s pretty chill on 
our bus. Max and I, on this tour, just kind of 
went off and walked around towns to get away 
from things, so that’s been cool. 

Max: A lot of times I go in the back and sit on 
the computer. In our band, we’re young guys 
so one of us is going to be partying or hanging 
out with girls at the end of the night so, I have 
to adjust to that because usually I’m the last 
one to be doing that and a lot of us have 
girlfriends. Even with that not being said, I’m 
usually the most likely to sit and read comics 
or sit on the Internet. 


It started like any other small tour that has 
passed through the venue — scant attendance, 
a few fanatics up front yelling along to the lyrics 
of the openers, a handful of local boozers hitting 
on the feathered banged bartenders— but it was 
when Say Anything, another opener, walked on 
stage that events took an atypical turn. 

I shit you not; out of nowhere the place was 
full. It was like a rabid crowd, netted at the 
ceiling was suddenly cut loose. From song 
one, there was not one lyric frontman Max 
Bemis sang alone. Sweaty, dancing bodies 
and insistent cheers had the visibly shaky- 
handed Bemis, stopping between tracks to 
thank the crowd with a boyish look of wonder 
and amazement — not far from the green 
musician I interviewed before the show. 

When I met Bemis, his right hand was kept 
tightly in his bomber jacket pocket. He shook 
my right hand with his left hand and there 
seemed to be a look of acknowledgement 
and embarrassment of this, which 
immediately set the awkward tone. 

There was something neurotic and self- 
conscious about his short answers, avoiding 
details about nearly everything, especially of 
his then-rumored stint in a psychiatric ward 
during the making of 2004’s ...Isa Real Boy 
(Doghouse). I felt like a parent having a birds 


and bees talk with my kid — until I asked him 
this fateful question: “What was the best show 
you ever went to?” 

He said, “Maybe Saves the Day on my 
birthday. I was sixteen years old. I went by 
myself actually. That was a great show.” 
Ironically, that statement was made in STD’s 
home-state. 

Three years later, in spring 2007, when 
I heard that SA and STD would be gigging 
across the U.S. together, I knew I had to get 
him and STD frontman, Chris Conley, together 
for an interview to find out how psyched Bemis 
was, but to my surprise, Conley was equally 
as enchanted with SA as Bemis was with STD. 

When I did get the two on SA’s tour bus, lots 
of guts were finally spilled. 


Chris: I’m in Cali. Max is on the East Coast... I 
miss my family, but Jersey itself isn’t nearly my 
speed of things. I’m a lot better suited for Cali. 
I’m a quiet guy. I’ll come home and be on the 
turnpike and be aggravated. 

Max: I’ve been living on the East Coast for 
4 or 5 years and my family’s from there so 
I’ve always felt a little bit more connected to 
the East Coast, but I’m starting to get to the 
point of wanting to go back west for a while. 
Like you were saying [turns to Chris], it’s 
overbearing. It’s rare that you’ll walk outside 
and it’ll be nice weather and you’re not 


Conley: I’d been asking Max if we could tour 
for a long time because I really like his band. 
It’s kind of rare to appreciate music after being 
so jaded for so long because everything sucks 
and then Say Anything comes along and I’m 
like, music is good and it makes me excited. 

It happened to come along at a crucial 
moment where I was going through a year 
and a half long writer’s block and depression 
and then someone gave me their album and it 
was really important for me. 

We hit it off the first time we hung out and 



so arrogant... acting like rock stars which 
confused me. . . 

I hate the arrogance factor. Academy who? 
Nice sash on your knee. 

We used to sleep on floors with 
cockroaches crawling on you and wake 
up and there’s cat vomit. . .A band like Say 
Anything gives me hope because I understand 
that in the new world of music, no one pays 
their dues... These bands are allowed to 
be here because there were bands like us 
[Saves the Day] who went out at built this kind 
of music. Now that we put the hard years of 
work of building this scene of music, we’ve 


“The exciting thing with a band like Say Anything 
not only am I proud to pass on the torch, but I’m 
also really excited about the future. ’’-Chris Conley 


Interscope when we were figuring out what label 
we wanted to go with and we decided we didn’t 
want to go with them and decided we wanted to 
go with Dreamworks so when we wound up on 
Interscope it was kind of like a kick in the pants 
like, we really did not want to be on this label. So 
we actually got our lawyer to beg them to let us 
go- 


surrounded by shit. In LA you can lay down in 
your backyard and it’s nice weather and there 
are beautiful trees everywhere and you just 
walk around. In New York it’s hard. You’d have 
to go out to a cabin for a weekend. 

Chris: I’ve noticed in all our travels that in areas 
that are paved over, people are so much more 
uptight. When you’re surrounded by, like what 
Max was saying, nature and beautiful weather, 
it puts you at ease. The connection to nature is 
crucial to your soul. 


We didn’t want to have to deal with the major 
label thing anymore... Luckily, they gave us a 
severance check and we built a home studio 
with the money so now we can make all our 
albums for free all by ourselves...! still have to 
fret about bills but we can make music for free 
now. It was like a silver lining on a black cloud. 


Chris: In the past year I was really seriously 
considering giving it all up and farming or 
something because I don’t have skills to work 
jobs or anything. . .It was a really uncomfortable 
year in the band. A lot of it was personality 
conflicts not allowing me to be confident and 
calm touring. We had a drummer leave the 
band 2 weeks before this tour. . . [Phone rings] 
This is my dad. . .okay I’m doing an interview on 
the bus. I’ll come find u afterwards. Okay, bye. 
Max: I want to meet him. 

Chris: Yeah, my step-mom’s coming. 

Max: Cool. 

Chris: He looks entirely different from me. 

Max: Really? 

Chris: So our drummer Pete quit right before 
this tour and it feels like we can start moving 
on and I think everything was for the best and 
now everyone is going to be happy. In my life, 
I’ve had year and half long phases of suck that 
turn into brief windows of awesome. 

Max: Yeah. 

Chris: Yeah. 


Max: The guy who signed us at J has a lot of 
background in indie labels and indie music: 

Matt Shay. Now he’s the head of A&R at 

RCA, too. He’s really a rock and roll dude 

who knows his shit about rock. As much as a 

it was kind of a risk, and it has its positives 

and negatives, I liked the idea that they were 

delving a new type of music with us. The first 

rock bands they signed were Pearl Jam and us 

and a couple other really cheesy bands. . .1 love 

when labels branch out and try to diversify and I 

would love to be apart of that. People are either 

going to be really bummed and not know what 

to do or be really enthusiastic about us and 

they actually have been extremely enthusiastic. 

Everyone at the label-- we haven’t sold a 

million records, but there’s still the sense 

that everyone loves us. So even if 

they drop us, I would know it was for 

the right reasons— that they literally 

couldn’t afford to have us anymore.... 

we couldn’t afford to tour and none of 

us wanted to get jobs. We ended up £ 

having to borrow money from my JK 

parents in order to get a van 

at first and tour for a couple ^ 

years when we were on v 

Doghouse. I just felt shitty / 

owing my parents all that l , 

money. I wanted to feel 

like it was mine, something 

I was doing. As soon as we 

signed with J we were able to > # 

pay them back with the advance 

and all the money we made 

from tour. 




Max: It’s ironic. I wrote that song [“Admit 
it!!!’’] partially about myself... The whole idea 
is, admit it; you’re apart of it and then you 
transcend it. That’s the way you can enjoy that 
song. It’s like cool; I’m kind of a piece of shit 
too. It’s about anyone who is self-serious. 
Chris: I generally don’t fill in the holes. I like 
people to interpret their own thing, but I can 
say that since Stay What You Are, our music 
has been more spiritually oriented. I think 
sometimes people try to read into that and it 
might sound like a song about a broken heart 
but it might be about longing to be more at 
peace with things. I kind of love that fact that 


a song that’s about me wishing I were more 


in tune with the world could be seen as a 


break-up song. Like wow, really? [Laughs] 
Weird. Not at all what I was writing about but 
that’s awesome if that means that to you and 
they got something out of it. I think all Saves 
the Day has an element of desperation. 

That whole record [In Reverie] is intensely 
metaphorical, talking about longing and regret. 
I didn't want to talk about it directly. That one 
and the next one, Sound the Alarm, are very 
desperate records. 


Chris: When Dreamworks folded into Interscope, 
80%) of the bands were cut and we wound up 
on Interscope, but we had interviewed with 


Chris: The weird part 
is that we took a year 
and half off touring 
and when we came 
back here were 
all these young 
bands that were 
huge, seemingly 
overnight, who i 
never gone out 
and paid their 
dues. 90% of 
them were 
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already built the foundation up so it’s already 
above the ground and now all these bands 
can come along and carry it on even further. 

So for me, it’s a little bit like passing on the 
baton in a relay race. This is as far as I can 
take us, so go for it. 

The exciting thing with a band like Say 
Anything, not only am I proud to pass on the 
torch, but I’m also really excited about the 
future. 

There’s one out of two bands who love to 
play music. Say Anything loves to play music. 
Not only is Max a real, true musical being, 
but he loves his music. And I’m really picky 
and incredibly critical and skeptical, and I hate 
most music and then these guys came along 
and immediately overwhelmed by how good it 
was and not threatened by it because he’s not 
a dick. If he was an ego-maniacal dude, I’d be 
like what an asshole and talk a bunch of shit 
about him in interviews. I really love his music 
and really like him as a person too. So for me, 
seeing bands like Say Anything... that’s really 
fun because I’m starting tcrsee, oh there are 
really people that believe in music and it’s not 
just about being a rock star. Then, I can start to 
see a new breed of bands that are the same 
ilk of playing your dues types. 

Say Anything is the same kind of band we 
were back in the day just on a new level now. 


Chris: Max has a Saves the Day tattoo. 

Max: Good call. On my back. I know a lot of 
useless facts about Saves the Day. They lived 
in Gerard Butler, star of “300” ’s apartment 
during the making of Stay What You Are. He 
wasn’t there, but they lived there. 

Chris: The Fonz came to the show in 
Hollywood at the House of Blues. He’s the 
dad of one of Max’s old friends. Henry Winkler 
was telling me that Max used to come over 
and debut all his songs on their porch with an 
acoustic guitar. 

Max: Yeah, that’s true. 


Max: They’re like, he’s not allowed to do it. 
It’s not that he doesn’t want to— You’re not 
supposed to ask him to do it. He’s like, it's a 
long story. 


Chris: Sound like them? I’d never heard that 
one, but we had Lifetimes bass cabinet for 
a while and we had Shelter’s bass head 
because it was free gear. I was buddies with 
a lot of guys in Lifetime, like James the bass 
player, and he was like, give me 50 dollars 
for this old rickety cabinet and we bought it 
on tour and used it until it fell apart. We didn’t 
have money to buy our own gear. So we 
actually played on Lifetime’s old bass rig. They 
asked us to play their farewell shows so that 
he could use his gear that he had given to me. 
So we had to play their farewell show. 


Max: I wouldn’t say we’ve bro-ed down, but 
we’ve hung out. He’s always been really nice 
to me. I met him a couple times and he was 
really supportive and instrumental in signing 
the band. I’m pretty sure every band has to 
go through him. He pushed for us. It was 
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“Say Anything is the same kind of band we were 

back in the day just on a new level now.” 

-Chris Conley 


it’s funny, but sometimes it’s telling to really 
write down the perspective of someone who’s 
Jewish. There are a lot of Christian bands 
around. . .bands that sing about Jesus, about 
being raised in a Christian environment and 
culturally how that affects you, and not many 
people sing about being Jewish. 


hard for us to get off Doghouse because Dirk 
plays hardball. He really wanted us to stay on 
Doghouse for a while and Clive worked really 
hard to get us off. 

The latest part of the story has another 
coincidental element: both bands most recent 
records dropped three days apart: STD’s 
was released on October 20 (entitled, Under 
the Boards on Vagrant Records) and SA’s 
was October 23 (In Defense of the Genre , J 
Records). Luckily there ain’t no east coast, west 
coast thing or a 50 Cent, Kanye situation going 
on, so there will be no shootings or anyone 
dropping out of the game anytime soon. 

Rather, the next part of the story will be more 
music making in a Max and Chris side-project. 
To learn more about this and SA’s new record, 
do turn the page for a Q&A with Mr. Bemis. 

MAX BEMIS... 

IS IN DEFENSE 
OF THE GENRE 

Say Anything frontman gives 
AMP the lowdown on their new 
J Records release, In Defense 
of the Genre. 


It was transcendentally amazing. He’s the best 
producer I’ve ever worked with. 


At first they were okay with it and then as it 
came down to it they were a little afraid but the 
more they heard the songs in order it made 
more sense. I fought for it and I told them it 
was really important. . . 


There are so many great hip-hop records 
showcasing your friends as well as yourself. . .It 
was the vibe we were going for and a lot 
of it was trying to make a statement about 
defending the kind of music we make and the 
people we tour with. I felt like so many of these 
people are talented people and l wanted to 
showcase their talent as well as mine. 


Culturally, I really closely identify with Judaism. 
Religious-wise it’s like I’m half Jewish, half 
Christian in my personal beliefs. I was raised 
Jewish and my mother's Jewish. I went to 
Jewish school when I was younger. Sometimes 


I feel like a lot of cultures have been shat on 
and made a thing of it which is good, I mean, 
I’m all for social reform in every single case. 

No one should ever be discriminated... but 
it’s sort of an okay thing, recently, to rag on 
Jewish people. People don’t really think about 
the fact that we were fucked over royally for 
hundreds and hundreds of years, so when 
some of us are doing well culturally— yeah 
there are some shady Jewish people, but 
there are just as many shady Christian people, 
African American, gay dudes— but people 
don’t really sing so much about Jews, being 
proud of being from that culture, or that we’re 
subjugated a lot and we deserve that just as 
much as any culture that’s subjugated. 


I think it’s amazing. It puts pressure on me, but 
I thrive on that pressure. Even though there are 
days when I’m having an anxiety attack over 
it, I wouldn’t have it any other way. I’m grateful 
to God for giving me this opportunity. I feel like 
I’ve been given such a special life and the fact 
that people feel that way about my music, it’s 
just a blessing. 


We wrote half an album. The record will come 
out in the winter if it goes as planned. No 
name yet and we can’t say whose putting it 
out yet. It shows our influences of Smashing 
Pumpkins and Sunny Day Real Estate and 
The Beatles. The band is Dave from Saves the 
Day, Coby [from Say Anything] and Chris. 


I got to sing “Rock Tonic Juice Magic” with 
STD every night and Through Being Cool 
is my favorite record of all time so that was , 
probably the most amazing part. It’s hard to 
say because we really just forged a sort of life 
lasting friendship with Saves the Day. I’m used 
to it at this point because we’re very close 
to them, but they’re still my favorite band of 
all time. Pretty much, once that happened, 
everything else in my life has been surreal, 


Sometimes I m really emotional and touched 
by things. And other times I’m like, what the 
fuck? This is happening you fucking idiot, so 
savor it while it’s here. 


IN MEMORY OF CASEY CALVERT 




l 



’ve been writing for AMP for over four years now, and 
throughout that time I’ve been lucky enough to meet some 
seriously amazing people. Some people I’d consider more as 
acquaintances, someone you’d see backstage or at a show 
and say hi, catch up a bit, and move on. Others that I’ve met I now 
consider friends for life. People who I have managed to connect to 
on a personal, and not just professional, level. I know about their 
pets, their wives, their families - and they know about mine as well. 
Without a doubt, the guys in Hawthorne Heights fit that description to 
a T. They are, without a doubt, five of most genuine, honest, casual, 
funny guys I know. So it is with a seriously heavy heart that I write 
this piece. Just two days ago, Casey Calvert - whose responsibilities 
in the band wasn’t just to play the guitar, but to bust out those 
signature rotgut screams - passed away in his sleep on the band’s 
bus somewhere between Detroit and Washington, DC. 


I asked Eron Bucciarelli, the drummer for 
Hawthorne Heights, to write a few words 
for this piece. Just showing how much 
character this band has, even in his time 
of grief, he agreed. “Casey was more than 
a band member, he was our brother. He 
was goofy and kind. We spent nearly 5 
years in a band together and some of us 
have known him even longer than that. 

His loss is tragic not only for us, as his 
best friends, but his wife, family, and the 
music community at large. He touched and 
made a positive impact on countless lives, 
including our own, and because of this, 
his memory will forever live on in all of our 
hearts.” 

To say Casey was one of the 
“good guys” would be such a gross 
understatement. My wife and I have been 
talking about him for nearly two straight 
days now and we’ve yet to come up with 
a memory of a time we were with Casey 
and not laughing. It just didn’t happen. 
Whether he was making a joke or just 
being a complete goofball, you were 
laughing - either with him or at him. Who 
else would ever say ‘I’m not sure if I want 
to get another dog or just have a kid’? The 
man loved his toys. If there was a cool 
new toy, he knew about it. We joked that 
when eventually he did have kids, he’d be 
constantly fighting and yelling at them for 
touching his toys. 

Just two weeks ago, while they were in 
Providence, Rl, we went to see the guys 
along with our kids (a 5 year old boy and a 
1 year old girl). Casey and my son Tommy 
were kindred spirits, probably because 
Casey was just an overgrown 5 year old 
himself. From the start, Tommy followed 
him, almost as if he was the pied piper 
playing some song that only five year olds 
could hear. They’d hang out on the back of 
the bus, with Casey coming up every few 
minutes laughing, giving us an update on 
the latest ridiculous thing Tommy had said. 
They were a perfect match. Tommy stole a 
pick from Casey, as well as the other guys 


in the band, and Eron had given Tommy 
a pair of drumsticks. We all. laughed at 
him as he had them all sign his drumstick. 
I’m looking down right now on my living 
room floor and seeing “Casey!” written in 
black sharpie and my heart breaks. But it 
was such a great night, something that is 
guaranteed when it comes to hanging out 
with the HH dudes. I’m so happy that I have 
this as my last memory of Casey - I’d want 
it no other way. 

It’s amazing how affected people 
are by Casey’s passing. People who 
have never met Casey are completely 
distraught. I think that goes to show 
what a magnetic personality he had. I 
guarantee you there are thousands and 
thousands of stories being told today 
by kids everywhere who had a chance 
meeting in passing with Casey before 
or after a show. Even if you only met 
him once, you remembered it, without a 
doubt. And chances are he did or said 
something silly and let out one of those 
sly little grins to let you know he knew he 
was a goof, and that’s probably what you 
remember most. 

I’ll end this with something one of 
my best friends wrote about Casey. His 
name is Mike Ski, and he sings for The 
AKAs, who were on tour with Hawthorne 
Heights when this all went down. “Casey 
was hilarious, funny, fun-loving, goofy, 
and amazing. As I go through every time 
I can think of being around him, I can’t 
think of anything but laughing and having 
an awesome time. I think anyone who 
knows him on any level, from very well to 
in passing would agree, this is the best 
way to remember him. With that in mind ; 
I’m going to do my best to celebrate his 
memories with a smile rather than to dwell 
on the awful facts that he was too young, 
too awesome, and too good of a person to 
live so short.” 

Rest in peace, Casey. I can see your 
goofy grin in my head right now and I’m 
smiling. : 
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“EEEEEEEEEEEEYOWWW”— Roger Miret, Agnostic Front 
“CHAAAA-AAAA-ANGE Ray Cappo, Youth Of Today 
“OOOOF Tom G. Warrior, Celtic Frost 
“HO WWWWWWWWWWF ! ” — Steve Clark, 86 Mentality 

he guttural emanation, the growl or yell 
or exaggeration of words, if you will, has 
long been a part of hardcore punk. Well, 
in Mr. Warrior’s case, I’m talking about 
metal but work with me here. I saw 86 Mentality 
play recently and, during the week leading up to 
the show, there was a lot of excitement. A couple 
of message boards were humming about it and 
every so often the posts would attempt to spell out 
those yells or exhortations that Steve vocalizes. He 
has quite the gruff voice and throws in his share of 
“rrrrowwwws,” “ooooofs,” “ohhhhs,” “ruffffs” and 
the like. Actually, the first sound out of his mouth 
on their first 7” is a sturdy “RRROWWW.” He’ll also 
throw in the occasional “Ol!,” which makes sense 
since that’s a part of their sound. 


This isn’t meant as any sort of 
disrespect not advisable because Steve is 
a lot bigger than I am and could very easily 
kick my ass with one hand tied behind his 
back. If anything, I think it's cool. Hardcore is 
meant to be a music that expresses anger, 
acting as a cathartic way to get it out of 
your system. And I admire how the guy is 
able to do it for the whole set. I sang along 
a bit and if I’d done it much more, I would 
have wrecked my voice and probably been 
muted for a day or two. Which, to some 
people, probably isn’t such an awful thing. 

I forget what year it was but, in one of 
my English classes, the teacher brought 
up the word "onomatopoeia.” According to 
my handy dictionary yes, I still have one 
of those onomatopoeia is "the formation 
of a word, as cuckoo or boom, by imitation 
of a sound made by or associated with its 
referent ” She basically said it’s a way of 
spelling out "what did the kitty say or what 
did the doggie say?” Meeeow, rrruff, etc. 
And I suppose I'm applying it to sounds that 
come out of these vocalists’ mouths. 

It can also be extended to trying to 
describe how a musical instrument sounds. 
The legendary writer Lester Bangs put 
that to great use in a chapter in a book 
called Rock Revolution, originally published 
in 1973 by Creem magazine. That was 
a publication where I first learned about 
the more irreverent, edgier elements of 


rock ‘n roll and trash culture, in general. It 
called itself "America’s Only Rock l n Roll 
Magazine.” I mean, they did cover some 
mainstream rock fodder (Grateful Dead, 
Who) but would also champion the more 
obscure — or more obscure at the time. The 
cover from the first issue I got is missing but 
it’s from January 1974. There’s a round- 
of stereo equipment - turntables, tuners, 
speakers, even reel to reel recorders! They 
look so much cooler than what’s out there 
now and I bet they were built to last, as well 
Some of the speakers were made by Altec 
Lansing. I got a huge pair of Altecs for a 
college graduation present in 1 982 and still 
have them. They sound as great as the day 
I took them out of the box. My old man had 
a Garrard turntable that lasted forever. 

There’s a segment that ranks fast food 
hamburgers and White Castle wins (natch). 
The centerfold picture is of Leslie West from 
Mountain lying on his back surrounded by a 
pile of burgers, having attempted to eat god 
knows how many. I was in the eighth grade 
at the time and remember showing that 
to my crush at the time, Liz Reagan (Mary 
Elizabeth, one of 8 or 9 kids), and her being 
kind of repulsed by it. No wonder I never got 
a date with her although I don’t think I had 
the guts to ask her out, anyway. 

Leslie was the man for it since he likely 
tipped the scales at around 300 lbs. at that 
time. Leslie did slim down a bit later on and 


one has to have admiration for the author of 
“Mississippi Queen,” one of the HEAVIEST 
top 40 songs to ever hit the charts. Well, in 
my opinion. That cowbell? That huge riff? 

The drums slamming in? Come on— it rules! 

I also heard he was not that much of a 
charmer from a former band-mate of mine 
but, once again, the guy wrote “Mississippi 
Queen,” so I’ll give him a little more leeway. 

In the wrap-up (ha!) of burger joints, the 
comment is made that Ronald McDonald is 
‘‘a real pain in the ass so would somebody 
please shoot him. ” I was in junior high at 
the time I started to read Creem and Mrs. 
MacDonald (no relation to the hamburger 
franchise), the sweet school librarian, asked 
me what music magazines they should 
carry. They already had the slightly tamer 
Circus so I loaned her my copy of Creem 
and let’s just say she didn’t dig it too much 
and definitely did NOT order it for the library. 

I think her opinion of me was never the 
same, after. This nice 1 4 year old boy is 
into such degenerate music and reads 
magazines with swear words in them? 
Horrors! 

The chapter Bangs wrote in Rock 
Revolution was “The Heavy Metal Kids.” 

That chapter actually got me to check 
out bands like Blue Oyster Cult and the 
Stooges. The way he described some of 
the sounds that came out of the instruments 
was classic. With Cream, for instance, 
he tried to put into the written form what 
the instruments sounded like. Clapton’s 
“whrrrEEENGGA REENGA YANG YUNG!,” ’ 
and went on to say that Jack Bruce’s bass 
“just kinda platypussed around in a brick- 
footed sort of way thump thonka THOONK 
THOONK THOONK A THOOMP THUM 
BOOMP BAH BKK BK BK and Ginger 
Baker just kept grinding his teeth and 
woodshipping in there BLLLDDRGGHGH .” 
Fuck it, I’m not going to spell out any more 
of that doggerel but you get the idea. I’m not 
even sure if that’s an accurate description 
of Ginger’s drumming. I just listened to 
"Sunshine Of Your Love” and it sounded 
more like “WHAP WHAP WHAP WHAP, 
WHAP WHAP WHAP, WHAP WHAP WHAP” 
I’m sure Lester is cursing me from wherever 
he is he died in the early 80s, another 
victim of rock ‘n roll excess. Brilliant writer, 
too, and not just about rock music. I’ve 
always said he had an outstanding knack 
for putting the feel of the music into words. 
You definitely got a good idea of where he 
was coming from and I’ll own up to pilfering 
some of his creations over the years. That’s 
right I've plagiarized at times but if you’re 
going to do it, do it from one of your heroes. 
If you’ve ever seen me use the term "flesh- 
flaying guitar onslaught,” or any derivative 
of it in my writings, that came from his 
description of "I Heard Her Call My Name" 
on the Velvets’ “White Light/White Heat. 
"Sister Ray" is described as a "seventeen 
minute obliterative rampage" and the 
latter two words have inspired various 
descriptions of music I’ve reviewed over the 
years. 


9o£MI? 


But those are descriptions of instruments. 
And, by the way, if I would describe the 
intro to “Mississippi Queen,” it’d be the 
cowbell going “dink dink dink dink dink dink 
dink,” then the guitar “erroow roww row.” 
How about the onomatopoeia of hardcore 
vocals, which is what I set out to write about 
here? Well, the ones listed above are my 
favorites or least popped into my head 
when I was mulling the topic— and this was 
kind of a spur of the moment idea. 

Roger’s “eeeeyow” comes from “Victim 
In Pain,” specifically the start of “Hiding 
Inside” and the middle of “Your Mistake.” It 
sounds kind of like someone being given a 
hotfoot in one of those old Warner Bros or 
Hanna-Barbera cartoons. Another Warner 
Bros reference, and not really a case of 
onomatopoeia, is on Fucked Up’s “Two 
Snakes.” In the chorus, Damian sings 
“Twoooooooooooo snakes!” and Oliver 
of Radio Schizo radio pointed out that he 
sounds like Yosemite Sam when he does 
that. When I hear that song (the best by 
far on “Hidden World”), I can’t escape 
the vision of Yosemite looking pissed with 
smoke coming out of his ears. Well, that’s 
the comment that Oliver posted on my 
MySpace page — Yosemite Sam with a “Two 
Snakes” caption. 

Ray Cappo had some classic growls 
and yells during the early days of Youth 
Of Today. Some wiseass made reference 
to his Tony The Tiger vocals (THEY’RE 
GRRRRRRRRRRRREAT!) but the late Thurl 
Ravenscroft had a uniqueness that few 
could approach. He also sang the songs 
on “How The Grinch Stole Christmas.” With 
all due respect, I think Cappo would have 
been out of his league there. He shouldn’t 
feel badly about it. That’s a pretty high bar. 
On YOT’s first album “Break Down The 
Walls,” the first line out of Ray’s mouth is 
the aforementioned “MAKE A CHAAAA- 
AAAA-ANGE” and many of the lines 
end with some of those growls. Ray’s in 
overdrive throughout— voicing all the pure 
rage he can muster. For “Thinking Straight,” 
when he shouts the title, it sounds more 
like STRAYAYAY-OW. And then there’s a 
hearty “GOOOOO” and “OWWWWWW” to 
introduce the mosh part. It definitely adds to 
the toughness, the hardness of the music. 

John Joseph from the Cro-Mags maybe 
didn’t exaggerate it quite as much as Ray 
but he had his moments of vocal vitriol. 

How about “Malfunction,” on “The Age of 
Quarrel”? “I just can’t get through you to 
YOUUUUUUUUUUUWOW.” The “Seeeeee- 
OWWWWWW” for “It’s The Limit”? As a 
side-note, there are few opening tracks with 
as brutal an intro as “We Gotta Know.” 

Finally (for now), we come to Tom G. 
Warrior, the vocalist for Swiss avant-garde 
thrash metal legends Celtic Frost. He had 
a way with an “OOF,” like someone was 
punching him in the gut. Those first two 
albums, “Morbid Tales” and “To Mega 
Theion,” are stone classics and Mr. Warrior 
is in full force. The ultimate Tom G. Oof 
performance is on the party mix of “Return 
To The Eve,” from the "Tragic Serenades” 

EP where he throws in a lot of oofs and 
even a Fat Albert-esque “Today-hey-hey- 
hey.” He eventually went for a whinier vocal 


style, especially for “Cold Lake,” which is to 
Celtic Frost what “Grave New World” was to 
Discharge. Both Tom and Cal abandoned 
their formerly gruff styles. Where Tom was 
whiny, Cal (or Kelvin, as he was credited on 
this recording) sang as 
though his balls were 
stuck in vise. And talk 
about pretentious — a 
1 5:08 atrocity called 
“The Downward Spiral.” 

Things didn’t get a lot 
better for their early 
90s album “Massacre 
Devine.” There’s no 
fucking way in hell 
those records should 
have come out under 
the Discharge name. 

Fortunately, by the time 
Discharge reconvened 
around the turn of the 
century and put out their 
self-titled album in 2002, 
it was a surprising return 
to form. Having Bones 
back in the band didn’t hurt. Kelvin was 
once again Cal and all seemed right with 
the world. Then Cal bailed, they brought in 
Rat from Varukers and still sound fine. 

Tom’s whininess actually started on “Into 
The Pandemonium,” which was widely 
uneven, despite a killer leadoff cover of 
Wall Of Voodoo’s “Mexican Radio.” “Cold 
Lake,” which I don’t even own a copy of 
anymore, was the nadir. They affected a 
glammy look, Tom G. Warrior was now 
Thomas Gabriel and they were mercilessly 
heckled when they played Boston. Tom 
even tried a few half-hearted “OOOFS," 
but couldn’t pull it off. Someone actually 
brought a protest sign that said “Cold 
Lake or Cold Fake? You decide.” The 
dude kept waving it in Tom’s face until he 
had a roadie confiscate it. He tried to find 
a middle ground with his vocal style and 
there was an attempt at a heavier sound 
once again for “Vanity /Nemesis,” but it 
was over. Not even reviving the Warrior 
surname could help. Their most recent 
comeback has a heavier sound and Tom 
(no more Warrior in the name this time, 
either) has a snarly vocal style but I think I’ll 
stick with the oldies. 

Ultimately, though, 
this isn’t meant to 
be a career roundup 
of Discharge nor 
Celtic Frost, although 
the parallels in their 
career trajectory are 
somewhat interesting. 

This also isn’t meant 
to be any sort of long 
dissertation— even 
though it seems to be 
turning out that way 
as I take the usual 
roundabout way to 
get to the point. It’s just something that 
a hardcore punk obsessive with way too 
much time on his hands and attempting 
to come up with some kind of creative, 
tongue-in cheek angle spews out. But if 
any of my beloved readers have their own 


favorites, don’t hesitate to drop me a line! 


Before getting to the reviews, I must take 
a moment to note 
the passing of Lance 
Hahn from J Church/ 
Cringer and a long time 
contributor to Maximum 
Rock ‘n Roll. He’d been 
in poor health for many 
years and, in October, 
collapsed during kidney 
dialysis. Attempts were 
made to revive him 
but he slipped into a 
coma and passed away 
about a week later. He 
was only 40 years old 
but accomplished a 
tremendous amount 
in that brief period.. 
People should check 
out the December issue 
(#295) of MRR for a 
series of remembrances from friends and 
acquaintances. 

Lance was working on a book about 
UK anarcho punk and I certainly hope 
that someone will pull everything together 
and release it because his work was 
meticulously researched and written. 

He had an incredible talent for writing (I 
should only hope I could ever be as good 
as he was), in addition to being a similarly 
impressive songwriter/musician. I only met 
him once or twice and we corresponded 
once in a great while but, after reading the 
tributes offered by people who were close 
to him, it’s obvious that Lance was a special 
person, one of the “good ones.” He’ll be 
missed. 


AFTER THE BOMBS-Spoils Of War (The 
Total End, 7” EP) 

It took quite awhile for ATB to follow 
up their debut 7” and there are three 
scorching songs here, two originals and a 
Bathory cover (“War”). Much, much better 
production/mastering than on the muffled 
sounding debut 
and it brings out the 
strength of ATB’s 
crust-metal attack. The 
Sacrilege comparison 
is inevitable, with the 
echo-laden harsh 
female vocals but 
a punk influence is 
still a main part of 
the equation . Matt 
Strong, formerly of 
AOS and other bands, 
has recently joined 
on guitar and they’ve 
got a full-length coming soon. Another 
cool sleeve, as well, on heavy stock with 
the obligatory skulls 'n missiles sketch and 
lettering on the back that looks as though it 
came from a Voivod record. (PO Box 80 
Station C, Montreal QC H2L 4J7, CANADA, 









from a show they played at the Anarchist 
Anti-Canada Day in July of ’78. Joey is 
interviewed and doesn’t exactly articulate 
himself well, although he does act punk as 
fudk by shoving a cigarette up his nose. The 
audience looks silly and the “norms” and 
cops are amused. They almost didn’t get to 
play but the authorities relented. Even at that 
point, DOA were feirly solid although they’d 
improve dramatically in the next few years. 
Finally, there’s a conceptual video, of “World 
War 3” with that lots-of-white background, 
live in the. studio feel and a TV report about 
the punk scene in Vancouver. No extras' 
and this isn’t a documentary, it’s just them 
playing live. Fine with me. .Any video that 
gives you the “wish I was there” feeling 
doesn’t need anything else. (PO Box 280, 
Oaks, PA 19486, www.mvdvisual.com) 


DEGENERICS-Generic Record Collection 
(Soulrebel, CD) 

Just what it says, collecting this Jersey 
band’s vinyl releases, comp songs, a few 
unreleased songs, a demo track and live ' 
stuff. A strong, often dramatic sound that 
blended hardcore ferocity, including some 
Die Kreuzen-ish touches, metal (“Rising 
Sun Experience,” for instance) ,« reggae 
and ska. The tatter adds to a song such 
as “What’ll You Do.” The main emphasis, 
though, is burn and sting. Craig’s vocals 
were ranty but also exuding an impassioned 
purposefulness. There’s a clear evolution 
from their 7’’s to the album although, 
even in their embryonic days, the full-tilt 
hardcore was already incorporating diverse 
influences. An occasional misfire, such as 
the straight reggae (only^a few songs) but 
far overshaddwed by the power of the vast 
majority of songs here. And some good 
news-H:hey’ve started playing again, (http://. 
www.myspace.com/thedegenerics) 


thetotalendrecords@yahoo . com) 


ANS-The Process Of Stoking Out 
(Thrashbastard/multi-label) 

There have been lineup shifts with this band 
over the years and vocalist Chris Wall is the 
constant. An interesting band— Black Flag 
via Bl’ast is an obvious inspiration here. 

Chris even has a bit of Clifford from the latter 
i band’s cadence and the results are often 
explosive, such as the sonic torrents they 
unleash for “No Connection” and “Disable 
Me.” In something of an odd twist, three . 
of the songs here are instrumental— well, 
“Walk Down My Way” has some spoken 
vocals in the background but the other pair, 
“Pull The Trigger” and “Transition Emission,” 

. have almost a surfy flavor, especially in 
the guitar playing. And while these guys 
are obsessed with skating, they’re not so 
caught up in that to ignore what’s going on 
in the world— “Seeing 20/20,” for instance- 
presents a laundry list of global evils. Some 
intense sounds. (Warschauer Str. 57, 10243 
Berlin, GERMANY, thrashxbastard@yahoo. 
de) 


DEATH SENTENCE-Until The End Of The 
Sentence (Biirrito, CD) 

This is fhe Aussie Death Sentence and 
the recordings, date from the mid to late 
80s. A complete anthology and including 
a number of unissued/rare recordings. 

This band traded in ultra-fast hardcore, 
sometimes coming across as disjointed but 
"never flagging in energy. Death Sentence 
did show some evolution, even as the 
band had a number of personnel changes 
and endured the death of one of their 
drummers. Reading the liner notes, written 
by their manager Maureen, it’s obvious this 
was one b^d-ass band, especially their 
vocalist Peter McGrath. He’s lived a self- 
abusive punk rock life and has apparently 
paid the price for it. There are some punkier 
sounding songs in later batches — “My Love” 
and “Bitchin’,” for instance. The sound 
quality is spotty at times, especially the 
unreleased ’85 recording and rehearsal 
tape from ‘86, both of which sound like a 
later generation tape copy. We’re talking 
about hardcore, though, and pristine 
sound. quality isn’t mandatory and there 
aren’t problems elsewhere. This was one 
raw-sounding band. These guys were 
doing something similar to what Heresy 
were doing in the UK. Looking towards 
the States and adding a more extreme 
speed element. An intense whirlwind of 
cacophony. (PO Box 3204, Brandon, FL 
3350.9-3204, www.soundideadistribution. 
com] 


DOA-Smash The State: The Raw Original 
DOA 1978-81 (MVD, DVD) 

Oh hell yeah— a collection of DOA 
performances during their early years, when 
they were at their best. I never got to see 
the Jineup that included Randy Rampage 
and Chuck Biscuits and, along with Joey 
. " : Shithead and Dave Gregg 

(for most of the songs), they 
were, absolutely smokin’ . 
Their stage presence and 
' 'fllr W £ slam-bang, catchy punk 
ranks among the best that 
w J time P eriod offered and 
; * these clips perfectly bridge 

the original punk era and . 
birth of hardcore. Biscuits, 

Jp in particular, is incredible 

# to watch. He was 1 5 when 
he joined the band in ’78, 
according to Joey’s book 
“I, Shithead” and is a , 
powerhouse of brawn and 
finesse. Goddamn I wish I 
could have seen this lineup 
but I never did— I even had a chance in ’81. 

I had just picked up their “Something Better 
Change” anpl “Hardcore ‘81 ”, albums and 
was stoked to see they’d be playing at the 
Paradise in Boston . That show got canceled 
because of low ticket sales and, unknown 
to me, it got moved to a smaller club down 
the street. 

Getting back to the DVD, the live 
stuff consists of single camera shots, 
varying in quality but watchable. The 
best performance; I think, is from the On 
Broadway in SF, where they were opening 
for another band (DK’s?) 
and the opening song 
“New Age” sounds the 
clarion call. There’s also m, 

a TV studio performance 
of “The Enemy ” that HHH 

has Simon “Stubby 

Pecker” Wilde on jfl 

bass, doing his best 
to mimic Rampage’s 

bounce-ardund exploits MPNTi 

though not quite nailing 

it. The earliest stuff is . _ 


CIVIC PROGRESS-Petroleum Man (No 
Wire, 7” EP) 

St. Louis band sharing members with 
Cardiac Arrest. Much like that band, this is 

a full-tilt hardcore ■ ■ 

barrage. Fuzzy 
bass and guitar 

a formidable ? ' 

production is raw. . 

Secret Service fi " 

their case for “Kill 
The President,” 

exerciSe- 


“Let’s 
fucking kill him/ 

I really mean 
it/Let’s end his 
term like Mussolini. " The next song is 
‘‘Crimethinc. Is A Joke” and quite a vicious 
slam: “ Fight the system you depend on 
with stupid dance and funny clothes. ” OK, 
that’s not very open-minded but, having 
seen a couple Crimethinc. Nimrods 
disrupt a Severed Head Of State show in 
Boston some years back, right on boys! 
Never mind a bike being a pipebomb? 
This record is the real fucking pipebomb. 
(civicprogress@hotmail .com) 


CIVIC PROGRESS 


86 MENTALITY-Final Exit (Deranged, 7” 
EP) 

This is probably it for one of the meanest- 
sounding bands in hardcore. Six new 
burners and it begins with the slow build 
up of their “Outro” (which is an intro, to be 
specific) and then the 

~ musical brass knuckles . 

^■yp . come out. Raw, bruising 

X- i hardcore punk with 

« catchy properties and 
having a street punk/oi 
feel, as well. Boots 
stomping around the 
dance floor, a tough 
vibe but not in the spin- 
kick/martial arts manner. 
In the liner notes for the 
Negative Approach “Total 


CRAWLERS-s/t (Blind Spot, 12”) 

I still get a charge out of getting records 
from bands I was unfamiliar with and it 
turns out to be a pleasant surprise, an 
unexpected gem. That’s the case with this 
six song effort by a band from Portland, OR. 
Feisty punk with a hardcore bent and pissed 

off lyrics. Sure, the .themes are common 

anti-Republican, anti-church but it’s all in 
the delivery and they have it down. Songs 
are catchy, too, and there’s a non-cheesy 
cover of the Cure’s “Fire In Cairo.” (PO Box 
40064, Portland, OR 97240, wWw.myspace. 
com/thecrawlers) 


Recall” comp, Tesco Vee referred to "fuckin 
81 baby— jack booties wit bandannas, 
shaved noggins...” That’s the vibe I get 
with 86 Mentality— that and DC ’81 . The 
thrashing is done at a more moderate pace 
than those bands and it’s not a straight 
derivative but an overall feel. Also, only their 
> vocalist Steve sports that look but work with 

me here. If this doesn’t get you pounding 
at the wall, I don’t know what will.. (2700 
Lower Road, Roberts Creek, BC VON 2W4, 
CANADA, www.derangedrecords.com) 

LETS GROW-Disease Off The Modern 
Times (Ha-Ko, CD/Thrashbastard, LP) 

With each release, Lets Grow do, indeed, 
grow as a band. Ripsaw hardcore punk 
with rock ‘n roll lead guitar licks. Thrash in 
different speeds, sometimes opting for the 
double-speed blast and they shift easily 
into circle pit-inspiring breakdowns. Smack 
in the middle of this album, there’s a killer 
mid-tempo 9 Shocks-style song called 
“Man Is The Measure.” The cover shows 
a lonely soul, shaded in darkness, staring 
at a computer screen that says “no new 
t messages” and it ties in with other themes 

of alienation expressed on this album, 
f Definitely the best stuff I’ve heard from this 

Serbian band so far. (Band: Dario Fleitz, 
Porucnika S, I M, 114, 1 1 000 Belgrade, 
SERBIA, http://hakobastards.com/letsgrow; 
Thrashbastard, Warscha.uer Str. 57, 10243 
Berlin, GERMANY, thrashxbastard@yahoo. 
de) 

LOST CAUSE-Kill What’s Inside (Love The 
Music Hate The Scene, 12” EP) 

There have been many bands called Lost 
Cause over the years and I almost think 
their label name, Love The Music Hate The 
Scene, would be a cooler band moniker. 
This band is from Philly and includes Ned, 
who has logged time as the vocalist for 
Balance of Terror, Sangre De Los Puercos 
and Endless Nightmare and could be one 
of the tallest frontmen in punk: Other bands 
on the resume for the various members 
include AOS, Violation and Witch Hunt. 

That should give you a fairly good indication 
tpat this is loud, aggressive music. There’s 
definitely a Scandinavian bent in the 
band’s approach but also some Poison 
Idea inspiration, the latter coming from the 
guitar sound and delivery. Ned’s hoarse 
voice effectively conveys the words of 
rage. “Through The Cracks,” about people 
lacking health insurance, is timely in light of 
the fact that Bush has vetoed an expansion 
of health care coverage for children. It’s 
always a good sign when the record ends 
and you crave more. I’ve played it through 
two times while writing this review. (Mitchell 
Brochu, PO Box 37271 , Philadelphia, PA 
19148, miskatonica@hotmail.com) 

REAGAN SS-Universal and Triumphant 
(Rebel Sound, LP) 

Reagan SS finally have an LP out. Vocalist 
Mateo Diablo Blanco aka Matt Average of 
Engine ‘zine fame, fronts this brutal unit. 
Irritable vocals and a full-barreled attack. 
There are some double-speed forays but 
other songs are played at a tempered 
pace, such as the insistent bash of “Forced 


Entry,” with some sick bass runs from Andy 
Anderson (I was dazzled with his playing 
when they were here fast summer) and 
the straightforward thrash of “Pests.” Most 
of these songs whip by with ruthlessly 
efficiency, with the exception of “PrimcC” a 
song that drones for seven or so minutes. 

An anguished, torturously slow instrumental 
workout where the drums alternate between 
a blunt thud interrupted briefly by a more 
tribal rhythm. The guitar and bass have an 
effect of hanging like; an ominous cloud in 
the air, feeding back into the ether. This is 
probably a track I’ll usually skip over, after 
having heard it a few times. I like the other 
method of operation these guys utilize. 

, PO Box 281 , Dalton, MA 01227, www. 
myspace.com/rebelsoundrecords) 

SAHU MARU-Never Too Late (Inimical, 
CD) 

Figured this would be some heavy 
overseas crust stuff, with the ominous fog 
depicted on the cover. Not exactly. This 
is an Oakland three-piece who do have 
darkness in their sound but it comes from 
more of a Deathreat direction, in that the 
crust influence is there but without the lower 
tuning or sonic thickness. Another difference 
is most of the songs take on personal 
subjects — coming of age, confusion, lost 
love, etc, but without sounding emo (thank 
whatever). A few songs hit a slightly epic 
length. There’s the three minute build-up for 
“Bliid Of Luna,” accompanied by a spoken 
word piece about humanity’s murderous 
nature (“a pile of dead piled to the sky”), 
after which it’s back to the thrashing and it 
ends up being a powerful statement. This 
isn’t new or innovative but still rates on the 
rage-ometer. (PO Box 2803, Seattle, WA 
981 1 1 , www.inimical.com) 

STREET TRASH-Into The Wasteland (No 
Class, LP) 

This was recorded awhile ago and was 
apparently supposed to come out on My 
War Records. It doesn’t matter, really. All 
that matters is this is one scorcher of an 
LP — well, if 1 5 or so minutes is considered 
an LP. The modus punkerandi (sorry) 
remains the same — phlegmy vocals and a 
no bullshit tandem of punk and hardcore. 
The bass-playing is particularly sick- 
sounding — towards the end of “Five Dirty 
Fingers,” there’s some dirty-ass Lemmy- 
isms. Hell, it’s all cool — a wreckless, 
relentless rush of power and adrenalin. 

And the yellow/red splattered vinyl makes 
a bold artistic statement as well. (PO Box 
40158, Long Beach, CA 90804, www. 
nocl assrecords . com) 

VARIOUS-Propaganda Is Hippies 
(Kamaset Levyt, LP) 

The narrow grooves on this record take 
me back. It’s a tribute of sorts to the 
Propaganda label that put out some killer 
Finn-core back in the day. 34 unreleased 
sonx (as the sleeve notes put it) by seven 
of the newer crop of Finnish hardcore 
bands. Any piece of vinyl that starts off with 
the raging Kieltolaki is off to a great start, 
indeed. Viimeienen Kolonna keep the speed 
attack going but there are a few UK anarcho 


elements, as well. Vaarinkasitys bring it 
back to the old-school Finnish buzzbomb 
sound. Flip it over and Totuus rip it up 
furiously although the speed sometimes 
gets the best of them. Sotatila, with people 
from Finland and Austria, only have three 
songs, one of 'em a Mellakka cover (“Ei/ 
Oikeus Valita”— a well-played version) and 
make the most of it. Omaisuusvahinko 
are a tad monorhythmic but still blistering. 
Probably the weakest of the bunch, though. 
Finally, Yhteiskunnan Ystavat? bring it home 
with a relentless assault. The bottom line is 
it doesn’t matter where you drop the needle 
on this record. The volume explodes from 
the grooves and pure rage emanates. 
(Nakari, Sorinkatu 6 B, 33100 Tampere, 
FINLAND, http://www.punkinfinland.net/ 
kamanen) 

VARIOUS-Retro Is Poison (Punks Before 
Profits, LP) 

Four way split — two American bands (Ciril, 

I Object), one from the UK (Active Minds) 
and one from Spain (Kamvapen Attack). 
While each band has an aggressive nature, 
they’re also distinct from one another. Ciril 
have always opted for a nightmarish, chilling 
sound and have also moved away from 
their Peni-derivative. roots over the years. 
Gloomy punk along with slashing hardcore, 
especially “War/Drobe Of White” and 
Darrin’s vocals go from a spooked quaver 
to something more beastly. Kamvapen 
Attack follow that with raging hardcore 
that doesn’t exclusively bear a sonic 
resemblance to Mob 47, the band that 
spawned their name, but that band have 
obviously inspired them. Crazed-sounding, 
especially in the vocal department. I Object 
have never exactly been a soft rock band 
but they sound really fucking pissed here or, 
more accurately, Barb’s vocals sound that 
way. Hoarse and visceral and the music, 
as always, packs a fast-paced punch. The 
lyrics express a fierce loyalty to DIY punk 
and also criticize unrealistic/unhealthy bbdy 
images that are foisted on girls and women 
and also takes on “elitist activism,” as they 
call it. Finally UK vets Active Minds wrap 
things up with, some rabid , full-on material , 
particularly their lead-off track “Economic 
Collapse Is On Its Way (Hooray!).” Their last 
song, “Life Is A Political Action,” opts for a 
heavier dirge effect. The booklet features 
an essay by Ryan from PBF/I Object where 
he Writes about how he’d be dead without 
hardcore punk and that too many bands 
try to live in the past instead of looking 
towards the future. Considering that his 
(now former) band took its name from a 
DC Youth Brigade song and Kamvapen ' 
Attack from Mob 47, it’s still obvious there 
are nods to the past. I suppose, though, 
that none of these bands sound like carbon 
copies of other bands and maintaining a 
commitment to underground hardcore is 
something I still admire. (PO Box 1 1 48, 
Grand Rapids, Ml 49501 , www.myspace. 
cpm/punksbeforeprofits) 

Al Quint, PO Box 2746, Lynn, M A 01903/ 
emai I : su bu rban voice@earth I i n k .net/Sonic 
Overload radio: http://sonicoverload.mpo- 
cowrecords.com 
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By John B. Moore 

W hen he’s not sonically 
shredding the meat 
from the bone as 
guitarist for metal’s 
Still Remains, Mike Church is 
probably grilling that marinated 
meat over a carefully tended 
to flame on a backyard grill. 

Putting down the guitar from 
time to time, Church straps on 
the apron and hosts a witty and 
surprisingly informative Internet cooking show, 

(just go to YouTube and search for “cooking 
with Church”). Church steped out of the 
kitchen just long enough to talk to AMP about 
his passion for all things food. 


It’S 

not very common. Howard 
(Jones) from Killswitch was 
talking to me about the C.W.C. 
series and he loves to fish and 
cook himself. I thought it was 
great to talk to a fellow musician/ 
cook. 


So what made you decide to 
launch an Internet cooking 
show? 

We wanted to develop a more 
personal relationship between us 
and our fans this album cycle, so I 
thought I would showcase my other 
passion of cooking. It’s getting a 
lot of attention so far so I’m really 
stoked! 

How many episodes have you 
made so far? Do you have plans 
for more? 

We have posted six episodes 
of season one on our YouTube 
page so far, but we just did a 
whole new season and its going 
to be launched soon along with a 
MySpace page (www.myspace. 
com/cookingwithchurch). 

How long have you been 
cooking? 

I’ve been cooking now for at least 


6 years. 

Who taught you how to cook? 

I really had a curiosity watching 
people prepare food on T.V. and in 
person. I became really fascinated 
by ingredients and what made 
certain flavors blend so well. I 
became obsessed with fresh 
ingredients from farmers markets 
and started growing my own 
herbs. I study cooking books when 
I can. 

What is your favorite meal to 
make? 

It could be something intricate or 
very simple it depends. I would 
have to say something on the grill 
perhaps. I just love the primitive 
instincts in brings out in me when I 
tame that fire. 

Have you run across any other 
decent cooks in other bands? 


Any food tips for band on a 
budget, on the road? 

Bring a little grill with you on the 
road. Once and a while pool your 
per diems together and get a 
bunch of stuff to grill. You would be 
amazed how much food you can 
get, and it reminds you of home. 

What’s the best thing to listen to 
while cooking? 

Depends on what I’m making. If 
I’m grilling I like to hear Pantera or 
Gojira. If I’m cooking for the girl, I 
cook to Radiohead or something a 
little more chill. If I’m entertaining 
maybe a little Justin Timberlake 
it all depends on the mood of the 
food. 

What’s next for the band? 

Lots of traveling. Reaching out to 
the world with The Serpent. Touring 
like monsters and sharing our love 
of music across the globe. K 
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Winter salad with cranberries, potatoes 

toasted walnuts & fresh basil Beer glazed carrots 

vinaigrette Italian style green beans 

Sour cream & herb smashed Maple glazed ham with cloves 


Winter salad with cranberries, toasted 
walnuts & fresh basil vinaigrette 

• Salad should consist of a mix of baby spinach, 
chopped romaine, and shredded cabbage. 

• Toast the walnuts in a dry skillet over high heat, 
toss or stir the walnuts, taking care not to scorch 
them, until lightly browned. 

• Toss spinach, romaine & cabbage in large salad 
bowl 

• Top with dried cranberries, walnuts & feta 

Fresh Basil Vinaigrette 

• Put 1/3 cup extra virgin olive oil, 1 Tbsp Dijon 
mustard, 1 Tbsp white balsamic vinegar, pinch of 
sugar, pinch of kosher salt, freshly ground black 
pepper, 3 chopped fresh basil leaves in a screw- 
top jar and shake to form an emulsion. 


• Sautee for 5 minutes on medium-low heat 

• Add 2 Tbsp packed brown sugar & 2 Tbsp dark 
beer 

• Continue to cook for 1 0 minutes until sauce 
thickens & carrots al dente 

Italian green beans 

• Cook 1 6 oz can fresh-cut green beans with wa- 
ter until thoroughly heated 

• Drain & place beans back in pot 

• Stir in 2 Vz Tbsp unsalted butter until completely 
melted 

• Add V 2 cup Italian bread crumbs 

• Stir beans, butter, & bread crumbs until well in- 
corporated 

• Add 1 Tbsp fresh basil, stir & serve 


Sour cream & herb smashed potatoes 

• Cut 8-10 medium red-skin potatoes with skin 
into quarters 

• Boil in water until fork tender (approximately 20 
- 30 minutes) 

• Drain & place back in pan with heat on for 1 - 2 
minutes to cook out excess liquid 

• Add 1/8 cup butter, 1 cup sour cream, & 1/8 cup 
fresh chives (chopped). 

• Mash with hand masher or mixer until preferred 
consistency 

Beer glazed carrots 

• Peel & chop 4 medium-large carrots into me- 
dium-sized rounds 

• Melt 2 Tbsp in medium saucepan 

• Add carrots, a pinch of kosher salt, & Vi tsp fresh 
ground pepper 


Mustard & maple glazed ham with 
cloves 
Maple glaze 

• Microwave for 1 minute combination listed below 

• 2 Tbsp unsalted butter 

• 2 Tbsp of real maple syrup 

• 4 Tbsp yellow mustard 

• Vi tsp curry powder 

Ham 

• Preheat oven to 350 degrees 

• Score 3 - 5 lb cooked ham in diamond pattern & 
stud with cloves 

• Brush with maple glaze 

• Bake 15 minutes per pound brushing with maple 
glaze every Vz hour 

**Recipes serve approximately 4 -5 people 
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NO IDEA’S VAR THELIN 

By Ben Conoley 

W e’re pleased to bring you an interview 
with Var Thelin, who via his label No 
Idea Records and the associated mail 
order is single handedly responsible 
for a good portion of the records lining our (or at 
the very least, my) shelves. 


Tell us a little bit about your label and 
what you do. 

That’s a really good question. Me per- 
sonally, I’m 37 I have been doing zines 
and records since 1 985 and pretty much 
records exclusively since about 1996 
on, so that makes it about 22 years. I 
got into that stuff early on obviously, and 
from there just kind of followed it where 
it went and ended up where I am now, 
even though that’s kind of a transitory 
thing. I do graphic design and that’s my 
main role in a lot of respects. Sometimes 
that’s nothing more than overseeing art 
and sometimes it’s literally building it from 
cut and paste on up, which I like best. 
That’s what I do, and I kind of oversee the 
label beyond that. I don’t know how else 
to put it, I run a record label with the help 
of several other people. But if you want 
to know more about myself, I graduated 
high school in 1987 and did not go to col- 


lege, I just took a couple of jobs instead. 

In 1 994 I quit my job and did this full time, 

I didn’t have a salary but I had saved up 
a little money and started this figuring I 
would have to have a part-time job, but 
somehow I ended up never having to get 
one. But it was just one bedroom in a 
group house for long time. Gainesville rent 
was pretty low back then, it wasn’t hard to 
squeeze by. By 1996 things had exploded 
and we rolled from there. 

When CDs did become more popular 
and people started to talk about vinyl 
being phased out, did you ever con- 
sider dropping the format? 

Not really, but there was a point in the 
last three or four years, after the war/oc- 
cupation had been going for a little while 
and petroleum prices had been going 
up, and vinyl and CDs are made out of 
petroleum so prices started going up and 


up, especially for vinyl since it’s such a 
material thing. So there was a point where 
it was hard. You know, we’re trying to do 
albums for bands that not a lot of people 
know on LP and CD and it was rough. 

We thought, ‘what are we going to do, do 
we have to pick a format?’ We had some 
that came out on record, some on both. 
Had we stopped doing vinyl it would have 
been a huge mistake. Vinyl is what we’re 
all about. I don’t mean that in a contrite 
way, but Matt who runs mail order is into 
records and Jennifer worked in a record 
store and her experience is all 7 inches. 
Pretty much everyone has records, knows 
them, or has an affinity for them. Most of 
us are active record listeners and buyers, 
it’s just what we do. It’s not like this is a 
niche for us. 

What is it about vinyl that is so appeal- 
ing to you? 

It’s been said a zillion times in different 
ways, but it’s a very physical format. It’s 
imposing, it’s not casual. The artwork is 
a little more stimulating. It’s not behind a 
big sheet of plastic, it’s right there and it’s 
larger for the most part. You take it out, 
look on the grooves, it spins, it’s more 
interactive, you’re doing something. The 
sound is physically being produced. Peo- 
ple whq are young now, it just clicks for 
them. I use the lose term ‘aesthetic’ and I 
don’t use it in a pretentious way, but there 
is one that clicks with people. 

I have put out several releases on both 
formats, and sometimes when we get the 
test pressings back for the records, we 
listen to it and like it so much that we send 





the CDs to get re-mastered to sound 
more like the record. There’s something 
about the way it presses to that format 
that magic happens and maybe it’s sci- 
entifically tangible, more technical than 
I can put it. I’m not saying that every CD 
sounds worse, but vinyl is just better. But 
if you want to listen to something that has 
a lot of low end and is super heavy, like 
sludge, where they are down-tuning the 
guitar so much, the low end you are pick- 
ing up on CD is going to have a hard time 
transferring to vinyl. Super low-end and 
super high-end treble has a hard time. If 
you have a 50 minute CD, it’s not going to 
sound as good as a half an hour on one 
side of a record. The grooves are coming 
together. But a lot of times you can’t get 
around how it sounds and that’s cool. But 
really it just comes back to a preference 
- do you want to wear white t-shirts more 
than black ones? What kind of shoes do 
you wear? I prefer to think there’s some- 
thing more magic about it. When you 
get into the art aesthetic, you can put 
in whatever you want to on the records 
themselves. Major labels were doing 
picture disc CDs, but who cares? It’s a 
medium where you’re printing it on the 
CD anyways, but who cares if it’s black 
and white or color? Nobody is going to 
care. But with an LP, having the single or 
the double or the green or black version, 
there’s something there. It’s a feeling that 
it all ties together, and it comes more full 
circle on vinyl than it does on CD. 

I’m glad you mention that because 
I wanted to ask you about No Idea’s 
tendency to press records on a ton of 
different colors, especially when they 
are re-pressed, but sometimes you’ll 
also have a number of colors in one 
pressing. 

It’s just is what it is. It goes back to the 
very first LP we did. When we went be- 
yond just making 7”s in relatively small 
runs when we were doing a two color 
print and hand-folding the budget photo- 
copied covers. That’s the beauty of 7”s, 
you can make most of it locally. When 
we started doing LPs, we were doing it 
professionally. We had the option to say 
‘let’s do it on color, let’s have fun and do 
it how we want and what we’d want to 
have ourselves.’ The very first record we 
ever pressed (a Doldrums 7”) inside our 
fanzine, they said we could do color; we 
asked for 200 blue, 200 red, 100 green 
and 1 ,500 black and they said ‘whatever 
you want.’ I did it because I might not ever 
make a record again. The idea was not, 
‘Ok, all these colors are going to be col- 
lectable and we’re going to create a fren- 
zy,’ and with that record I don’t think did. 

But later on, when we got back to mak- 
ing LPs, the first Hot Water Music Fuel for 
the Hate Game record was one of the 
first handfuls of LPs we did. The plant let 
us do these perverse vinyl combinations, 
and we did them in such low runs not be- 
cause there was huge demand and we 
were going to make money, but we were 
going to make 1 000 records and that 
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might be it, so shit dude, if we can do 1 00 
that are cow spotted and 1 00 split color, 
then shit dude, I want to see what that 
looks like. We had those for a long time, 
like a year. One color we only sold locally 
for the hell of it and it didn’t catch on for 
a long time. We couldn’t do 1 ,000 crazy 
colors, so we did 100. 

As far as the way we do it more re- 
cently, any record that takes off demands 
that we press it so may times and we’ll do 
it on a different colors. We’re just trying to 
keep ourselves interested and have some 
fun. That’s why we would do all these dif- 
ferent colors and not do it all the same. 
Sometimes that transfers into collectibility. 
Some people like a band and want every 
single color of it. That’s cool, if somebody 
is stoked about it they have a direct way 
to get all the variations as they come out 
and not pay extra. It’s not that bad. Peo- 
ple who come in 2007 and want to collect 
Against Me! records, I pity them because 
there are like 800 pressings and when we 
press them I just ask for 1 000 on what- 
ever, and sometimes we get 50 of one 
color and 1 00 of another and I try to re- 
mind people who get obsessed not to get 
too obsessed because the sixth press- 
ing might have 20 on blue and the ninth 
might have 1 00 on blue. I’m not respon- 
sible for your disappointment. Sometimes 
we order things and have more control, 
but I think there was a Less Than Jake 
record, Goodbye Blue & White, where an 
older pressing was on white and we did 
1 00 more and they were supposed to be 
on blue, but they were on white. 

If a record comes out and it’s some- 
thing I like and is on black and colored, 

I’m going to try to get the colored, but I 
don’t record collect anywhere near like I 
use to. I don’t consider myself a record 
collector, but there are certain things I will 
chase. I didn’t even know about the new 
Ergs album until it was gone and dude, 

I do want to have that and of course I 
want to have the gold, it would match the 
artwork. It was cool, but I’m not going 
to chase it down and spend $60. I don’t 
knock people that do. There are certain 
holy grails that you always want, though. 
The first pressing of Cleanse the Bacte- 
ria comp came with an extra record and 
poster and stuff and it’s stupid because 
when it came out I was around and I 
knew I could order it and I didn’t because 
a week after it came out I’d just see it in 
a record store, and now whenever I see 
it, it goes for $300 or more. But I already 
have the record and the bonus songs 
are probably on other records and it’s not 
that crucial. I’m a little more of a tweaker 
about some of the Against Me! stuff. I ac- 
tively get a copy of each of their records 
on color, including all the 7”s they are do- 
ing now, I’ll hold out until I find the colored 
one. That’s one thing I am pointed about. 

I lost track of Less Than Jake years ago 
and said ‘fuck it, I get what I get.’ Earlier 
on I was pretty obsessed with local music 
and I had to have a copy of all of it. 

Less Than Jake is another tough band 


to collect. 

Less Than Jake is another good example, 
they have records I put out and didn’t 
even know about them. They put out ce- 
real boxes with records. I didn’t even see 
it and I put it out! My impression was they 
made a bunch and sold them on their 
website in 45 minutes or something. 

Did you have a hand in their other 
interesting pieces such as the pizza 
box? 

The pizza box, yeah, as well as the 
cheese and the birthday cake ones where 
at some point after they came out - one 
of the band members showed up and 
said ‘I saved you a copy.’ Thank god, be- 
cause I was going to be really steamed 
If they didn’t - It’s a god damned Swiss- 
cheese record! And that was around the 
time that I knew I got most of what had 
happened. And there are a couple more. 

I think Hello Rockview is a great record. It 
came out on picture disc, but I never saw 
it. If I want it on vinyl I want the record, not 
the 7” box set, even though I do have a 
beat up juke box and if I ever do find a 
way to get it running I will put those re- 
cords in it, but until that day comes I will 
never listen to it. 

How often do you stumble across a 
bunch of copies of a really rare re- 
cord? 

Every now and again. For example, the 
Fifth Hour Hero Not Revenge, Just a Vi- 
cious Crush LP, we only pressed it one 
time, and every couple months. I think it’s 
only been out a year, but we’ll get a re- 
turn from somebody and there will be 1 8 
and we’re thinking ‘how did we get these 
back?’ We put them up on the site and 
they sell almost immediately. It’s cool be- 
cause we can’t plan on it. They are sort of 
an in between band where a lot of people 
know about them but not everyone who 
should know does. It’s not like an Against 
Me! record that we got back, we’d sell 
them immediately. With Fifth Hour Hero 
people will notice over a week. 

I do find stuff like that sometimes, but 
it’s not where you go in the warehouse 
and see a box of the first pressing of a 
record - that doesn’t happen. The weird- 
est story was with a Fuel For the Hate 
Game record. Chris Wollard came out to 
our old warehouse and didn’t have any- 
thing to do. I said, ’shit dude, you can put 
together the last box of the Fuel Record.’ 
There were 1 00 left. He came back and 
said ‘dude - what’s up with this?’ It was 
black and white split, it was not cow spot- 
ted at all. I said ‘is there just one?’ ‘No 
dude there’s a box of them.’ It was weird, 
it was the last box of 50 and every one 
was exactly the same. It’s weird, it’s your 
band/how would it be the very last box 
we opened? That’s very strange. Instead 
of being one of the other colors, it’s that. 

It might have been a mix up on the order 
sheet - it created one of our pseudo leg- 
endary records. I don’t even know how 
we talked our plant into doing them, they 
are difficult to print. Only two plants in the 


world do it. I’m the prick that saved five 
of them. That was one of the things, for 
some reason I saved five of every color 
of the first pressing. I just took them and 
stuck them in a box and I opened it later 
and along the way Chuck would pop up 
and say ‘I gave all my records away can 
I have another now?’ I think that’s how 
most of them disappeared. 

We won’t do this, but it’s one of those 
things people could do, I can just go and 
press an entire pressing that way. That’s 
the fragility of record collecting. There 
was a period in the late ‘80s when some 
labels were pushing that angle and it was 
happening more. That’s why we like to 
move from color to color. Hopefully you 
like to hang on to it. We do have some 
records, there is the Trapdoor Fucking 
Exit record with seven or eight on blue 
and all the rest of them were egg yolk yel- 
low. What’s even weirder is we had them 
shipped to the band in Sweden and they 
said ‘What’s up with the blue ones?’ We 
didn’t have any and they mailed us some 
back. What’s weird is that we didn’t spec- 
ify the color but it came back yellow and 
blue, and the art is yellow, blue and black. 
Too bad not that many people care. It’s 
an amazing 7”, but do people care? No! 
The band is stoked, people in Sweden 
are stoked and I am stoked. 

I have sold stuff on EBay in the past, 
but I don’t have time anymore. I used to 
think there was a stigma that if you sold 
stuff on EBay there was something wrong 
with that. It wasn’t my opinion, but it was 
a sense I got. It wasn’t anyone I knew, just 
some loudmouth. Nobody would write 
me with a valid argument, just someone 
would bitch on a message board. Every 
now and again I would do it, but I have 
a website and a means of selling stuff. 
That’s why we have one. If I am going to 
sell something, I will, public be damned. 
I’m not going to beat around the bush, my 
theory was that if I am going to put some- 
thing up for sale I am going to sell it, not 
give EBay a cut. I don’t really keep up with 
it. Every now and again I would be clean- 
ing out my office and start to realize that I 
have boxes and boxes of test pressings, 
so I would start pulling them out, reading 
the matrix and tracking it. At some point, 

I had to get rid of that shit. People don’t 
buy it all that often, but where was a time 
where a couple of records we did for Hot 
Water Music, when they were on Epitaph 
we did like 25 test pressings because we 
thought it was a big deal. We’d send 1 0 
or 1 5 to the label -‘here you have all these 
people you want to hook up.’ We’d give 
the band extra to give the people who 
recorded it, so we got rid of 25 just giving 
them away and gave them to everyone 
in the office - 8 or 9 people. But one of 
those records, there was some flaw in it 
and they made it twice so we ended up 
with 25 more, and we had already given 
them all away so we had this box. What 
do you do with them? You can probably 
EBay one for $1 00 or more, but you still 
have the rest, so why not list them for an 
in between price. In the next six months 


we won’t have any of that stuff until we do 
a new record. We could be total douche 
bags and call up the pressing plant to 
make 500 on black with blank labels, but 
nah. But there are people like Billy Ham- 
ilton that know more about our records 
than I do and they’ll start drilling me about 
the matrixes on different pressings on the 
same record. And I know some of the 
earlier Hot Water Music’s would fuck up 
a lot and some of them the needle went 
bad when they were cutting it and there 
was a hum. I can’t remember, but Fuel 
was cut three times before the final got 
pressed. So there were five or eight ev- 
ery time. It’s funny stuff, you know. Now 
that I’m thinking there’s a Clairmel album 
where the CD has a 1 0 minute song at 
the end and the vinyl wasn’t supposed 
to have it, but when they cut the master 
it was on there, so there were eight test 
pressings with it. I just pulled it out and 
looked at it and knew it was wrong and 
smashed it, so now there are seven. 

What do you think it says about you as 
a label when bands like Against Me! 
And Hot water Music go back to you 
to do vinyl even after signing on to a 
larger label? 

With Against Me! that didn’t happen, well 
we did a couple of 7”s. I never did any other 
Less Than Jake albums after they left ex- 
cept Goodbye Blue and White. I would have 
done every one of them, but they have their 
own way of doing it. As far as Hot Water 
Music goes, they are the only band that has 
done that consistently. You’d have to talk to 
them about it, but I did have a conversation 
with Chris where he brought it up while talk- 
ing about something different. When they 
went to Epitaph to talk about doing records, 
they decided it was important to them to 
keep doing vinyl with us. I didn’t go to them 
and say ‘It has to be important to you.’ They 
said ‘We have this relationship with other 
people and it’s important and they have to 
be a part of what we do.’ It’s wonderful, the 
relationship we have had with that band. 
From now until the end of time we won’t 
have a relationship like that with another 
band. They are so committed as people. 

It’s a crazy thing that Hot Water Music do 
for people. For people that were really into it 
at the time, they have never faded. Maybe 
they don’t go to shows as much or aren’t 
as involved in the scene as much, but they 
are still important to them. When I have my 
ultimate record library and go to the Hot Wa- 
ter Music section and put my hand on that 
3 inches of spines and say I pressed every 
record on vinyl, when I realized it was a 
possibility and that we can get to that point, 

I emailed Dirk from Doghouse and told him 
we were one away, and he said go for it. 
Years ago that might not have happened. 

I was excited. The only thing is the Leath- 
erface split and that’s still in print, and BYO 
won’t ever let it go out of print. But they did 
agree that if I ever wanted to do some per- 
verse 1 5 LP box set I can put those songs 
on there. It’s a pretty exciting thing. 

They’ll play again some day, some- 
where, and I don’t think it’ll be soon and it 


won’t be what people expect, but it’ll hap- 
pen. I feel they will play again in a pure 
sense for the right reasons. I can step up 
and say that because they have surprised 
me over the years enough that I can 
stand behind that. You’re not going to say 
‘fuck that’ or ‘why did they do that?’ You’re 
just going to say ‘that’s cool,’ or ‘wow, I 
wish I was there.’ I told them - ‘dudes if 
you ever get back together, even for a 
day, and you play in a garage and you are 
the only people there and you’re feeling 
it, you should write a song and put out a 
7” and don’t tell anyone. Slip it under the 
radar. If it feels right and you can write a 
song, write a song. Don’t rehearse for four 
months and go on tour. But I have to say 
I am not foreshadowing at all, and there 
isn’t anything planned.** 

Looking back over the last 22 years, 
what are some highlights in what you’ve 
released? 

Here’s a list of 25 things. Some are land- 
marks, some are just things that stick with 
me, and some are recent and/or not even 
released yet... stuff that is freaking me out 
right now. This list changes weekly, monthly, 
even daily. 

#225 GLASS & ASHES “new” LP/CD 
#220 OFF WITH THEIR HEADS “All Things 
Move Toward Their End” — LP/CD 
#218 YOUNG LIVERS “The New Drop Era” 
— LP/CD (split with Kiss of Death) 

#1 97 THIS IS MY FIST “A History of Rats” 
—LP/CD 

#194 FIFTH HOUR HERO “Not Revenge... 
Just a Vicious Crush” —LP/CD 
#193 ASSHOLEPARADE “Embers” —LP/CD 
#189 DEFIANCE, OHIO “The Great Depres- 
sion” — LP/CD 

#1 83 ARMALITE “Armalite” —LP/CD 
#181 WHISKEY & Co. “Leaving the Night- 
life” —CD 

#175 THE HOLY MOUNTAIN “Entrails” LP/ 
CD 

#166 PLANES MISTAKEN FOR STARS “Up 

in them Guts” —LP/CD 

#1 36 TRAPDOOR FUCKING EXIT Be Not 

Content” —LP/CD 

#1 29 AGAINST ME! “Reinventing Axl Rose” 
—LP/CD 

#121 FLOOR “Floor” —LP/CD 
#1 1 1 SMALL BROWN BIKE “Dead Reckon- 
ing” —LP/CD 

#88 TWELVE HOUR TURN “The Victory of 
Flight” —LP/CD 

#76 ATOM AND HIS PACKAGE “Making 
Love” —LP/CD 

#63 THE SWARM “Parasitic Skies” —1 0”/CD 
#56 ELMER “Songs of Sin and Retribution” 
—LP/CD 

#49 I HATE MYSELF “1 0 Songs” —LP/CD 
#40 PUNG “State of the Youth” —6” 

#37 HOT WATER MUSIC “Fuel for the Hate 

Game” — LP/CD 

#28 RADON “28” —LP/CD 

#22 LESS THAN JAKE “Losers, Kings, and 

Things...” —LP/CD 

#1 5 SPOKE “Done” —CD 

**Ed. note - This interview was conducted 
prior to Hot Water Music’s announcement 
that they will be playing together again. 
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ALKALINE TRIO 


By Ben Conoley 

O ne of the most popular bands in modern punk, 

but who also feature a highly collectible catalogue 
of records is Alkaline Trio. While the band busies 
themselves preparing their follow up to 2005’s 
Crimson, why not take some time to look through some of 
their other albums and drop $1 00 for an original pressing of 
Goddammit (which is going to be reissued on vinyl this year) or 
Maybe I’ll Catch Fire. 


Sundials was the Chicago band’s first 
proper release. The 7” was released in 1 997 
by the band’s hometown label, Johann’s Face 
Records. In addition to the title track, it comes 
backed with ‘Nose Over Tail.’ Only 500 cop- 
ies of it were ever made (all on black) and it 
remains the most expensive of the band’s 
releases. 

In 1 998 Alkaline Trio followed up Sundials 
with For Your Lungs Only. The 7” was their first 
release for Asian Man Records, who printed 
1 ,000 copies on black vinyl. All four of the 
songs (‘Snake Oil Tanker,’ ‘Southern Rock,’ 
‘Cooking Wine’ and ‘For Your Lungs Only’ all 
went on to appear on the band’s self-titled 
compilation. 

Goddamnit was Alkaline Trio’s first full- 
length effort, and remains a fan favorite. Two 
years ago, the band played it in its 
entirety to kick off every stop on a na- 
tional tour. Asian Man Records was 
once again behind the release, which 
came out black vinyl and was limited 
to 1 ,000. However, there are two vari- 
ants in the record. Some of them 
feature the bands “heart and skill” logo 
on the center labels, while some of 
them feature a clock from the album 
cover. Needless to say, it’s become an 
expensive record to get your hands on, 
but Asian Man has promised that it will 
be re-released this year on up to five 
colors of vinyl. 

In 1 999, the band returned again 
with / Lied My Face Off, a four song 
1 2” EP Like all of the band’s Asian 
Man releases, it was only printed on 
black vinyl and was limited, again, to 
1 ,000 copies (even the CD is out of 
print). It features what are arguably the 
Trio’s best collection of songs. Don’t 
sweat it, though, because ‘Goodbye 
Forever,’ This is Getting Over You,’ 

‘Bleeder’ and ‘I Lied My Face Off’ were 
all featured on their self-titled album. 

In 2000, Alkaline Trio teamed up with Chi- 
cago’s Blue Meanies to release a split 7” on 
Thick Records. The picture disc features the 
Trio covering ‘Bye Bye Love’ by The Cars. 

Later that year; the band released Maybe I’ll 
Catch Fire. It would be their last full-length for 
Asian Man, before they moved on to Vagrant 
Records. Much like Goddamnit, it was re- 
leased on both black and marble peach vinyl, 
with the colored version being the rarer of the 
two. Only 1 ,000 were pressed. 

Alkaline Trio went to Lookout Records to 


release the Hell Yes 7” (which was re-released 
with a different b-side by Vagrant in 2007). 
Featuring ‘My Standard Break From Life’ on 
the b-side, it remained in print for a number of 
years before just recently becoming unavail- 
able. It can still be found relatively cheap com- 
pared to some of their other out of print mate- 
rial, but both songs are none the less available 
on the recently released Remains compilation , 
but more on that next week. 

From Here to Infirmary was Alkaline Trio’s 
first release on their new home. Released in 
April of 2001 , Vagrant pressed it, it’s still in print 
and is easy to find. All pressings have been 
done on black vinyl. 

While there were no 7”s released in support 
of From Here to Infirmary in North America, 
there were two pressed for release in the UK, 


a practice that Vagrant has maintained. The 
first was for the song ‘Stupid Kid.’ It was re- 
leased as a limited edition 7” picture disc. The 
release was one-sided, meaning there was 
no b-side to accompany the title-track. While 
indeed limited, Vagrant did not release specific 
pressing information, as has been the case 
with most of their releases. The image on the 
7” is of the band’s classic “heart/skull” logo. 

The second single to be pressed on a 7” 
was ‘Private Eye.’ Again, Vagrant issued it as 
a picture disc. The artwork features the same 



image found on the cover of From Here to 
Infirmary. While also limited, it can still normally 
be found for under $1 0. 

On Halloween of 2002, Alkaline Trio played 
a show at the Metro in Chicago. To celebrate 
the event, the band partnered with Asian Man 
to provide concert-goers with a souvenir. Ev- 
eryone through the door was given, amongst 
other items, a 7” featuring Alkaline Trio cover- 
ing two Misfits songs. All copies came on 
orange marbled vinyl and were hand-num- 
bered /3000. For over a year after the show 
these would fetch high amounts for people 
selling them on eBay. However, the band 
announced in the spring of 2003 
that they had left over copies that 
they would be giving to people who 
signed up for their just-launched fan 
club, The Blood Pact. Some copies, 
although how many aren’t publicly 
known, didn’t come numbered. 

When Good Mourning was 
released in the spring of 2003, it was, 
and still is, available on vinyl. All cop- 
ies are on black. 

Once again, Vagrant offered a 
number of 7” picture disc singles in 
support of the album, but only for the 
UK market. The first single was for 
‘All in Black.’ It featured an acoustic 
version of This Could be Love’ on the 
b-side. 

Following up All in Black’ was a 
picture disc for ‘We’ve Had Enough.’ 
Featuring the image of graveyard 
on the a-side, it was backed with a 
demo version of ‘Blue in the Face,’ 
which differed significantly from the 
version on the album. Both albums, 
although now out of print, are still 
relatively easy to come across. 

Alkaline Trio’s only release for 
BYO Records came in April 2004. Part of the 
label’s split series saw them teaming up with 
One Man Army, It was released as a 1 2” with 
the first 500 being pressed on red vinyl and all 
remaining copies on black. Black is still avail- 
able. 

In September of 2005 No Idea Records 
finally got around to printing a picture disc of 
Alkaline Trio’s split with Hot Water Music. The 
album, which features two new Trio tracks 
as well as a cover of HWM’s ‘Bleeder’ was 
printed in an initial run of 2,1 00 with a sec- 



100 AMP 


PHOTO: JOHN JOH 





ond and identical pressing of 953 just a few 
months later. The album features the artwork 
of Sine, who has worked on nearly every Hot 

Water Music album. 

Alkaline Trio’s most recent full-length was 
2005’s Crimson. It was released initially on 
a limited “crimson” read pressing as well as 
black. While no numbers are available, the 
red version is still easy to get a hold of and 
does not appear to be out of print yet. 

The singles for Crimson were more than 
a little confusing, with most of them being 
pressed in pairs. One of the singles was 
‘Burn’ which came in a gatefold sleeve (part 
one) and also on red vinyl (part two). While 
each version had ‘Burn’ on the first side, they 
featured different b-sides. 

In addition ‘Bum’ was a pair of 7”s for 
‘Mercy me.’ Much like its “Burn’, one version 


VINYL FILE NEWS 

The tragic passing of Lance Hahn led to some 
vinyl hustle and bustle over the last week as 
Fat Wreck Chords announced they were sell- 
ing 20 autographed yellow copies of NOFX’s 
Wolves in Wolves’ Clothing. The records sold 
for $1 00 each with all proceeds going to help 
pay for Lance’s bills and funeral arrange- 
ments. Despite the hefty price tag, it wasn’t 
long before all copies were snatched up. Ku- 
dos need to be given to Jeff Wegner, for self- 
lessly donating the records. 

The Playing Favorites, featuring Joey Cape 
of Lagwagon and Bad Astronaut has their 
debut album ready to go. / Remember 
When I Was Pretty is going to be released 
through Vinyl Collective. Pre-orders are al- 
ready up with colors available. They come in 
pink/blue color within a color (/1 50), pink/blue 
split (/250) and blue with white speckles 
(/600). A limited number of all three are also 
available with one copy autographed by the 
entire band. 

More confusion seems to be abound regard- 
ing the recent availability of Brand New’s Deja 
Entendu. While Triple Crown continues to insist 
that they are original pressings, it seems as 
though that may not be the case since they 
are available on Interpunk. Meanwhile, Merch 
Direct employees have stated that it is indeed 
a repress. Looks like people who bought 1 3 
copies in hopes of landing on Ebay gold are 
out of luck. 

Asian Man Records has announced that they 
will be pressing some more copies of Bomb 
The Music Industry’s latest album, Get 
Warmer. The new pressing will be on clear 
vinyl with white splatter and will be limited to 
300 copies. 

Haunted Town Records have announced 
that they are re-releasing some of Naked 
Raygun’s back catalog. They are starting with 
the band’s 1 983 debut Basement Screams. 
The re-release comes on three colors of vinyl 
and comes complete with the bands 1 982- 
1 983 demos. Each copy is hand numbered 
1 40G vinyl. The color breakdown goes as fol- 


came in a gatefold sleeve that made room 
for the second version. An acoustic version of 
This Could Be Love’ is found on the b-side 
of the first one while ‘Crawl’ appears acousti- 
cally on the second version’s b-side, which is 
on white vinyl. 

One more single in support of Crimson 
was Time to Waste.’ Things were made 
easier on this release, as it was only pressed 
in one version. It came on red vinyl and was 
backed with ‘Don’t Say You Won’t.’ 

Some sources say that all these singles 
are out of print, and while they mostly are, 
they pop up from time to time through online 
distro sites as copies get returned from retail- 
ers, so do a little digging around and exercise 
some patience before shelling out big bucks. 

To celebrate New Year’s Eve this year, Alka- 
line Trio and Smoking Popes co-headlined a 


lows: 550 blue/black splatter, 350 solid purple, 
250 clear. 

Asbestos Records have announced some 
news regarding their recent Bomb the Music 
Industry releases. First up is a repress of To 
Leave or Die in Long Island. The new press 
will include pink/black split vinyl as well as pink J 
blue swirl. Secondly, the label will be repress- 
ing the already sold out split between BTMI 
and O Pioneers!!!. The second pressing will 
be on “mystery splatter” the colors of which 
even the label is unaware of. 

Eyeball Records has been taking pre-orders 
for their The Number Twelve Looks Like You 

releases. The band’s latest, 2007’s Mongrel is 
available on clear red vinyl, while 2005’s Nu- 
clear. Sad. Nuclear \s available on clear green. 

The Ocean recently used their MySpace site 
to let fans know that Garden of Exile will be 
releasing Prpcambrian on three different col- 
ors by mid-November. The band is promising 
“slick 8mm-spine gatefold packaging with 
diecut holes and UV gloss print.” 

The second full length from The Receiving 
End of Sirens is due on November 6 via Tri- 
ple Crown. Earth Sings Mi Fa Mi will be getting 
the vinyl treatment. 

Fans of The Exploited can get psyched. 
Cleopatra Records has just released a live 
album from the band, appropriately titled, Live 
at Leeds 83. The 1 6 song album is limited to 
300 hand numbered red copies. 

The Decemberists are back with a new 
single EP The Perfect Crime #2 1 2” features 
remixes of the song by various artists including 

Junior Boys. 

Ramo Records has re-issued an old Joey 
Ramone 7” which the late singer recorded 
with Holly Vincent of Holly and the Italians 

Originally pressed in 1 982, the 7” features the 
two singing ‘I Got You Babe’ and ‘One More 
Dance.’ 

The vinyl version of Ed Gein’s newest full- 
length, Judas Goats and Dieseleaters is now 
available on Hex Records. 


show at the Metro in Chicago. Available only 
to show-goers, it featured the Trio covering 
‘Off My Mind’, originally by the Popes with the 
Popes covering Alkaline Trio’s ‘Blue Carolina.’ 

What is perhaps Alkaline Trio’s most con- 
fusing release is the double LR Remains. In 
addition to carrying a hefty price tag, it was 
pressed on a number of colors, some of 
them remarkably similar to each other. In 
addition to black, there are also copies on 
turquoise marble, green/gray marble, yellow 
(available only at Hot Topic) as well as some 
very limited variants on blue (/20) and clear 
green (/70). It’s said that the total number of 
copies presses is 5,000. 

A new version of the Hell Yes 7” has also 
been printed. While the packaging is differ- 
ent so is the b-side. If you flip it over, you’ll be 
treated to a Tim Armstrong remix. 


Chunksaah Records is taking care of the new 

World/lnfemo Friendship Society album, 
Addicted to Bad Ideas. 

Saves the Day will be releasing their new al- 
bum, Under the Boards on vinyl - something 
Vagrant Records has promised they will be 
doing for all future releases - and as a special 
treat will be releasing a box set featuring Un- 
der the Boards , 2006’s Sound the Alarm and 
Daybreak which is slated for release next year, 
as a three piece box set. 

A little known band amongst vinyl collectors, 
Isis, have made more details available about 
their previously announced box set. The band 
will be teaming up with Conspiracy and Ro- 
botic Empire to produce a special commem- 
orative box set featuring their entire studio 
output on twelve vinyl LPs. The box will include 
an oversized poster insert and cloth-bound, 
foil-stamped custom box and be limited to 
600 copies worldwide. 300 will be available 
through Robotic Empire in the US and 300 
will be available through Conspiracy Records 
in Europe. All records will be on 1 80 gram 
heavyweight black vinyl. Albums featured in 
the box include Mosquito Control , The Red 
Sea, Celestial (double), Sgnl < 05, Sawblade, 
Oceanic { Double), Panopticon (Double) and 
In the Absence of Truth (Double). All releases 
will be housed in newly designed covers with 
artwork created specifically for this release as 
well as an original Aaron Horkey design on the 
box set’s cover. 

New Found Glory will be releasing a three 
song 7” on Bridge Nine. The band plans to 
make the record available at show as well as 
online. 

Jimmy Eat World have released their follow 
up to 2004’s Futures with Chase This Light. 
The album was out on October 1 6 through 
Universal and is available on black vinyl. There 
is no word on whether it is limited or not. 

My Chemical Romance will be issued The 
Black Parade in both double vinyl and “double 
deluxe vinyl” just in time for Halloween. The 
later version is limited edition and comes in a 
slipcase box, with two triple-gatefold sleeves 
and a book! It’s $59.99, woah! R 
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“I’M ALL LOST IN THE PRODUCT- MARKET... 




A look at what some of our friends in the underground 
world are cornin’ up with to make you look cooler, 
and enjoy your life to it’s fullest! Prices and locations of 
products listed are only based on SRLP, and outlets that 
we have found them at... 








UtTMOfTAIlftGURf 


UimftOnfttiHsuRT 






Chokinghazard- 


SO FRICKIN’ VACANT? 

So, the almighty SEX PISTOLS are 
back on the scene, and making 
some noise again, on several 
different levels. The band that was 
pretty much against anything and 
everything corporate, have been 
all over Jay Leno, commercials, 
the new Guitar Hero game, and 
now in the local Toys ‘R’ Us. Well, 
maybe not Toys “R” Us, but there 
are indeed toys of them. I’m not 
saying it’s bad, I’m just saying it’s 
weird. I will get a set. I love this 
band, and I think it’s cool that 
these things are available, but it 
certainly is kinda odd for the ol’ 

Pistols. 

So, yeah, 

Johnny, 

Sid, Paul, 
and Steve, 
all as little 
toys you 
can play 
with. I 
wonder 
when 
the box 

set with Glen Matlock, Nancy, and 
some toy needles will be coming 
out... I will get that too, for sure! 

Available at lnterpunk.com $44 

Ironically, the only 2 toys they have 
released as solo-standing figures are Johnny, and Sid. These 
are also available at lnterpunk.com $26. All of these are 
limited edition, so don’t miss out! 

ROCKET 

FROM THE 
TURNTABLE! 

This is just cool. A 
slip mat for your 
turntable, with a 
big-ass ROCKET 
FROM THE CRYPT 
logo on it. It’s only 
$ 6 , and will make 
your house so 
much cooler! Just 
do it! Interpunk.com 
has these bad boys in 
stock now! 

FUEL FOR THE SHOWER GAME... 

This is badass! As the FUN 4 once said, it’s all 


about Singin’ In The Shower! A nice waterproof casing for 
your Ipod, with built in speakers. Might as well rock out 
while you are, uhm.... uhhh.... doing whatever you spend 
time doing in the shower. Everything is better when listening 
to THE CLASH, or AGAINST ME! while doing it! $69 from 
www.ihomeaudio.com 

THESE BOOTS 
ARE MADE FOR 
STOMPIN’!!! 

Custom Textured 1 00% 

Leather, 8” Tall, 1 .25” 

Heel, Custom Skulls 
Heavy Rubber Sole, 

Custom Inset Metal 

Fleur In 
Heel, Heat 
Stamped 
Logo 
On Sole, 

Fleur Heel 
Rivet, 

Woven 

ajaEJ SS.es 

On Side, X-Stitch Heel Detailing, Raw Edge 
Canvas Detailing, Custom Logo Lace Eyelets, 
Woven Logo Path On Tongue, Logo Screen On Inside Sole, 
Metal Logo Tag On Side Sole, Contrast Stitch Detailing! From 
Affliction Clothing company. Clocking in at a cool $195, but 
sure to last you through SEVERAL shows!!!! Check out www. 
afflictionclothing.com for these, as well as their other style 
of boots! 

PSYCHO-ROCKER!!! 

Norman “Sailor Jerry” Collins is the 
master... Master of flash-art and 
classic old-school tattoos. In 
recent years, the Sailor Jerry 
name has been receiving 
some of the just- 
deserves that 
have been 
a long 
coming, 
allowing them 
the name and 

than just your usual outlets for art-work. We are 
a magazine dedicated to music and we made 
a decision a long time ago to not take ads for 
alcohol, so I would find it weird to tell you how 
amazing Sailor Jerry Rum is, but my boy Mohawk 
MB Tony could probably fill you in! (ed note- it is 

seriously good shit!) But, check this shit out! SJ 
just dropped some amazingly awesome new 
shower curtains, all decked out in SJ artwork. 

How tricking cool will this make you bathroom 


time 
thus 

to expand 
brand to more 
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look?!? SRLP - 
$ 50 . Check out 
www.sailorjerry. 

com for all 
kinds of cool 
stuff from 
exclusive 
Converse 
designs (from 
$40-$90), to 

shot-glasses, key-chains, 
and anything else you might 
need to help you reach that 
ultimate-cool look you have 
been looking for! Every order 


through the site 
also coming 
with a free 
sampler CD 
right now, 
with tracks 

from FUCKED UR THE BRIGGS, EAGLES 
OF DEATH METAL, STIFF LITTLE FINGERS, 
and many more! 


THERE’S NO PLASTIC IN ROCKIN’ OUT! 

So, our friends at Art Guitar 
have released a line of 
Guitar Hero compatible 
axes for your rifting 
needs. These are actual 
guitars, manufactured 
by Peavey, but modified 
with your standard Guitar 
Hero fretting buttons, 
and strumming bar. The 
rosewood neck, tuning 
pegs, and everything else 
that makes it feel like a 
“real” guitar, are still in 
tact. Now, the art. WOW! 

Amazing designs from the 
likes of KISS, PANTERA, 

OZZY, and even Harley. 

At $399 SRLP, it’s sort 
of an investment, but 
if holding that little 
piece of plastic guitar 
doesn’t quite do it 
for you, grab a hold 
of one of these. 

Limited edition, 
and one-off 
custom paint 
jobs. Check 
it out! www. 
agriffmaster. 
com K 


SUPREME COMMANDER 
ALIVE AT LAST 

For Fans of... SICK OF IT ALL, 
GORILLA BISCUITS, DAG NASTY 
& RUINER 


BISHOP19 

RECORDS 

WWW.MYSPACE.COM/BISHOP19RECORDS 

BISHOP7799@HOTMAIL.COM 

“THIS SINGER HAS ONE OF THE BEST 
VOICES IN MODERN HARDCORE” 
[SC/AAI, SPLIT - SICZINR.COM] 

“THE POWER TRIO’S LATEST REPRESENTS 
THE MOST ELECTRIC & ADVENTUROUS 
PROJECT OF TERRY’S CAREER” 
[KTF/HELL SPLIT - CLEVELAND SCENE] 


iSOiffWfrrr: 

KILL THE FALL 
HELLEPHANT 
SPLIT FULL-LENGTH CD 
For Fans of... DANZIG, DRIVE 
LIKE JEHU & ALLEGIC TO 
WHORES 
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The Good Life 


movie will be made. Don’t want to go 
into times lines because it will change. 

I don’t even talk to friends about it.” 
Confesses Kasher as he explains that 
he is trying to work with some people 
in New York currently and how if it does 
become a movie, “I’m trying to work 
with people that will allow us to retain 
control over the project.” 

So for the time being, Kasher will 
continue to focus on a Good Life tour 
doing both an east and west coast tour 
along with a trip to Europe this fall for 
the new album, as well as continue 
to work with both bands, even with 
the newfound distance from band 
members. As far as will this be a 
problem is even Kasher’s guess, “I’m 
not really sure yet. I’ve only been here 
for the summer. We’ll probably get 
together in a given city [and have some] 
heavy practicing.” 

Kasher is not the first one to leave 
Omaha, the city that made them who 
they were, as Conor Oberst of Bright 
Eyes moved to New York City a few 
years ago. So does this spell the 
end for Saddle Creek record and the 
strong indie scene that came out of the 
Midwestern city? Kasher doubts this 
and explains, “I think all of that’s pretty 
natural. We’re just getting older. We’re 
certainly not trying to recreate something 
that did happen. I’m assuming what 
Saddle Creek would like to do now is 
just to keep putting out hit records with 
hit bands.” 


n 2004 Tim Kasher of the Good Life sang on the 
Lovers Need Lawyers EP , “I guess that’s where I’ll 
stay/Omaha,” as Kasher seemed frustrated with no 
matter what he did he would end up back in Omaha, 
NE, home of the still popular Saddle Creek Records. Well 
if the world of indie music had a segment on E! News, 
Tim Kasher would continue to make headlines as last 
year he announced that not only would the new Good 
Life album, Help Wanted Nights, be the soundtrack for 
a movie based on the same story detailed throughout 
the album, but that Kasher himself would finally leave 
Omaha and relocate to Los Angeles, “I really just wanted 
to move my whole life, and ended up staying in Omaha 
because of the musicians I was with.” 


Good Life and Cursive, “I work on a song 
at home and when it’s ready, then we 
[the bands] collaborate.” 

“I wanted to try starting completely fresh 
in a different industry,” Kasher explains 
of his venture into the world of film. So 
what came first the songs or the script? “I 
was trying to lay out the time line for such 
questions... Some of the songs came first, 
then I tried working on the script.” 

So where is this script now, and when 
will we be able to see the movie? 

“We’re not making promises that the 


Help Wanted Nights the fourth album 
originally just a side project of Kasher, 
whose primary project was Cursive is 
based on the story of a tiny bar in a small 
town and the people that revolve around 
it. This does sound like a familiar Good 
Life trend as the album’s story is similar 
to 2004’s Album of the Year, however the 
concept is not as nearly straightforward. 
Also the album appears to be much 
more upbeat, however Kasher has 
no reason for this as he describes the 
process for creating songs in both the 
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SAY HELL® TOThLE ANGELS 


ising from the ashes of the hugely popular 
pop punk band Riddlin’ Kids comes Say 
Hello To The Angels, a furiously guitar-driven 
outfit owing more to the salad days of punk 
rock forefathers like the Descendents, Fugazi and 
All than, say, the Queers. Armed with a blistering 
debut self-titled EP, and high profile shows lined 
up with such ass-kicking peers as Born To Lose 
(Sailor’s Grave) and Firekills, the Angels’ momentum 
is certainly rocketing skyward, but strictly on their 
own terms. Guitarist Dustin Stroud takes time to chat 
about major labels, the concept of music as a way of 
giving back, and the importance of punk rock ideals. 


Coming from a band as large as Riddlin’ 
Kids, were you hesitant at all to jump 
back into a band situation? 

I was very apprehensive. In fact, I didn’t 
think I would do it again; I actually passed 
on some things before starting this band. 
What got me going was a friend of mine 
named Joe, who pushed me into jamming 


again. It was all about just getting together 
and playing some tunes for fun, and the 
original intent was more in the vein of Billy 
Idol or the Cult. I wanted to stretch a little 
bit and play some lead guitar, I thought it 
would be fun. So we just started getting 
together, and the results were pretty 
good. We hooked up with a friend of mine 


named Ben, who used to be in a band 
called Rubberhed, and he said ‘how about 
jamming with me and my brother?’ and I 
was really down with that. It didn’t take long 
before we realized that this was a real band 
and that we were serious about the music. 
We’re like sharks or old lions by this point 
- once we start playing music it’s like the 
taste of blood in our mouths. (Laughs) 

Did the Riddlin’ Kids experience leave 
you with a clear vision of what you do 
and do not want to do with this band? 

I should say so! It’s eroded a bit, but I came 
out of Riddlin’ Kids with a giant chip on my 
shoulder about the music industry. Coming 
from a punk rock background, I grew up 
loving bands like the Descendents, Black 
Flag, Fugazi... bands that were indie in 
the true sense of the word. They pressed 
their own records, they handled their own 
publicity. So that was where I was coming 
from, but where I ended up making 
something happen was on the major label 
circuit. It was totally against the grain of 
anything I grew up feeling, somehow it just 
happened that way. So I was spun out and 
disenfranchised by the end of it. But it was 
a free education... although it cost a little 
bit of my soul. . .on the music industry and 
what to do and what not to do. I’m lucky, 
because very few people get exposed to 
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“We’re like sharks or old lions by this point - once we start 
playing music it’s like the taste of blood in our mouths.” 


the belly of the beast. It beat me up pretty 
good, and since then I’ve grown up quite a 
bit and realized that music goes on without 
you; it’s an animal, and you can co-exist 
with it or let it eat you and I very nearly got 
eaten. 

So I’m assuming your major label 
experience was far from great? 

All of those music industry people, they 
really don’t mean any harm. It’s just kind 
of like a coffee shop, you work your eight 
hours and you kind of like it but after a 
while you no longer care how a latte tastes, 
you know? (Laughs) There are way more 
people in the ‘industry’ than there are 
people who make music, so it’s a weird 
equation. 

You’ve definitely gone back to your DIY 
roots with how you’ve handled Angels, 
from self-releasing your debut album 
on down. Is that taking a cue from punk 
imprints like Dischord or SST? 
f know I speak for everyone in the band 
when I say that that is absolutely the reason 
we all started playing in bands. With those 
labels, it was like being lost in a forest of 
crap and then stumbling upon an oasis. 
Bands like Minor Threat and Fugazi and 
even some of the more metal / hardcore 
crossover stuff, that’s what we are all about. 
We come from that punk rock background. 
It’s kind of all over the place these days 
on the radio and television, but when 

we were coming up you 




were a mutant if you listened to punk rock! 
So the concept laid forth by the people 
who came before. . .that if you have a vision 
you can make it a reality... is probably our 
biggest influence as a band. Punk rock is 
about not waiting for someone to give you 
permission. 

That’s interesting to hear, because a lot 
of those bands...Fugazl in particular... 
have a long history of giving back to the 
community. With Angels you donate 20% 
of all sales intake to charity. What made 
you decide to go that route? 

At first it came from my chip on the 
shoulder stage. My attitude was ‘I’d 
rather give this money away to someone 
doing some good than let those lousy 
industry bastards get their hands on 
it!’, you know? But once the venom of it 
passed, I realized that this is what music 
is supposed to be. It’s supposed to be 
about something. Kids today. ..and I 
know I sound old... but a lot of them don’t 
appreciate music because it’s not about 
anything. It’s about a t-shirt, or a cut of 
denim, or a place to be seen. Punk rock 
was about making a difference, or at 
least shaking the fence and seeing which 
side you fell on. A lot of the music just 
doesn’t engage kids anymore, but if you 
put it right in front of them I think kids will 
still gravitate towards something 

good. 

knowing 


what you know, would you ever work 
with a major label again? 

That really depends. I know a band like 
the Foo Fighters maintains a lot of control, 
but out of almost all of the bands I know 
who have been through the record label 
wringer, you almost never get total control. 
You don’t go to the bread line and ask for a 
souffle. (Laughs) They’re handing out what 
they’re handing out, and you can take it or 
leave it; if you’re starving sometimes you’ll 
eat anything, which is the case for a lot of 
bands. It’s hard to have any leverage as a 
band. But if the right label were cool with 
giving 20% of our net profits to charity then 
we might be open to it, but I’m doubtful 
their shareholders would go for that. We’ve 
been working with a great distribution outlet 
called CDFuse.com and that has been 
working for us for the moment. 

So what’s next? 

We want to do a lot of regional touring 
through Texas and the surrounding states, 
and then work towards larger tours. I’m 
real community minded, and think bands 
should really strengthen themselves in 
their home base area. Communities are 
becoming smaller and smaller, so I think 
it’s important to remember the people that 
support you in the beginning. Everything is 
becoming faster and bigger, and I think we 
need to bridge that gap and make music 
personal again. In them meantime, people 
can keep up to date on things at Myspace. 
com/SayHelloToTheAngelsBand . 
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m PUNK ROCK TECH GUY 



By our boy, BP! 

T his issues column of Punk Rock Tech Guy I have 
dedicated to one of my favorite shopping sites 
on the web: ThinkGeek.com. I thought with the 
Holiday Season around the corner, why not share 
with you one of the coolest geek gadget sites on the net. 
I have included just a few of my personal favorite items 
available on their site for purchase. Please visit www. 
thinkaeek.com for pricing of these kick ass toys or just 
feel free to browse around. This site has something for 
everyone and is loaded with unique, quirky stocking 
stuffers for your family, friends, and loved ones. Happy 
Holidays and Oi to the world! 


InstantMusic Vinyl & 
Cassette Ripper 

Do you still have a working Betamax, 
a 3.5” floppy with Windows 3.0 and 
the original "Pet Rock”? Well then we 
would bet hard cash that you also 
have dozens of old records and tapes 
mouldering in a box in the basement. 
Liberate your old media into glorious 
digital technology with the InstantMusic 
Vinyl & Cassette Ripper. Simply hook 
up an old turntable or cassette deck 
to the InstantMusic and plug it in into 
an available USB port on your PC. 

The included software allows you to 
convert your music to MP3 files, or burn 
directly to CD. It even smartly detects 
the gaps between songs to divide that 
old Journey LP into individual MP3 files 
perfect for transfer to your newfangled 
iPod. 

Virtual Keyboard 

Remember when you were promised all 
those amazing future tech innovations? 
Just around the corner was supposed 
to be a shining technology utopia with 
flying cars, personal space travel to 
distant galaxies, and bio-implantable 
cell phones. It’s almost disappointing 
enough to make you sit at home 
and watch old episodes of “Space 
1999”. Don’t lose hope! An amazing 
glimpse of this promised future has just 
arrived at ThinkGeek in the form of the 
Bluetooth Laser Virtual Keyboard. This 
tiny device laser-projects a keyboard 
on any flat surface... you can then 
type away accompanied by simulated 
key click sounds. It really is true future 
magic at its best. You’ll be turning 
heads the moment you pull this baby 
from your pocket and use it to compose 
an e-mail on your Bluetooth enabled 
PDA or Cell Phone. With 63 keys and 
full size QWERTY layout the Laser 
Virtual Keyboard can approach typing 
speeds of a standard keyboard... in a 
size a little larger than a matchbook. 

ION USB Turntable 

Don’t let your vinyl die a slow and lonely 
death moldering in your basement for 
years. Liberate it digitally with the Ion 
USB Turntable. Simply plug this high- 
quality turntable into the USB port on 
your PC (Windows or Mac) and use the 
included Audacity software to rip your 
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vinyl directly to MP3 (or WAV format) 
for playback on all your newfangled 
devices like the iPod. You can even use 
the Audacity software to give your vinyl 
a digital facelift by removing unsightly 
clicks and pops. 

USB Drum Kit 

The USB Drum Kit includes six 
different pad areas (snare, kick & 
two toms). Simply install the included 
software, plug your kit in, and let 
your rhythmical hammered fists of 
fury fly. The software will allow you to 
control and select the various sounds 
programmed to each pad. You can 


choose between 50 percussion sounds, 
20 preprogrammed percussion sets 
and 100 preprogrammed beats. If you 
are a nOOb, you can select the ‘learning 
mode’ and play along to some pre 
recorded beats. Otherwise, just enjoy 
the free play mode. When you think you 
are good enough (the cute sales droid 
down the aisle starts paying you some 
mind), you can even record your riffs 
and save to .wav file. 

USB Podcast Studio 

Fancy yourself a budding audio 
podcaster? We’d love to hear your 
views on the psychological and moral 
implications of too much Bioshock 
play... problem is we can’t hear you too 
well through that crappy mic on your 
laptop. Upgrade your audio kit with 
This deluxe USB Podcast Studio pack. 
You get everything needed for crystal 
clear audio recording and editing. The 
included USB mic features a 19mm 
, internal shock mounted diaphragm 
with a cardioid pick up pattern ensuring 
pristine studio quality. A shock mounted 
desktop mic stand and Cakewalk Sonar 
LE audio workstation software round 
out the package. You even get a sharp 
looking aluminum briefcase to store all 
your new audio goodies.' Get recording! 



Forget the wax, the iDJ allows you 
to professionally mix live tunes from 
two iPods for the listening pleasure of 
your stylish party guests. You won’t 
know whether your friends are more 
impressed with your musical mixosity 
or the fact that you own two iPods (you 
glutton). You can fully control each iPod 
directly from the iDJ. Independent 3- 
band EQ gives you separate adjustment 
for each channel. USB connectivity 
allows you to load more music on the 
fly... it’s everything you need to create 
that 8-bit Nintendo Jay-Z mashup 
you’ve been dreaming about. 

iPod Video Goggles 

Video iPods are the bee’s knees, the 
cat’s meow, and the aardvark’s paja- 



- the actual physical size of the screen 
is so small, you may find yourself hold- 
ing the iPod right up against your nose 
to see anything. We’ve got just the thing 

- video goggles that plug directly into 
your video iPod and project a virtual 24 
inch TV directly in front of you! That’s 
right - plugged directly into your iPod 

- no extra cables, adapters, or bulky 
power-packs necessary. These goggles 
don’t even have batteries - they draw 
power directly from your iPod. Don’t 
worry - they draw so little power, you 
probably won’t even notice it. A 5th gen 
30 Gigabyte iPod Video can run more 
than 2 hours, while the 80 Gigabyte 
iPod Video can run more than 4! Watch 
your favorite episode of The Office, 
catch up on Lost, or even watch Blade 


iDJ iPod Mixing Console 

As the iPod insidiously infiltrates its 
way into every aspect of society. .. what 
better next target than the dance floor? 
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mas. You can watch video podcasts, hit 
TV shows, and movies stored magically 
on that itty bitty little device. The one * 
drawback with this; medium is the size 


Runner for the upteen millionth time 
- whatever you want! Just please don’t 
wear them while driving or operating 
any other heavy machinery. 





By John B. Moore 4 Photography By By Pat Graham 

es Savy Fav know a thing or two 
about the adage “keep 'em wanting 
more.” With only a couple of proper 
releases to their name.Jhe New 

* * ' ’ * ♦. ' r £ Jfe 

York indie rockers decided to let their fans 
stew for six years, before finally turning in 
their latest release, Let’s Stay Friends, a 
collection of incendiary rockers, highlighting 
exactly why the record was worth the wait. 


wanted to finish fnches since it was the 

first. thing we startld recording wise once 

i -I # 

the^bangl started. We came*up with tbe 
name of Ihe band then we came*up with 
the lnches*concept. We focused 6n that 
and toured on that too. We toured Japan 
and the US with the Faint twice, §o we 
acj^ally kept pretty bifsy with the band., 
jult not as busy. 


fey. ©II. 'P : 

Not really. It started with gettirjg bejlrs 
oneViight last winter, then Seth, ojpr 
friend Andrew and I locked f urs ir a 

practice space,, last summer a ri§f cranked 
out a crap l§^(f of sonas and went into the 
stud if). It was a blast to be making music 
again. Wg also hid a new approach. In § 
ih§ past^e r took|things away from songs, 
but this recprd we built them up 


Syd Butler, bassist and founder of the 
influential Frenchkiss Records spoke with 
AMP recently about the band’s six year 
hiatus, his label and scguting YouTube for 
their next music video stars. 


We wanted to do other things in our life. 
We had been touring like madmen, but 
we knew when we started that we didnh 
want to be a career, band. All of us have 
many creative interests and wanted to f 
take that time to start them. Harrison 
(Haynes) started an art gallery called 
Branch Gallery, Tim (Harrington) started 
Deadly Squire, Seth (Jabber) focused 
on his illustrations and his art direction 
and I continued with frenchkiss. We also 


I’m sure we did change a bit. 
in different places now. I do. k 
didn’t want to copy our previc 


■Mr 



We always waited to have guests on 
the new record just like we did with our 
previous records. In the past it didn’t work 
out but with Let’s Stay Friends all the 
stars lined up. While we were recording 
all these awesome people happened to 
be in town with a. pay off and wanted to 
be apart of it. It was fantastic having their 
creativity and approach to our songi. - 
I really feel that this record is better 
because of them. We can’t thank them 
enough. * t 


A/Ve wanted to explore new ground with 
our sounds amstructures. I hav<#peen 
listening tc?a lot of Dub synd Reggae. Also 
a lot of thf Jam. I have no idea if you can 
hear that as an influence though. 


Yes. We were touring like crazy when 

this style of music was not in fashion. 

There were so gn Jjny tends who ruled but 

majbrs were not into the soflncyike %ey 

are now. ‘We wanted to make French k!ss 
t m % & 

a home for them too. 


With Let^s Stay Friends, we started with 
vefy simple parts. Three notes, then 
started to add to it. Like cooking: a little 
salt here, pepper there. In the past we 
just dgmped stuff into a pot and took the 
excess away. 


Yes and no. What’s hard is Knowing anc 
not ftnowiifg what the format is. The ol$ 
one has been ingrained in my head 
Some of th(|se ideas still work but some 
don’t. Trying teasel I records is more a 
crealve process now. 


I’m flattered that you think it’s an influential 
label. We are small and do our best to 
put out the best records possible. I started 
it years ago as a place for Les Savy Fav 
to have a home. Back then it was easy 
to run a label but now it’s become a bit 9 
more complicated. We have released 32 
records now. It seems small, but I’m in 
shock. It seems like yesterday when we 
release the Cat and the Cobra. 


I would say they were all great but some 
were better than others. I know that each 
member has a favorite.*’ 


We are touring, over the course of the 
year. We just got back from Europe and 
we have some North American shows 
this winter. We are playing stews to 
support the recqrd, just doingdt our way 




now. 



on Oct. 2, signaling not the return of the 
standard screaming IIB, but the debut 
of a band now acutely aware of their 
musical strengths and their earnestness 
to share their refined melodic metalcore 
with the world. 

“Our new album still sounds like us, 
but it’s the version of us that we want,” 
Trump says. “It’s a more authentic Inked 
in Blood album.” 

While the “authentic” IIB emerged 
in their 2007 CD, the band’s history 
actually dates back to 2001 , when 
McDonnell formed the group. Trump 
was recruited by email after a first lead- 
singer failed to deliver, and the demo- 
making incarnation of IIB went to work. 
The band won over Jason Dunn of 
Facedown Records, who gave IIB their 
first break. 

“A friend of mine in Portland actually 
sent me a copy of the band’s self- 
released EP,” Dunn says. “I really liked 
what I heard, so we signed them to 
release that EP on our sub-label, Strike 
First Records. They’ve always been top- 
notch both musically and professionally.” 


’m trying to do a phone 
■ I i interview, but the War of 
Ages is being really loud 
says Joey Trump, lead 
singer of Inked in Blood. As Trump 
waxes serious about MB’s 


dedication 
to touring and his philosophies on 
today’s Christian rock, his tour mates 
are going off in a rambunctious 
metalcore frat party behind him. 


"We just got a new flat-screen TV,” 
Trump says. “Everyday we try to do 
something to make the bus more 
livable.” 

For all their resolve to make their 
band as awesome as it can be, Trump 
and the IIB boys — Matt McDonnell on 
guitar, Kelly Mullinix on guitar/ 


vocals, bassist Steven Gosvener and 
drummer Stephen Poole — have totally 
earned that swanky new TV set. The 
Oregon-based band has had a hell of 
a year, with health scares and handfuls 
of member changes threatening the 
band’s demise. Their new album, 
Sometimes We Are Beautiful , arrived 
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maintains its ties to the ever-growing 
Christian hardcore scene. The band has 
penciled several tour dates in church 
venues around the country, and Trump 
is candid about his passion for giving 
Christian hardcore kids a sincere and 
honest band in IIB to latch onto. 

"I grew up on really bad Christian 
music,” Trump says. “My pastor would 
give me CDs and assume that just 
because the guy on the CD had long 
hair, and I liked other bands with long 
hair, I’d like that stuff, too. I feel so 
bad for kids who grew up on that. As 
musicians, we should be the most 
creative people — if our song isn’t real, 
regardless of subject, then the m.usic is 
garbage.” 

Maintaining faith in their own music 
keeps IIB rolling on their insane touring 
schedule, which includes gigs with War 
of Ages, Burden of a Day and, in mid- 
January, a stint with The Devil Wears 
Prada. IIB’.s veggie-powered tour bus 
will be racking up the miles for sure, 
but it’s the band’s mission to reach the 
masses in whatever way they can. 

“We totally want to be on TRL ,” Trump 
jokes. “I want people to bring our music 
wherever they are — to reach them.’’ 

Check out the band’s website at 
myspace.com/inkedinblood. 


viewable in videos on MB’s MySpace 
site). 

“We’ve learned that when you get 
band members, you should find friends 
that happen to play the instruments 
instead of trying out stranger^,” says 
Trump. “The (new) guys in the band are 
our own friends, and they know what we 
went through. It was hell. Now this is the 
best lineup we’ve ever had.” 

The new lineup stretched the band in 
a new direction, one with more singable 
tunes and simpler, but more memorable 
guitar runs. Sometimes We Are Beautiful 
showcases an IIB that goes from being 
a sort of “Killswitch Engage for your little 
brother” on scream-sing structured 
songs like “Angel of Lost Hopes,” to 
taking a Further Seems Forever handle 
on clear vocal melody in “Altars.” 
Songwriting on Sometimes We Are 
Beautiful maintains the band’s poetic 
verses, including lyrics penned from 
personal experiences, like “Somewhere 
Familiar,” which Trump wrote for his wife 
(“Everywhere I go I feel you’re here with 
me”). 

“We wanted the music to be more 
accessible for a while,” Trump says of 
MB’s approach to the record. 

In spite of music and lyrics that 
could pass as completely secular, IIB 


IIB was upgraded to Facedown 
records in 2005, holding down their 
Lay Waste the Poets full-length with 
ear-searing ferocity in galloping drums, 
frenetic guitar arrangements and 
impassioned growls inspired by Shai 
Hulud and Strongarm. The tests in 
the two years following Lay Waste the 
Poets seem to lend a bit of prophecy 
to that album’s title — hectic touring 
schedules had less-than-willing band . 
members opting out of the group, 
often forcing Trump and McDonnell to 
scramble for replacements mid-tour. 
And, in February 2007, McDonnell 
suffered a crippling bout of pneumonia 
and a staph infection in his lungs, 
leaving him in a drug-induced coma for 
a week. The poets of IIB seemed all but 
laid to waste — save for the passion to 
carry on their music. 

With a fully-recovered McDonnell 
and new band members (MuHinix and 
Gosvner) who had previously been 
with the IIB family as merch crew, the 
latest incarnation of IIB set up shop in 
Washington state’s Spectre Studios 
in March 2007 and began recording 
Sometimes We Are Beautiful. And 
oddly, the personnel changes served 
the band totally well, musically and 
dynamically (the kooky camaraderie 
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/ the season where all the DVD labels and studios repackage their 

I best catalog properties so they can meet and beat their fourth- 

quarter goals. While it may seem superfluous to buy similar versions 
of the same films you already have just to get one or two new bonus 
features, for film fiends and DVD junkies, we begrudgingly lap this stuff up. So, I 
guess people like me are hopelessly hooked and will forever be upgrading our 
collections. When you read this, the holidays will be in full swing and you’ll be 
either thinking about what you want to give or hope to receive. This installment 
features a quick run-down of a few fourth-quarter releases that you might be 
interested in. Mind you, this stuff runs the gamut from mainstream TV to obscure 
British horror, so there’s no real rhyme or reason, just some fun things to keep 
your couch from getting cold. Ancyt’s gonna be fast, so strap yourself in. 


Dr. Katz, Professional Therapist - The 
Complete Collection 

Co-created by comedian Jonathan 
Katz, this quirky animated series ran for 
six seasons on Comedy Central. The 
combination of Dr. Katz’s wry wit and 
subtle sarcasm, his slacker son Ben 
and terse receptionist Laura, plus guest 
appearances by comedians like Dave 
Chappelle, make for some hilarious 
bits. Then there’s the unique, wobbly 
animation — dubbed “Squigglevision” — that 
adds to the lunacy. This 1 3-disc set 
contains every episode and a booklet. 
Paramount. 


The Addams Family: The Complete 
Series 

The Addams Family brought horror to 
mainstream television, infusing it with 
campy humor and a bit of swinging 
’60s panache. This family of lovable 
freaks featured some of the most offbeat 
characters, rivaling many of the real horror 
goons— the flamboyantly creepy Uncle 
Fester leading the pack. Then, there’s 
the statuesque Morticia, who’s sure to 
get the Goth fan-boys all in a whirl. This 
9-disc set features 
64 episodes, all 
remastered and as 
ghoulishly fun as 
ever. MGM. 

The Amicus 
Collection 

UK studio Amicus 
achieved moderate 
success releasing 
cheaply made 
horror films and 
a few anthology 
pictures (containing 
three to four 
separate stories in one flick). While trying 
to outdo the far-superior Hammer Studios 
in the gothic-horror realm, they cranked 
out loads of films that ranged in quality, 
three of which are included in this set. 
Asylum was one of the studio’s best 
anthology flicks, revolving around the tall 


tales of a so-called doctor at a local loony 
bin. The set also includes long-gone gothic 
goodies The Beast Must Die and And 
Now the Screaming Starts!— both featuring 
Hammer icon Peter Cushing. Dark Sky 
Films. 

Blade Runner: The Final Cut 

Arguably the greatest sci-fi flick ever 
celebrates its 25 th anniversary with no less 
than three new editions. Harrison Ford 
stars as Detective Rick Deckard, who’s 

charged with the 
task of hunting 
down and killing 
a rogue band 
of replicants — 
machines that 
look and act like 
humans. This 
dark, neo-noir 
masterpiece 
was not only 
compelling for 
its script and 
special effects, 
but for its rabid 
fans’ varying 
opinions on all of the different versions 
out there — which can now be had in the 
5-disc Ultimate Collectors Edition that 
comes in a faux briefcase. Look out for 
a young and svelte Darryl Hannah as 
the saucy sex-bot “Pris.” Warner Home 
Video. 


Doctor Who, The Complete Third 
Season 

Ever since this vintage show got its 
modern makeover a couple years ago it’s 
been dazzling Sci-Fi Channel viewers and 
Brit TV fans to the point of phenomenon. 
And it’s no wonder, for a TV show, the 
new Doctor Who is clever, imaginative and 
jam-packed with great sets and special 
effects. The current Doctor, David Tennant 
is perfect as the nerdy, eccentric time- 
and -space traveler who treats his new 
sidekick Martha (Freema Agyeman) to a 




113 








sneak-peak at the universe. One particular 
episode featuring a distant NYC, where 
every living inhabitant is unwittingly trapped 
on an endless indoor freeway is brilliant 
and almost all too real in this day and 
age— or so it seems. BBC. 


Family Guy 
Freakin’ Party 
Pack 

At first glance 
Family Guy 
struck me as an 
all-too-clever, 
quick-gags-for- 
cheap-laughs 
show lacking the 
brilliance and 
finesse of say, 
The Simpsons. 
But after a 
couple seasons, 

I warmed to the 
cast, the one- 
liners and the 
straightforward 
hilarity of one 
Peter Griffin 
and his beloved 
Drunken Clam. 
One of the most 
successful 
“cult” shows 
of our time, 
this one has 
been on since 
1 999, and has 
even survived 
cancellation 


only to return stronger. This 1 8-disc set 
has over 90 episodes and includes the 
straight-to-DVD film Stewie Griffin: The 
Untold Story , plus a few extras. The 
packaging is just as animated; the set 
comes in a case adorned with the colorful 

cast with a 
ping-pong 
set, poker 
chips and 
sets of playing 
cards. Fox. 

James Bond 
Ultimate 
Collector’s 
Set 

I’m sure 
there’s 
a major 
segment of 
males who 
secretly wish 
they were 
James Bond. 
The guy has 
it everything: 
the looks, 
the girls, the 
guns, the 
cars and 
best of all, 
the amazing 
gadgets. 

From Sean 
Connery’s 
original vision, 
to one-time 
loser George 


Lazenby, the lighthearted Roger Moore, 
the angry Timothy Dalton, the gushy 
Pierce Brosnan and now, badass Daniel 
Craig, the franchise has churned out 21 
films over the past few decades. This 42- 
disc set is basically a repackage of last 
year’s four individual volumes that had 
purist fans fuming over the blurry logic 
of putting gems like Dr No together with 
likes of Moonraker. But, MGM has licked 
that problem this time around by throwing 
it all in one mammoth set. Speaking of 
which, everyone’s favorite Bond girl Pussy 
Galore ( Goldfinget ) looks amazing in newly 
remastered form. This set also includes 
the latest installment, Casino Roya/e. 

MGM. 

Midnight Movies 

MGM’s original Midnight Movies series 
showcased loads of questionable B- 
movies in 2-for-1 packages. Having gone 
missing for a couple of years the series 
just came back with a passel of lost ’60s 
and ’70s gothic-horror treats, stuff like 
Devils of Darkness , Witchcraft , Mephisto 
Waltz and Vault of Horror to name a few. 
While most will probably never make the 
AFI’s list of greatest flicks, they will make 
for some creepy and campy viewing on 
a solemn Saturday night, say just around 
12am. MGM. 

Oldboy, Blu-ray Disc 

After two years, I still can’t stop 
watching this paradoxical Korean 
flick. And now that it looks even better 
on Blu-Ray, I guess I’m not going 
to anytime soon. Directed by Park 
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“...arrives with the 
Quentin Tarantino •: 
seal of approval...” A> ( 


tt Ml/V tH 


■It* 1 5 Years Of Imprisonment. . .5 Days Of Vengeance 


Ghanwook, 
the film v 
follows one 
man’s quest 
to find out 
why the hell 
he’s been 
imprisoned in 
an apartment 
for 1 5 years. 
Part mystery, 
black 
comedy, 
revenge flick 
and surrealist 
art film, this 
one is a 
must-see 
for anyone 
looking for 
something 
fresh and a 
bit different. 
Park’s films 
generally 
emphasize 
mood over 
plot, but in 
this case, 
both are front 
and center. 
Old boy is both 
nasty and 
captivating, 
and is 

probably the 
best extreme 
Asian film to 
hit in years. 
Tartan Video. 


Stargate, 

SG-1 , The 
Complete 
Series 

You gotta hand it to any show that can 
successfully re-brand “MacGyver.” One 
of the classic TV numb-nuts, Richard 
Dean Anderson’s former character was 
the painfully laid-back problem solver with 
a knack for utilizing common household 
objects to thwart crimes. Anyway, Mr. 
Anderson remade himself as the fearless 
leader of this highly successful sci- 
fi series, and has effectively shed his 
former persona, for 1 0 seasons now. 

This massive 54-disc set has all 21 4 
episodes, plus four discs of bonuses like 
featurettes, documentaries and even the 


segment Richard 
Dean Anderson: 
My Life As A 
Mime... pretty 
riveting stuff, 
indeed. But for 
fans and devoted 
Trekkies, this is 
the real deal. 
MGM. 


Twin Peaks, 
Definitive Gold 
Box Edition 

David Lynch’s 
Twin Peaks 
was a show that ran on ABC from 
1 990-91 , and centered on the murder 
investigation of high school student— 
and femme fatale— Laura Palmer. 

FBI Special Agent Dale Cooper (Kyle 
MacLachlan) arrives in the small town of 
Twin Peaks, Washington, to check it out 
and things only get weirder and more 
surreal from there. Equal parts mystery 
and melodrama, the series had an eerie 
supernatural undercurrent and plenty of 
dry, bizarre humor. This edition features 
all 29 episodes, plus the rare TV pilot, 
which has been nearly impossible to 


find on DVD. Extras also include a funny 
Saturday Night Live skit filmed during 
the show’s heyday. For Lynch fanatics, 
it’s essential. Paramount. 


The Young Ones: Extra Stoopid Edition 

This nutty, irreverent British comedy 
from the ’80s comes to you via a brand- 
new 3-disc set. The Young Ones was 
a weekly sitcom that literally kicked 
opened the doors for the racier TV 
stuff over there. The show follows the 
insane misadventures of four college 
roommates — a hippy obsessed with 
lentils, an angry anarchist, a punk/metal 
lunatic and a pint-sized schemer. The 
show also featured fantastic musical 
guests like The Damned, Dexys Midnight 
Runners, Motorhead, and Madness. 

While many of the gags are completely 
bargain basement, the sheer insanity of it 
all is always worth repeated viewing. BBC. 


There’s something for almost ev- 
eryone here, so do what thou wilt, and 
I’ll look forward to seeing more of you 
next year. For questions, comments or 
something you’d like to see, drop me 
a note at Retrohead77@yahoo.com. 
Cheers, JK. K 
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AMP MUSIC GEAR REPORT 


ROCK-ROUND-UP! 


the office to a dinner party or wherever you 
find yourself when you get the urge to play 
or practice. The SHREDNECK is designed 
after the first seven frets of a standard 
electric guitar (or acoustic guitar on the 
DREADNECK). The tuning machines allow 
you to adjust the tension of the strings to 
replicate many different playing situations. 
Practice finger movements, chords, 
scales and use it to maintain calluses.” 

It’s pretty cool. It plays nice, real light and 
menuverable, and is nice to sit on a couch 
with if you are in a somewhat altered state 
of mind, and just practice scales, etc.... At 
$ 59 , you could almost pick one up to check 
it out, if you think it might be something 
you’d be into www.shredneck.com 


actually pretty damn cool. Their product, in 
their words- “The Shredneck is the ultimate 
practice and warm-up tool for guitarists. 
Use it any time and any place. Take it in the 
car, on the plane, boat, train to school, to 


Some of you might see this, and be like, 
“what the Fu#@*?”, but others might see 
this, and think, “wow, that’s exactly what I 
could use to help me with guitar. Well, for 
the latter of you, you are stoked. This is 


Fender bass. This bass also has one 
of the most attacking sounds I have 
ever heard. So warm, but with such 
growl, and bite. Absolutely amazing. It 
feels as solid as can be, and just looks 
absolutely AMAZING. If this is something 
you have always had your eye on, get 
down to your local guitar shop and check 
out this reissue series. You won’t be 
disappointed! 


Gibson’s classic dual-pickup SG-style 
bass from the 1 960’s has returned as 
the SG Reissue. With its short scale and 
slim neck - just like the original - the SG 
Reissue is the fastest bass in the Gibson 
family. Gibson sent me one of these, and 
I used it on our last tour. It is UNREAL!!! 
This is a band that I had switched from 
guitar to bass for, so playing the shorter 
scaled neck was a nice switch from my 


at the 1 2th fret and Wentz’s signature 
on the back of the headstock. Other 
features include a 9.5”-radius C-shaped 
maple Jazz Bass® neck with a rolled- 
edge laminated maple fingerboard, a 
thunderous Duncan Designed ' M PB- 
105 split single-coil pickup, chrome 
hardware and an eye-catching three- 
ply red shell pickguard. A darkly 
beautiful bass that’ll rock your face off... 
Depending on what state you live in, 
you might even be able to walk after tax 
with this thing for just under $500. Find 
one in a local guitar store, or check out 
www.squierguitars.com 


know if you want one already. This is 
brought to you by the same people that 
brought you the Avril Lavigne Telecaster, 
Squire, the lower level line of Fender. I 
think if you are just learning to play bass, 
and Pete Wentz is a hero of yours, you 
can’t really go wrong here, I s’pose. 

Here is what Squier had to say about it 
- Behold the totally sweet new Squier 
Pete Wentz Precision Bass guitar. It’s 
all sleek and black and stuff, and it’s 
loaded with cool features— most notably 
special graphics that include Pete’s own 
red bat/heart design on the body, plus 
a black bat/diamond fingerboard inlay 


Well, I’m not sure what to say. I think 
just letting you know this exists lets you 


Osha have long been used by singers 
and speakers for their soothing qualities 
Aloe Vera is used topically to relieve 
inflammation and promote healing. 
Tylophora opens the airways and is 
so powerful that it is used in herbal 
asthma formulas. Our unique, alcohol- 
free combination is preserved in a base 
of vegetable Glycerin. $1 1.99 www. 
clearvoicespray.com 


This might be just what you have 
been looking for! CLEAR VOICE is an 
innovative blend of herbs designed to 
keep your airways open and your mouth 
and throat moist. CLEAR VOICE can 
offer relief from fatigue, dry and scratchy 
throat, even soothing vocal cords when 
you are sick. Why it works: A blend of 
herbs provide relief from the stress your 
voice is subjected to. Marjoram and 



VIDEO GAMES 

Gaming Gets AMP’d 



By William Jones 

A ll right, so “Gaming Gets AMP-ed” is a bad title, 
and I know it, but given only hours to come up 
with something, I figured I’d better put off a 
better name until next issue. As a contributing 
writer of this magazine for more than two years and an 
avid gamer, I was extremely excited to be asked to write 
this section of the magazine, and I will do my best to 
make it both informative and entertaining. Obviously, 
due to publishing schedules and my lack of access to 
advance copies of games right now, this won’t always be 
the most fresh news available if you’re one that scours 
the Internets for the latest in the gaming world, so I’ll try to 
include my own opinions and l ? d love to hear from anyone 
interested in seeing something different in this section or 
engage in some friendly debate regarding my opinions, 
so please feel free to hit me up at ampgames@gmail. 
com Hopefully, this will evolve a bit over each issue. 


year. Demos for the game were recently 
mailed and graphically, it’s some of the 
best seen on PSR. Qameplay suffers just a 
bit from t£e usual PSP problems, awkward 
controls and poor cameras, but Go W has 
done a-decent job so far of overcoming* 
these obstacles, and it seems that it will 
come damn close to delivering a true 
Go 1/1/ on PSP. It% being made by Ready at 
Dawn studio, which was responsible for 
PSP’s Baxter. ' * 


Crashing the Guitar Hero III 
launch party 

After a night of drinking with the 
developmenhteam, I roamed the streets of 
Santa Montca for a day before meeting up 
with a friend of mine. Me said the Best Buy 
in Santa Monica was holding a* Guitar Herb 
III launch event that night, and Slash was * 
going to be tfie^ and they # vvere setting 
up, a stage fo£ “some band” toplay on the 
roof of the store, etc., etc. 

So, we get there, and, of course, the 
rooftop thing turns out to be a VIP party. 

In the parking lot, there is a press area for 
camera crews when Slash arrives, but 
this is nowhere ndar the line of kids that 
Sre actually waiting for the game to go 
ortsale., but he did sign stuff for everyone 
later. There are also four kiosks, one for 
each system the game is being released 
on (PS3, PS2, Wii, 360). KROQ shows up 
to bump some tunes in the parking lot and 
give out Guitar Hero- related stuff all night, 
which made a Chicago guy like me happy, 
because KROQ is > any radio station 
around Chicago. 

So after hanging out in the parking lot 
for a fewjnours, my buddy somehow gets 
us passes to the party upstairs. We had. 
already seen Slash in the parking lot, and 
yeah, he looks a lot like what you’d expect 
Slash to look like, so we headed upstairs, 
where Poison played for this private 
party. There are tents everywhere, from 
Nintendo, to Xbox‘, to PlayStation, to movie 
studios. There are three open-bars, free 
food and a lot of people that can sit in the 
middle of a Guitar Hero III launch party and 
not know a damn thing about the game. 


inadvertently gave official word that God 
of War 3 is on its way, though* one would 
have to be kind of slow to have played 
through // and not surmised that a third 
may be lurking in the wings of Sony’s* 
development studio. Just weeks before 
this, at tine tail end of October, I had the 
chance to visit the Santa Monica §tudio ^ 
that is responsible for the God of War 
series. , 

I visited during the studio’s annual 
Halloween party after I won an Ultimate 
Fan competition. (You can see the video 
here, if you’d like, http://Voutube.com/ 
wafch?v=53pHdgzbypA). I’m not allowed 
to say a lot about what I saw at the studio 
because of a silly thing.called a Non- % * 
Disclosure Agreement that I signed to 
visit, but I will say that the studio and the 
team thattkeeps it operating, are both very 
awesome. Had some chat time with Mr. 
Bartog, who is a very cool dude (who took 
pies in the face from his te3m at the party), 
and I hope he’s moving on to something 
as awesome, if not more so, than the God 
of War series. 

The Santa Monica studio is a really open 
environment, designed for the different 
sub-teams to work easily together. If 
anyone has ever popped in the bonus 
disc for God of War II, he’s likely seen 
this. I also got a rare Kratos statue, an art 
book signed by the development team, 
a limited-edition strategy guide, and' 
Japanese versions of the first and second 
games. Also got some hands-on time 
with the code for God of War: Chains of 
Olympus for PSR which is due early next 


Introduction 

After hearing I would be writing this, a 
friend asked me why a punk magazine 
was adding a vided game section* and to 
be honest, I never asked and don’t know. 4 
Bgt ae.fer back as I can remember, I’ve 
played video games. And as far back 
*as I can remember, I’ve listened to rock * 
*music. So, I just assume there are plenty 
of people witfi those same interests. 

The different media of the entertainment 
world also have a way of fnergihg, as 
^evidenced by the* recently scheduled 
rejepses of Guitar hero 111 and Hock Band, 
which I vyill cover later op. J a much the p 
same way, the, respective audiences, 
overlap. No one lives in an isolated bubble 
that only includes music. And video 
games have found a way to incorporate 
both the pleasures of music and video in 
an interactive environment. Video games 
are more popular than everf and yadda 
yadda, yadda. I’ve got limited space and^ 
its holiday season, so there’s a Ipt fo cover. 
I’ll save my diatribes for tfte summer, when 
the industry will leave me with only a few 
paragraphs worth of material. Enjoy! 


Visiting Sony’s Santa Monica 
Studio {God of War) 

As many may have heard in the 
announcement made at the beginning 
of November, God of War II director Cory 
Barlog will be leaving or has already left 
Sony Computer Entertainment America 
and is on to as of yet untold other projects, 
and in the process, Sony seemingly 




potential to become a bit nauseating. But 
grab a barf bucket and play on, because 
the experience is well worth it. 

The game has effectively taken the 
Mario 64 formula— jump into different 
areas, collect your stars, unlock new 
areas in which to do the same thing— and 
rehashed it for Wii. The beauty of the 
gafrie is in its level design/where the 
feSm has successfully taken some of the 
best things in the series, all the way back 
to the original Super Mario Bros., and 
incorporated them in this new spherical, 
planet-hopping scheme. It’s both nostalgic 
and fresh at the same time. 

There are also plenty of one-off games 
that can be uncovered while playing the 
main story, and a lot of them offer great 
hew experiences, but are gone pretty fast. 
Same seems to be the case for some 
of Mario’s new upgrades, such as “Bee 
Mario,” but I’ve admittedly got a ways to 
go in the gameas of press time. 

Super Mario Galaxy \s an incredibly 
fun take on Mario and it is highly 
recommended to* anyone with a Wii. 


rwiv 


PlayStation*B 


Holiday Recommendations 

I’ll leave you this issue with my #1 
recommendation for each of the major 
gaming platforms for the holiday season. 

Super Mario Galaxy (Wii) - Mario 
goodness Has finally arrived on Wii, and 
with Super Smash Bros. Brawl delayed 
unfil ge^t year, this is the s game to own. 

Batchet and Clank Future:. Tools of 
Destruction (PS3) - Definitely not just 
the kids’ game it may appear to be. 
Graphically, it looks like you’re playing 
a Pixar movie, and the gameplay in the 
series had always been stellar. And it 
seems as though Insomniac h^s found a® 
way to actually include SIXA^IS controls 
without being ' intrusive, anct painfully^ 
annoying, * , . * . 

Bioshock (360) r I’ve watched more of 
this one than I’ve played, but the design 
alone is brilliant. With varied gameplay 
and an interesting' back story, everything 
says this original FPS may be headed 
forgame-df-the-^e^r. Plud, you probably 
already have Ha/a 3. 

* Q^stleyania: Praqpla X Chronicles 
(PSP) Combines a hard to get Japanese 
release with an unlockable version of 
Symphony of the Night (one of the greatest 
games ever created) for $30. Can’t go 
wrong "And if anyone still doesn’t own it, 
pick up LoCoRoco. 

GuitSr Hbro III {PS2, or ahy next gen 
system, really) Read, above. 

DS I’m hearing Phantom Hourglass \ 
is great, and it’s Zelda, so I wouldn’t be 
surprised. For the casual gamer, Brain Age 
2 might boy our best bet. 

Call of Duty 4 (PC) Honestly, I’ve played 
this on 360; not PC, but it’s a great FPS 
that nodded to bo mentioned somewhere, 
So t pave it the PC slot? Orange Box is 
also a must have this year il you haven’t 
already. 

Please. send feedback to ampgames# 
grnail.com 


So it turned into a long night of drinking 
and playing Guitar Hero III For anyone 
left that may not know what Guitar Hero 
is, the player basically gets a plastic 
guitar controller with buttons that simulate 
holding down the strings and a flappy 
thing that simulates strumming. But the 
game isn’t really a “guitar simulator.” The 
game lets you play along with a variety 
of rock songs at different difficulty fevels 
in a button-timing stream of notes that Is 
reminiscent of Dance Dance Revolution * 
.While Neversoft took over for .(Harmonic m 
op tho, series’ third installment, it plays the 
same as its previous installments, and a 
»new battle mode adds a bit of chaos to the 
•multi-player action. Instead of getting “star 
‘power," players earn attacks in “Battle"* 
mode that can be used to break your 
^opponents’ strihefs, increase their difficulty 
level, and more. It’s an interesting extra 
ppiiqfor the game. , 

This mode is. also used in. the, single * 
player campaign when battling guitar 
legendelike Slash and Tom Morello. And 
for a real challenge, geF ready for the 
insanity that is “Through Fire and Flames" 
bf Dragonforce. 

If there is any noticeable difference in 
the change of developmeTiAeams, if is 
that the songs in GHIII seem a bit rngre 
mainstream. This, in some respects, 
means certain elusive bapds (Metallica) 
finally find a place in theseries, and more 
tracks are original master tracks than 
in the past, but it alsmseems lacking in 
some of the cool subtleties that Harmonix 
included. The difficulty lias also been 
AMP-ecf up, jf you will, on some of the later 
tiers. 

* Guitar Hero recently got the* South Park 
treatment on "Queer-tar Hero.” Make 
sure to check it exit While many of the * 
episode’s criticisms of the game are spot 
on, I think it’s also important to note that 


the'game has some positive influenbes, as 
well. Aside from being another great game 
that brings people together, think of how 
many mainstream music fans have been 
introduced to the likes of Bad Religion, 

Dick Dale, and Sex Pistols. J3rett from Bad 
Religion even said in a recent interview that 
putting “Infected” in the first game turned 
out to be a really good thing for them. 


Rock Band. 

While they worked to create a genre of 
plastic-guitar stardom, the Harmonix team 
asked themselves why it should jushstop 
at guftafs. Their latest project, Rock Band; 
sbjk It shouldn’t. 

Rock band takes the guitar and bass of * 
Guitar Hero II, and tosspsjn a serving of' 
karaoke and MTV’s Drumscape. You pan 
npw form a full band with your friend or 
others online and try to get your band from 
the*garage to the main stage. 

The game wasn’t released as of press 
time, but Rock Band is bound to be one of 
the biggest games of the holiday seasori, 
despite ‘it $160 package price-tag. 


U R MR GAY 

Not I’m not spouting homophobic slurs 
in the pages of AMP. Rathbr, someone 
discovered this little tidbit about Wii’s 
new Super Mario Galaxy. If you look at 
the I ago on the box, every letter that has 
a little Iwu ikle xinderneath it spells out * 

“U R MR GAY," Now I have passed this 
knowledge on to you, and knowing is half 
the battle. 

Super Mario Galaxy is where tnbst of 
my free time has gone in the fast fwo days. 
The newest in one of Nintendo’S oldest 
series linds Mario hopping from planet to 
planet. Between the spherical rotations gf 
the planets and the kooky gravity that you 
deaf with in spaoef tlxsxgame has early 
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The World/lnfemo Friendship Society 


INTERVIEW WITH FRONTMAN JACK TERRICLOTH 

aving carved their niche as the world’s 
premiere (and possibly only) cabaret-punk 
ensemble, The World/Inferno Friendship 
Society have spent the better part of the past 
almost- 1 5 years turning out the party and dishing 
out metaphors in a series of bombastic records and 
astounding performances. Known for elaborate stage 
productions that have alternately involved fire, cryptic 
between-song commentary and moving the entire 
show (including a stage on wheels) out of the venue 
and into the street, WIFS are truly their own animal in 
a punk rock sea full of look-alikes and wannabes. 


With the release of Addicted to Bad 
Ideas - Peter Lorre’s 20 th Century , 
the rest of the world may finally have 
caught up to the Inferno. A distinctive 
fusion of elements spanning punk 
rock, musical theater, world music 
and much, much more, Addicted is 
arguably the band’s most polished 
effort; it’s also their first release to 
crack the CMJ charts. The World/ 
Inferno also find themselves playing 
bigger tours, filling bigger rooms, 
and touring with bigger bands. As 
the party intensifies, frontman Jack 
Terricloth explains what it means to be 
a member of this very special 
_ A ; Society. 


I 


TT 


Well, let’s go back to the party after 
the show. Everything I learned about 
punk rock I did not learn in a concert 
hall, I learned from people I met at 
the show, afterwards at a party; and 
from the records I took home from 
the show. The show is usually just the 
introduction and the loud, unpleasant 
part. Sometimes going to punk shows 
is scary - you might remember that. 


wanted to make it a 
more open, back-and- 
forth atmosphere for 
both boys and girls 
- for as you know, 
historically punk 
rock has been 
bjM male-dominated, 
PB and guys smell 
V;-™ bad and are 
J \ scary. And I 
\ wanted to 
\ sing about 
things that I 
wish people 
. would sing 

b about. But 
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let’s get back to the question - we’re 
definitely breaking down the invisible 
wall there. We’re making it interactive 
- that’s where the ‘cabaret’ part of 
cabaret-punk comes in, though we 
don’t even get much credit for that 
anymore. We definitely make it a back- 
and-forth - we talk to the audience, 
acknowledge their existence, and have 
them talk back. For a long while there 
was a trend in punk rock of bands not 
talking to the audience. They’d just 
play ten songs and leave. And then the 
emo kids started turning their backs 
to the audience. I guess we wanted to 
stop that. Make it an event, make it fun 
to go to - it shouldn’t’ be painful. And if 
playing in a band is that painful for you, 
stop playing in a band. 


That’s a good question. We just 
did that Peter Lorre musical, and 
it turned into a very Brechtian 
endeavor, because (Bertolt) Brecht 
is one of the characters in it, and so 
we were reading up on him a lot. 

And he said that all art should have 
a message. There should be no 
emotional response, you should just 
go to theaters and learn things. But he 
also said, “I don’t take it so seriously 
- who cares, anyhow?” So if you can 
embrace that - we have a message, 
we definitely have fun. And as Mr. 
Brecht said, who cares anyhow? 


Not until about two seconds ago. Um 
wild gesticulation. Um... Grander 
pronouncements and a lot of hopping 
up and down. No, I’m not worried 
about it actually. After the 
theater experience of the 
iJ3 Peter Lorre thing, 
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Jem? ™ 


which really was distancing - because a hedonist but the word “no” is very 

there is some artifice there, because hard to pronounce. And whenever I Well, you know we do the Halloween 

we’re telling a story - I think we’re hear it I get a little ping in the back of party every year, and we have an 

ready for the bigger stages anyway. my head and try to push it away as “elements” theme going. We’ve done 

This tour that we’re on right now is soon as possible. We’re on this planet fire, we’ve done Earth, and last year 

alternately DIY shows and big club and for a short time - you should really we did water - so the next step would 

theater dates. With the big barriers take every chance to learn something, be air. I do want to do this, and I will 

in front of the stage, you just need to experience something, and then turn - but Halloween’s a month away and I 

project more, and talk more - which is it into art, in my case. So many of my have yet to find a plane to do that on, 

fine, because you know how I love to friends died young, and I think: “He’s unfortunately, 

talk. been dead for ten years already, and 

I’m still alive?” Now I’m going to live for 
him as well. 


They’re both folk music made 
mostly by people who aren’t trained 
musicians. What’s the link between 
Johnny Cash and punk rock? Every 
punk rocker I’ve ever met loves John 
Cash. It’s music made by folk and 


Don Fury is definitely his own man. 

He did say that working with us was 
like hurting cats, at first. At one point 
in the recording process, he tackled 
our guitar player Lucky, yelling “Don’t 
tell me about guitar - I’m Don Fury!” 




doesn’t take that much skill. Self- 
taught musicians. Let’s call it outsider 
art. It’s got an oral tradition, a tribal 
tradition. I think punk rock is a total 
tribe, and a lot of world music comes 
from that kind of position as well. 


He also threatened to kill me - he said 
“I’d rather kill you than have you re-do 
that vocal.” He was great to work with. 
Our earlier recordings we produced 
ourselves which, you know, was great 
in the DIY spirit, but you know, leads 
bad feelings and arguments. Don 
definitely made that better. He also 
said no drugs in the studio, which 
people mostly listened to; he tried to 
get us to stop drinking in the studio, 
which didn’t happen. 


don’t want to sound like too much of 


Is it a fear of flying or just the 
discomfort of being in coach? No, I 
recommend painkillers. 


I like to think that we succeeded in 
explaining Mr. Lorre and the tragedy of 
his life. I think we got that across. This 
is a guy who had a wonderful career 
and had his whole culture taken away 
from him by forces vastly beyond his 
control. 


I’m so into the day-to-day of being on 
tour - I want to talk about Pittsburgh, 
which is where I am right now. I know 
Pittsburgh has a bad reputation but it’s 
a very lovely town. There’s five rivers 
in it, there’s bridges everywhere, it’s 
very cute. Our friends Caustic Christ 
are from here, you might remember 
them - some of them used to be in. a 
band with a German name that didn’t 
mean anything in German. Anyway, 
they’re called Cautic Christ now; and 
Cory, our friend the bass player, lives 
in a beautiful three-story house for 
less than I pay for a tiny apartment in 
Brooklyn. Pittsburgh is very nice. I hear 
it’s called the Iron City. Carnegie Melon 
is here. It has its own international 
airport! Anyway, it’s good to get some 
perspective, coming from the cultural 
center of the universe, one often 
forgets that there is life outside the tri- 
state area. 


■ 



120 JMUP 


AMPSpace: Friends, meet our friends 


O ur friends and supporters of this 

magazine are absolutely amazing, 
and in the tradition of networking and 
mingling that has always been such a 
big part of the underground, we are excited to 
have you guys meet each other. Track 'em down 
on MySpace, say “Hi,” and make sure you swing 
by our page and be our friend as well (www. 
myspace.com/ampmag). We might just be 
interviewing you for the next issue! 



Name: Becky Beaulieu 


Profile Name right now: 

xBECKYx 

Age: 25 

MySpace URL: myspace.com/ 
beckybeaulieu 

Hometown: Mass. 

Favorite band, and why: The 

hardest question in the world. 

I have more than 1 favorite but 
some of them are Thursday, AFI, 
From Autumn To Ashes. 

About you in 15 words or less: 

STRAIGHT EDGE lesbian 

About your town’s scene in 20 
words or less: Not what it used 
to be. 


Name: Leah Hayes 

Profile Name right now: Andale 
Age: 20 

MySpace URL: myspace.com/ 
andalenorokori 

Hometown: Lincoln, Ne 

Favorite band, and why: 

Queen - Dude, they’re 
awesome! Who else could 
get away with “fat-bottomed 
girls”? 

B About 

you 
in 15 
words 
or 

less: 

I am 
a 5'3” 
danc- 
ing asthmatic vegetarian who 
likes to defy gravity. 

About your town’s scene in 
20 words or less: If you're 
a rocker in Lincoln, KB’s on 
Wednesdays is your day .Well 
everyday but Monday cuz’ 
they’re closed then. 



URL: myspace.com/krisgo 


Hometown: Lafayette, Louisiana 

Favorite band, and why: Against 
Me! because their intelligent 
lyrics and sometimes-ferocious, 
sometimes-solemn, but ALWAYS 
enjoyable music. 

About you in 1 5 words or less: 

Screams of Triumph — myspace. 
com/champagneofbands — go 
listen! 

About your town’s scene in 20 
words or less: What scene? Se- 
riously, there’s a handful of bands 
doing something special, but not 
much of a scene supporting local 
music as a whole. R 



AMP COLUMNS 

JESSE LUSCIOUS 


e live in historic times- I’m not talking Iraq, 
I’m not talking the de facto unraveling 
of our Constitution, I’m talking music. 

How people listen to music, how they 
access music, how artists distribute music, and 
how the long-time delivery systems of record labels, 
distributors, and record stores are reacting. Most of 
you reading this are pretty aware of it, but let’s recap: 


In the 1 950s through the mid-1 960s, 
singles were the main way people listened 
to rock music, in the record stores & on the 
radio. In the late-1960s through the 1970s, 
it was all about the Long-Player (Ip). We’ve 
switched back and forth a couple of times 
since (cassingles & MTVB| videos, anyone?) 
but now all bets are off. Instead of a simple 
either single or long-player choice, it’s both 
via the internet- the twist is that the music is 
stripped of lyrics and album art. 

Less cds are being sold, although vinyl 
is picking up. (Of course, since vinyl’s been 
selling atrociously for some years, that’s not 
saying too much- except that cds are drop- 
ping so much that even the small uptick 
in vinyl is enough to make a difference for 
many smaller stores & labels. More on that 
in a bit.) Let’s stick with cds- heralded as the 
wave of the future 20 short years ago, com- 
pact discs are now seen as less valuable 
then, well, almost any other music technol- 
ogy. The ubiquitous cd-r and internet sites 
(legal & illegal) have made digitally-acquired 
music cheap & plentiful. 


This is horrible news for the major labels, 
who’ve spent the last 20 years colluding with 
each other to raise prices on physical cds. 
They- through their industry attack dog the 
RIAA- have been desperately trying to tamp 
down the flames of digital distribution, both 
legal & illegal. They tried to buy time to rein- 
vigorate the old record label structure, and, 
since that’s been failing, are now scrambling 
to reinvent themselves. Many are demand 
ing a piece of their artists’ tour or merchan- 
dise revenues, while others are pushing 
digital only eps and other less expensive 
methods of music delivery. 

Everyone, big and small, is looking to non- 
cd sales to survive: ringtones, placement 
in TV, movies, & video games, direct digital 
sales via SnoCap or IODA, and expanding 
what’s available at live shows. This is where 
vinyl, of all things, has made a comeback. 
Not always as something to listen to on a 
record player, but as a cool, limited edition 
souvenir of the band. I’ll back up a bit. 


We all know that there are bands that do 
well with vinyl- heck, there’s entire sub- 


genres and record labels dedicated to 
beautiful wax discs. At my work- Alternative 
Tentacles Records- we’re all vinyl hounds 
and some of our bands new (I Object) and 
old (M.I.A., B.G.K., Jello Biafra, Lard) sell 
quite well on vinyl as well as on cd. A few 
weeks ago I hung out with Dirk Hemsath, the 
owner of Doghouse Records & Lumberjack- 
Mordam distribution, and he shocked me by 
saying that he’s pressing vinyl of Doghouse 
bands like Say Anything. He’s putting out a 
double Ip gatefold, limited-edition, colored 
vinyl version of their debut cd with one bonus 
track, and his impression is that people who 
are snapping them up at shows don’t nec- 
essarily even have a record player. They’re 
digital kids who’ve grown up with download- 
ing, myspace, and cd-rs, and have nowhere 
near the attachment to physical music for- 
mats many of the rest of us have. Yet they’re 
buying these double Ips because they’re 
something different than just another band 
shirt and- let’s face it- colored vinyl is really 
neat! 

Obviously super d.i.y. bands like I Object, 
Toxic Narcotic, Look Back And Laugh, Lil’ 
Runt, and the rest will continue to do well 
with vinyl, as will bands in the skinny-tie 
punk, garage punk, and turntablist sub- 
genres. The difference is that now bands in 
the eyeliner/screamo scene and other digi- 
tal-heavy scenes are returning to vinyl. Who 
knows, perhaps some of those kids will buy 
a turntable & realize that there’s a ton of fan- 
tastic records going for mighty cheap @ their 
local record store! 


Back to the overall picture though, it’s pretty 
dim for traditional music businesses. Bands 
and releases that would’ve sold 25,000 cop- 
ies in 2000 are lucky to break 2,000 in 2007. 
Labels and distributors are reducing their ini- 
tial pressings in order to cut down on unsold 
copies. Stores seem to do well when they 
serve a niche - and that goes triple for record 
labels, but that’s about the only positive- and 
it’s blindingly obvious. What’s not obvious is 
what’s coming next. 

It’s almost as it there’s no reason for 
bands to sign with a label- they can get their 
music out to millions of people instantly by 
selling their music on-line through Snocap 
or IODA, and press up a minimal amount 


of cd-rs or 7”s for live shows. The problem 
is that there’s a huge glut of choices for us 
music fanatics. That’s both fantastic- witness 
the ability of truly special bands to get di- 
rectly to their audiences- and awful- witness 
the hundreds of shitty bands competing with 
good bands for those same audiences. 

Clearly, independent record labels’ new 
reason for existing is one that was only a 
minor reason before: Record labels sort 
through the cascade of bands and highlight 
what they think are the best of the masses. 
It’s tied into label identity- if you pick up a 
Prank Ip, a Profane Existence cd, an Alterna- 
tive Tentacles cd, a Dirtnap 7”, an It’s Alive 
1 0”, or a Fat cd, you are picking up a band 
that’s made the cut. A band that the label’s 
owner has decided is so good that he or she 
will pony up scarce $ and press their record. 
Depending on your opinion of the label’s 
past bands (and no label’s ever batted 
1 00%) that could be a winning endorsement. 

The same factor of expertise and selectiv- 
ity applies to the future of brick and mortar 
record stores. When I walk out of a record 
store, I always have music I didn’t realize I 
was going to buy when I walked in. That’s 
the value of a good store, and gets diverse 
music into the hands of us music hounds. 


It’s an historic time, and a very scary time- 
at least for those of us who work at record 
stores, record labels, and related busi- 
nesses. But it’s not all bad news- while many 
of the old methods of delivering music to 
people are declining, people are still buying 
physical music. Independent record stores 
are gathering places and sources for music, 
zines, and expertise. They expand within 
their niche and serve local bands & local 
tastes. Record labels- at least the ones small 
enough to be flexible- sell cd & vinyl & digital 
tracks both direct to the listener and through 
the traditional distributors. Times are getting 
tighter and tighter though, and while many 
small labels are packing it in, tired of strug- 
gling, new labels are popping up as new 
bands and new scenes develop. 


Here’s a ton of current releases, in no order, 
that are rockin' my world- check 'em out! V/ 
A “Gods In The Garage” (Gabriel’s Trumpet), 
Unlovables “Heartsickle” (Whoa Oh), M l. A. 
“Kala,” Woodbox Gang “Drunk As Dragons” 
(Rolling Machine), Donnas “Bitchin”’ (Purple 
Feather), The Retarded “Goes Louder" (In- 
subordination), Against Me "New Wave,” 
Four Eyes “Five Songs About Videogames 
and One About Something Else” (Thrill 
house), Knights of the New Crusade “Fugi 
five From God" (Gabriel’s Trumpet), & Los 
Fastidios “Un Calcio Ad Un Pallone” (Mad 
Butcher). And most welcome re-issues? 
Why, it’s Bobby Joe Ebola And The Children 
Mac Nuggits “Carmelita Sings!” (Thrillhouse) 
and Better Beatles “Mercy Beat” (Hook or 
Crook), lntro5pect “Realpolitik” (Blacknoise)! 

Stay strong and keep on reading between 
the lines! Jesse Luscious 
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NICK NORTON, (WMJ) WILLIAM JONES, (JBM) JOHN MOORE, (JCC) JEN CONRAD, (JK) JIM KAZ, JOHN JOH (JJ) 


THE AMERICAN BLACK LUNG 
“Sudden Departure Of Vultures” CD 

Menacing punk rock in the vein of Black 
Flag with a hearty shot of garage rock 
immediacy is served up by The American 
Black Lung, the Arizona-based quintet 
whose sophomore effort SUDDEN 
DEPARTURE OF VULTURES contains nine 
tracks, of adrenaline-fueled rawk. From 
the fist-pumping four on the floor feel of 
“Werewolves by Night” to the merry-go- 
rourfd rhythm found on “The Skyline Herself 
is Alive”, tracks like “Behold the Mighty 
Galactus” and “Call Me Animal” explode 
with no frills aggression and the kind of rock 
‘n roll spirit few can muster. If you enjoy The 
Bronx, Every Time I Die, or anything hard, 
fast, and loud, buy this one and crank it up to 
1 1 . (Mike SOS) (www.uprisingrecords.com) 

AT THE THRONE OF JUDGMENT 
“The Arcanum Order” CD 

Ohio quintet At The Throne of Judgment’s 
molten metal attack may not be as 
menacing as Nile, yet both bands work 
in songs about ancient mythology on the 
1 1 -track THE ARCANUM ORDER. This 
act, with members all under 20 years old, 
demonstrate a dazzling array of musical 
chops (“Tomb of the Thracians”) while 
blurring the edges between At The Gates, 

The Black Dahlia Murder, and black and 
^cleath metal well enough to make tracks like 
J “Mariner’s Cutlass” sound as face-ripping 
as any of the aforementioned’s countless 
admirers. Problem is that throughout the 
course of THE ARCANUM ORDER, it’s hard 
to ascertain what ATTOJ needs to do to 
break from the pack of contenders when 
they strictly follow the sounds of the new 
metal regime’s well-tread paths. (Mike SOS) 
(www. ri sereco rds.com) 

BIFFY CLYRO 
“Puzzle” CD 

What a truly dreadful name for a band. 
Scottish rockers Biffy Clyro started out in the 
late 90’s playing pop/punk tunes that could 
easily have them pegged as the European 
version of Weezer of Blink 1 82. Rather than 
go the way of the other where are they now 
groups, Biffy Clyro dug deeper into their 
record collection and found a bunch of the 
heavier stuff. 

On Puzzle, their fourth full length, the boys 
from Scotland have finally found their sound: 
a steady rock vibe, with often blistering 
guitars, not that far off from the sound the 
, Foo Fighters have been mining for the past 
' decade. 

What makes Puzzle such a stand out record 
is the band’s willingness to take chances, 
like using a choir on the opening track 
“Living is a Problem Because Everything 
Dies.” What could easily have come off like a 
bad Queen rip-off, ends up sounding pretty 
damn amazing. There are a few hiccups, 
like tossing in the somber, five minute-plus 
“As Dust Dances 2/1 5ths,” in the middle of 
the record. It does little more than drag down 
an otherwise great album. Taken as whole, 



Puzzle is the band’s strongest offering so far. 
If only they could do something about that 
lame moniker. (JBM) 

(www.biffyclyro.com) 

FRANK BLACK 
“ 93 - 03 ” 

As Frank Black prepares to retake his 
Black Francis moniker and return to a more 
Pixies oriented sound perhaps Black felt 
it was time to try and wrap up his “Frank 
Black” years as easily as possible. 93-03 
does just that. In case you missed any of 
his nine albums released in that time span, 
hears your chance to hear the best with 
the fat cut away and no filler tracks. It is 
also a history lesson as you can hear what 
sounds like remains of the Pixies flow into a 
rock band which would eventually become 
very folk infused as Black with join forces 
with The Catholics as his backing band. 

For whatever reason the latest two Frank 
Black albums of new material was left off 
the album. However with a bonus live disc 
this is perfect for any Black fan, or someone 
that just wants to get up to date with where 
he is at now. (AM) 

BRIGHT WHITE NOISE 
“Never Mind The Haircuts” CD EP 

I can’t comment on the cut of their hair 
follicles, but the music, attitude, and lyrics, 
are great. Catchy, melodic, anthemic 
hardcore. Like an early, pissed 7 SECONDS. 
Lots of drive, venom, and snot, all spot on 
target. Raging and rocking. 6 tracks you 
really ought not to miss. (RK) 

(Black Rag Records/www.blackragrecords. 
com) 


DANCE FOR DESTRUCTION 
CD EP 

5 blasts of energetic female thrash. I really 
don’t go for the sore throat vocals, but they 
sound suitably painful, the music is raging, 
and there’s enough temp changes, and 
even the odd keyboard flourish, to keep it 
interesting...(RK) 

(Black Rag Records/www.blackragrecords. 
com) 

THE DEADLY SYNDROME “The Ortolan” 
THE TRULY ME CLUB “Popstars on the 
Lam” CDs 

One need only listen to the song “Wolves in 
the Garden,” off of The Deadly Syndrome’s 
debut to realize this is not your standard 
indie pop album. The LA-based band 
expertly blends folk and pop coming off like 
a more economical version of Arcade Fire, 
with a little bit of Jeff Buckley tossed in. 
Around for less than two years, the group 
plays with the experience and cohesiveness 
of a band that’s been churning out records 
for more than a decade. Their debut, 

The Ortolan, lacks the pretention of most 
standard indie fare, while still offering a 
refreshing take on the folk and pop genres. 

If The Deadly Syndrome is a shot of 
much-needed adrenaline to the indie rock 
scene, then Portland’s The Truly Me Club 
is sonic Ambien, putting even the strongest 
insomniac out in minutes. The brainchild of 
Portland, Oregon musician/producer Jason 
Parker, Popstars on the Lam, the debut, is 30 
minutes of whispered lyrics, lulling soft piano 
and organ and the occasional hand bell. 

It’s not that the music is bad; it’s actually 
pretty good for the first few minutes. The 
problem is that each song is unrelentingly 
the same. One track bleeds into the next 
with little change to distinguish one song 
from the other. Though the record is 
curiously odd enough for the Pitchfork crowd 
to start blogging their praise, Parker needs 
to expand his iTunes library a bit and go 
deeper for inspiration to keep any long term 
interest. (JBM) 

www.thedeadlysyndrome.com; www. 
thetrulymeclub.com 

DEKAPITATOR 
“The Storm Before 
The Calm” CD 

Thrash metal 
seems to be the 
flavor of the month 
once again, and 
despite many 
valiant efforts, no 
band comes closer 
to recreating that 
vintage sound quite 
like Dekapitator. 
Could it be because 
this quartet hails 
from the birthplace 
of thrash, the Bay 
Area? That one is up for debate, but what’s 
unquestionably true is the great lengths 
songs like “Deathstrike Command” go 


Kentucky’s hardest- working hardcore 
band returns with a vengeance with their 
latest 1 3-tracks of vitriolic volatility, as 
Coliseum’s NO SALVATION pummels you 
and your listening receptacle from start to 
end. Brimming over with disdain set to a 
non-stop background of caustic metal and 
crusty punk, Ryan Patterson and company’s 
observations of 

disarray summed _ 

up with bitter lyrics * \ 

and brutal batterings J \ 

of bass and drums -n ' A ... 

underneath an II 

abrasive guitar and pf ^pf 

vocal onslaught on * J > r 

cuts like “Skyline ^ Ah , v 

Fucker”, “ Defeated’, ‘ X 

and the fist-pumping 

anthem “Fall of The i 

Pigs”. Ladies and m 

gentlemen, your | »v* 

30-minute burst 
of aggression has 
arrived, courtesy of 

this rugged trio who never fail to deliver the 
goods. (Mike SOS) 

(www. relapse . com) 
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through to present the early day Exodus 
meets HAUNTING THE CHAPEL-era Slayer 
sound in all of its vintage glory. Blistering 
solos; breakneck tempos, and a singer 
whose sturdily serviceable vocals lead 
the thrash brigade’s march to the metal 
kingdom are all here, lovingly showcased 
on such straightforward yet ass-kicking 
tracks\like “Run With the Pack” and the 
golden instrumental track “Eye of the Storm”, 
reminiscent of Testament . The thrash revival 
has now come to fruition, thanks to the 
frenzied flashback THE STORM BEFORE 
THE CALM provides. (Mike SOS) (www. 
rel&ftse.com) 

DIRTY MONEY 
“Far From Home” CD 

Tired of folk-punk bands coming out of 
Gainesville, Florida? Well, too bad. Dirty 
Money may sound like what is a cliche now 
but they definitely have a bit of their own 
as well. Their debut EP entitled, Far From 
Home, was released this fall with six sing- 
alongs that would fit perfectly on Fat Wreck’s 
lineup. Creating a mix of Against Me!, 
Lawrence Arms, and Latterman, which can 
be heard on country infused tracks such as 
“Ride Easy,” Dirty Money is more than ready 
to fry and conquer the U.S. themselves, 
starting this fall in their hometown of 
Gainesville at the Fest. (AM) 

(myspace . com/d i rty moneyf I) 

EVERY AVENUE 
“Ah!” CD 

•Serf 

’ 6 tracker, following on from their self- 
released debut LP in 2003. This has the 
big production, which showcases well their 
smooth, indie, pop-rock. Lots of guitars, 
and keyboards, and songs about girls. No 
screaming. No hardcore. Lots of melody. 
Some tattoos, and limp hairstyles. The 
sound of the new breed.... (RK) 
(www.fearlessrecords.com) 

FAREWELL 

“Say Hello To Farewell” CD 

I like keyboards. And I like pop. And these 
chaps mix 'em up quite well. The 80s 
pop dashes certainly rise them out of the 
murky abyss of indie rock, where I suspect 
they largely reside. Lots of guitars, lots of 
keyboards, and enough quirkiness in the 
rockage to make em stand out. Power-pop 
they most definitely aren’t, but they’re for 
sure a cut above the likes of MOTION CITY 
SOUNDTRACK and SAY ANYTHING. Well 
worth checking into. (RK) 

(www.epitaph.com) 

THE FILTHY 42s 
“Positively South Jersey” CD 

Catchy punk tunes with some rock n roll 
overtones. Unfortunately the most striking 
aspect about this CD was the annoying use 
of pitch correction technology. At times it 
was so pronounced (possibly intentionally) 
that is sounded like the old vocoder effect 
people used to use almost making the voice 
sound like a keyboard. My favorite track was 
.Dust One More Week” which was more on 
the rock n roll side. Overall the songs aren’t 
bad. There’s some nifty lead guitar work in 
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Chicago-based 
rockers, June, 
have just released 
their sophomore 
album, “Make It 
Blur”, on Victory 
Records. June has 
built their fan base 
since their debut 
album’s release in 
2005, largely due 
to the rampant 
touring that the 
band does. Having 
toured with 30 Seconds to Mars, Hawthorne 
Heights, The Academy Is..., and Plain White 
T’s, to name a few, June has won fans and 
influenced people with their emo-based 
debut. Now, here we are in 2007, and June 
is ready to bring their new music back into 
the spotlight! With the new album, you’ll 
hear a different side to June... forget the 
strong base in emo... bring in the nod toward 
pop-punk! “Make It Blur” is poising June 
to be introduced to another whole legion 
of fans! Fans of melodic rock and pop will 
be thrilled with “Make It Blur!” This album 
is very compelling... infectious poppy ditties 
with a no-nonsense undertone. Music that 
is difficult to describe is good stuff... it means 
the band has set themselves apart from the 
norm... June is one of those bands! Their 
music is fresh... melodic... hooky and full of 
cool little nuances! Although not a bad song 
among the 1 2 songs, my faves include “Your 
Shadow” (a bit of darkness mixed with a bit 
of boy band harmonizing), “Machine and the 
Line”, “Finally”, and “No Time for Sense.” 
Fans of Third Eye Blind, Maroon 5, The Get 
Up Kids, and Switchfoot should easily find 
something to dig on “Make It Blur.” Yeah, 

I know that’s a fairly diverse set of bands, 
but this album has potential to appeal to 
countless fans! June will most certainly be 
touring and will be arriving at a city near you 
very soon! Be sure to check out “Make It 
Blur”... in stores now! (JCC) 
(www.victoryrecords.com) 


there, and I even 
liked the ballad. 

Actually, I like lots 
of ballads, so that’s 
no surprise. If the 
band could consign 
the vocal effects 
to crappy electro 
dance music and 
pop idols they 
would have a 
decent record. (RK) 

(Boot To Head 
Records - www. 
boottohead.com 
www.thefilthy42s. 
com) 

BLACK FRANCIS 
“Bluefinger” CD 

The Pixies may have not returned with a new 
full length but Black Francis (as opposed to 
Frank Black-the name Black used for his 
solo post-Pixies releases) has returned in 
full Pixies sound with Bluefinger. By far the 
most “punk” album Black, or is it Francis, 
has released in years as he recently has 
been dabbling in a more folky sound. Right 
off the first track his growl can be heard 
through out “Captain Pasty,” back with 
tinny sounding guitars reminiscent of Surfer 
Rosa. The album carries on with backup 
harmonies that sound like they should be 
sung by Kim Deal, but there is no Deal here, 
only Black Francis, a man who went missing 
in 1 991 and waited to return until now. 
Supposedly all of Bluefinger is a reference 
to a Dutch artist named Herman Brood. I 
cannot specifically point this out, but either 
way Black Francis has made one of his best 
albums in years. (AM) 

(cookingvinylusa.com) 

FULL BLOWN CHAOS 
“Heavy Lies The Crown” CD 

The massive Full Blown Chaos return with 
another dose of metallic hardcore with 
HEAVY LIES THE CROWN. Running over 
your speakers without any remorse, this 
Queens, NY powerhouse returns with a 
vengeance on tracks such as the title cut 
and “Halos for Heroes”, expertly showcasing 
their hybrid extreme metal and NYHC wares 
with their signature steamroller sound that is 
both cohesively thick and neck-snappingly 
vicious. Putting together thrashy guitar solos 
and pulsating breakdowns like no other, Full 
Blown Chaos may be accused of being a 
bit redundant, but one can’t deny the utter 
hostility emanating from this ferocious beast 
of an album that rivals Hatebreed and Fear 
Factory in pure aural assault. (Mike SOS) 
(www.ferretstyle . com) 

IDLE KIDS 

“The Factory Lines” CD EP 

5 tracks of wide-ranging muscular punk. 
Definitely of the slightly off-center variety. Like 
FUGAZI on overdrive. They actually remind 
me a lot of the Bay Area’s wonderful SONGS 
FOR EMMA. With insightful lyrics to match. 
For those that like their GANG OF FOUR with 
a little bollocks.. (RK) 

(www. my pace . com/id lekids) 


KILLING CALIFORNIA 
“Goin’ South” CD 

Low slung punk rock scraping the bottom 
of the barrel to obtain its gritty, street-level 
sound describes Killing California’s 1 0- 
track offering GOIN’ SOUTH. With nuances 
of Nashville Pussy, TSOL, The Bronx, and 
Black Flag rearing their heads throughout 
the course of tracks like “Underground Girl” 
and “New Bad News”, the angst supplied by 
this unit drips with the heartfelt realism you 
can’t get from what the mainstream passes 
off as punk today. Bringing it back to a more 
dangerous time when punk was exclusive, 
this quartet wastes no time to jack the joint 
up with its fangs bared and their fierce punk 
rock battle cries leading the onslaught. (Mike 
SOS) 

(www.basementrecords.net) 

MCRAD 
F.C.R. CD 

MCRad may sound a bit like Bad Brains, and 
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with good reason, as the man behind the 
band MC Rad (also known in music circles 
Chuck Treece, studio musician), spent some 
time in the Bad Brains camp, first trying out 
for the vocal position when H.R. initially left 
and later doing a few tours of duty behind 
the drums for the group . RD.R. is the title 
of his latest endeavor, a 1 6-track disc heavy 
on the instrumentals and brimming with old 
school hardcore melody and skate rock fury 
found on cuts like “Ejected”, “Weakness”, 
and “Words of Life”. With chunky metal 
guitars, booming soul bass, and banging 
drums which fluctuate between punk rock 
and break beats leading the dip into the 
half-pipe on tracks like “Tell” and “Prevent 
That Tragedy”, this Philadelphia native (who 
played, wrote, and recorded this whole 
release by himself) triumphantly thrusts 
himself back into the spotlight with just 
desserts just around the bend. (Mike SOS) 
(www.uprisingrecords.com) 

MUSTARD PLUG 

“In Black And White” CD 

Their 6th full length in the last decade, and 
this one is a bit of a powerhouse. Intelligent, 
muscular, and incredibly melodic ska-punk 
that manages to sound both youthfully 
energetic, and wonderfully wise and mature. 
Impressive. Really, it’s power-pop with 
horns, and brains. (RK) 
(www.hopelessrecords.com) 

NEW FOUND GLORY 

“From the Screen to Your Stereo Part II” CD 

Let’s be honest, there are very few covers 
albums that are actually worth paying for 
and I’m not 1 00% sure NFG’s latest cover 
record is either. But you have to at least 
applaud their attempt at being thematic. The 
second in a series of movie-theme songs 
records, Part II ranges from the already over- 
covered (Sixpence None the Richer ’s “Kiss 
Me”, Simple Mind’s “Don’t You Forget About 
Me”) to the somewhat original (Madonna’s 
“Crazy for You”). There are a slew of obvious 
emo, pop/punk guests (none really worth 
mentioning) and a surprising duet from 
Lisa Loeb. This record isn’t out to change 
anyone’s mind about the band, if you’re a 
fan you’re probably going to buy, it if not, you 
have an extra $12 in your pocket. (JBM) 
www. newfou ndg lory, com 

NODES OF RANVIER 
“Defined By Struggle” CD 

The musical pride of South Dakota Nodes of 
Ranvier have streamlined their aggression 
on the 1 1 -track DEFINED BY STRUGGLE 
to a point where they no longer shine as 
bright as once before. While the outfit’s 
overall heaviness factor sees a sharp rise, 
with tracks like “Seargant Sorrow” and 
“Endless Faith” punching holes in your 
speakers without remorse, the monotony of 
the samey yet utterly face-ripping metalcore 
on tracks like “Infidelity” and the title cut 
gives off the dreaded been-there, done-that 
vibe currently plaguing a good number of 
bands in the genre, making this listening 
experience rather pedestrian for those solely 
not obsessed with pit dance moves. (Mike 
SOS) (www.victoryrecords.com) 
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ORANGE 
“Escape From LA” 

CD 

Second full length 
from these LA 
youngsters. It’s 
chock full of 
rough-edged, twin 
guitar, anthemic 
pop punk rockers. 

Lots of backing 
vocals, lots of 
melodic tunes, 
and the heights of 
the first SOCIAL 
DISTORTION disc 
spring to mind. 

Ten cracking good songs, and a rather 
disposable cover of “Karma Chameleon 
Their own stuff is far superior, and 
considerably more catchy. (RK) 
(Hellcat/www.epitaph.com) 


PORTUGAL. THE MAN 
“Church Mouth” CD 

First thing’s first. Portugal. The Man is 
originally from Alaska. An icy cold tundra, 
with probably not too much to do. There 
is also a pretty good chance that this ice 
world is what allowed the three piece 
to create their creative blues influenced 
indie garage rock. This is what Radiohead 
would sound like if they decided to make a 
blues record with John Baldwin Gourley’s 
falsetto vocals that are a modern day punk 
rock version of Robert Plant. The sporadic 
drums and dancy guitars make the twelve 
tracks a nonstop attack from a place you 
never even imagined being an awesome 
place to see a rock show. Church Mouth 
is PtM‘s second full length with EPs in 
between that fall heavily on electronic and 
synth music which can be heard as an 
influence through out the album on tracks 
such as “Shade.” (AM) 

(fearless records.com) 

PRESSURE POINT/MADHOUSE 

DISCIPLES 

“Split CD” 

A rather excellent dose of Oil/street punk. 
PRESSURE POINT have been around a 
bit longer, and throw in a dash of sak (on 
one track) and a large dose of the CLASH 
(including an uncredited/listed cover of 
“Garageland”) to their street rock n roll. 

But both bands sport a good line in rough- 
hewn melodies, gruff throated singers that 
nevertheless actually hold a tune, and some 
fine fretwork. A real credit to skinhead rock n 
roll, for sure. Well worth checking out. (RK) 
(Downtown Academy) 


The Red Chord stands out amongst the 
immense number of maniacal metal bands 
out there thanks in part to their unique lyrical 
content, an area where the Massachusetts- 
based 1 4-track PREY FOR EYES once 
again has other bands beat hands down 
in their merciless grip. While on a whole 
the band has considerably stepped up its 
game, as the collection grinds, grooves, and 


decimates with 
riffs from hell, 
jjfk morphing into 

. a shapeshifting 

monster who 

L . menaces then 

maims all in 

I its path at any 

kostmM given moment 

(“Seminar”, 
“Responsibles”, 
PR*- * “It Runs in the 
Family”). But 

iMkht *w ultimately, it’s the 

twisted visions, 
jawdropping 
anecdotes, and 
second-hand tellings via the commanding 
death growl of Guy Kozowyk that propel the 
madness, heard on cuts like “Pray for Eyes” 
and “Birdbath”, to spiral into unorthodox 
metallic realms. (Mike SOS) 
(www.metalblade.com) 


REEL BIG FISH 

“Monkeys For Nothin’ And Chimps For Free” 
CD 

Even though you’d never be able to tell by 
the genuine upbeat approach of Orange 
County ska-meisters Reel Big Fish, they 
apparently finally feel free enough to have 
a good time. This new found feeling of 
elation, perhaps having to do with being 
unhinged by major label pressure, shines 
across this veteran sextet’s latest 1 7-track 
offering, the ridiculously titled MONKEYS 
FOR NOTHIN’ AND CHIMPS FOR FREE. 
From their bouncy ode to the F-word 
(“Another F.U. Song”), an upbeat cover of 
Phil Collins’ “Another Day in Paradise”, and 
the sugary sweet punk and prominent horns 
of “Cannibal” and “The New Version of You”, 
this disc, not to be taken seriously in the 
least, provides every high school sophomore 
with enough sardonic wit, sarcastic banter, 
and comical musical firepower to last at 
least until Halloween. If you yearn for early 
Blink 182 and adore Bowling for Soup, this 
release is a must-have. (Mike SOS) (www. 
rockridgemusic.com) 

RIFF RANDELLS 
“Doublecross” CD 

At last, a full length from the Vancouver 
all girl bubblegum exponents. 1 1 high- 
energy pop-punk/power pop hits. If you 
like the RAMONES, the LITTLE GIRLS 
(whom they gleefully cover), NIKKI AND THE 
CORVETTES, and the SHAGRI-LA’s, you 
now you’re going to love this disc already. 

For sure. Pop, and suger, and sweetness. 
Just like it should be. (RK) 
(www.dirtnaprecs.com) 

ROGUE SET 

“Presents... The Elm City Shuffle” CD 

An anomaly nowadays, Connecticut’s 
Rogue Set actually looked beyond Blink ^ 82 
and Dashboard Confessional in setting up 
the template for their band. The trio plays, 
aggressive punk rock more in step with 
90’s era Against Me! and the Lawrence . 
Arms, then the more emo-tin^ed bleatings 
of their contemporaries. While their debut, 
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“Presents... The Elm City Shuffle” is not 
exactly re-writing the rules of music, it’s 
nonetheless a refreshing take on a classic 
sound. (JBM) 

www. rogueset.net; www.myspace.com/ 
rogOeset 

ROSETTA/BALBOA 
“Project Mercury” CD 

Two underground Philadelphia, PA rock 
bands putting a split disc together usually 
doesn’t sound like an unusual undertaking, 
unless the bands in question are hardcore 
troupe Balboa and the Isis-inspired Rosetta. 
Hen*, not only does each act gets to strut 
their own unique slant on heavy music 
from the City of Brotherly Love, but they join 
forces like The Wonder Twins at the end for 
a rousing uniting of chest-beating hardcore 
and isolationist metal with the epic title cut, 
far surpassing anything else here from either 
group. (Mike SOS) 

(www.level-plane.com) 

SAD BOY SINISTER 
“Life And Death” CD 

1 3 tracks of driving metallic hardcore. 
Sounds not a million bar chords away from 


early GBH...ie, pretty good! I dunno why 
bands always have to have those hokey 
German Iron Crosses in their logos. But the 
music makes up for it. (RK) 
(www.bomblastrecords.com) 

SCISSORS 
“Viva” CD 

Hook laden mid tempo punk with really 
strong harmonies that would fit well in the 
Epitaph roster. Some dark introspective lyrics 
go quite nicely with the driving songs. I could 
see these guys touring with someone like 
LAWRENCE ARMS. My favorite tracks are 
“You Can’t Just Go Around Killing People” 
which has a touch of BAD RELIGION to 
it, and “Wayne” which has a pop punk 
feel. These guys have developed a really 
strong sound and this is a quality release 
from a younger band. Don’t quite get the 
cover artwork, but I spose you can’t have 
everything. (RK) 

(Bouncing Betty Records - www. 
bouncingbettyrecords.com) 

SMALL ARMS DEALER 

“Patron Saint of Disappointment” CD 

Though not as solid as their debut, “Patron 


Saint of Disappointment” is still a nice shot 
of Jawbox and HWM-inspired fuck you 
anthems to the far-right. The opening track, 
“Fake Beard” is a great example of solid 
punk rock, with strong political themes. With 
1 3 tracks, the record drags a bit toward 
the end, but still worth a listen while waiting 
around for the next Smoke or Fire record. 
(JBM) 

(www.smallarmsdealer.net) 


Orange County, CA seems to be to 
metalcore what Sweden is to death and 
black metal, yet the five young men which 
comprise Strength Between Tears try and 
shake that theory up a bit on their 1 0-track 
release BRIDGES BETWEEN US. Armed with 
a flurry of screamo vocals, chugging guitars, 
and melodic choruses aplenty, songs like 
“November Tenth” and “Up To You” have all 
the makings your basic metalcore album. 

Yet when digging a bit deeper, you can 
see the cracks in the faultline, as tracks 
like “In These Times of Hatred” and the 
acoustic instrumental “In The Beginning” 
keep both the listener and band on their 



RELEASE SPOTLIGHT: 


A new split CD from 2 bands that are killing it on the East Coast scene right now, and about to 
break into your house, through your speakers. Fans of LIFETIME, KID DYNAMITE, GORILLA 
BISCUTS, SWIZZ, etc., take note... Here is a quick check in with both bands... 


to expect. Our 
previous bands 
were pretty 
different from 
each other but 
together we 
just clicked and 
made music that 
we liked. We’ve 
been really lucky 
to get support 
from some great 
labels and get a 
good response 
from the kids. 


not trying to save the scene or fit in and 
sometimes we have to go directly from 
work to the show and don’t wear cool 
clothes. But we’ll play the shit out of our 
songs for anyone who wants to listen. Don’t 
get me wrong, there’s lots of great bands 
out of DC and we’re lucky to have spillover 
between the DC and Baltimore scenes 
as well. But yeah, I think people like that 
we just play some honest hardcore punk 
rock, don’t take ourselves too seriously and 
have fun with every band we play with and 
anyone who comes to our shows. 


SUPREME 

COMMANDER 


We think so, yeah. We don’t pretend to 
be breaking any new ground here and 
we know we’ll never be the next big 
thing. Pretty much we just want to write 
good, short, fast, melodic songs that 
make people want to run into each other. 
We don’t have a political agenda, we’re 


It was pure coincidence that all of our 
previous bands broke up at roughly the 
same time. This being the case, we all 
ended up on the punk rock unemployment 
line together. We really had no idea what 
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toes with significant 
time switches 
and genre- 
bending. Meshing 4 
Comeback Kid, 

Thrice, and 
Underoath seems 
a bit ordinary on 
paper, but when 
infused with the 
passion these 
lads bring to the 
table, the game 
is unquestionably 
raised. (Mike SOS) 

(WWW. 

basementrecords.com) 


VARIOUS ARTISTS 

“American Hardcore: The History Of 

American Punk Rock 1980-1986” CD 

An accompaniment of the documentary of 
the same name, this 26-track soundtrack 
is far from comprehensive, but it does 
illuminate a good cross-section of the 
seminal days of the genre nonetheless. 
Featuring Bad Brains, Black Flag, Minor 
Threat, and many rare and out of print 


tracks by regional 
faves, chances are 
if you own these 
tunes, they’re all 
on vinyl and if you 
never heard of half 
of these bands, 
class has just 
begun. For a trip 
down memory lane 
or a crash course 
for those that 
wondered where 
Henry Rollins came 
from, this disc 
should provide 
ample satisfaction on both fronts. (Mike 
SOS) 

(www.rhinorecords.com) 

VARIOUS ARTISTS 

“Paid In Black: A Tribute to Johnny Cash” 

CD 

A largely psychobilly tribute album to The 
Man in Black. While all the bands seem 
sincere in their appreciation for JOHNNY 
CASH psychobilly has never really been 
my thing. That said my two favorite tracks 


are the non-psychobilly entries: ELECTRIC 
FRANKENSTEIN’S rockin’ version of 
“Cocaine Blues” and COLONEL SANDER’S 
GRAVE doing a really folksy version of 
“Dark As a Dungeon”. (Well, actually, “Dark 
As A Dungeon” is a traditional folk song, 
not penned by Mr. CASH, which is why 
it’s s good in the first place!) If you’re into 
psychobilly you probably like JOHNNY 
CASH and will also probably really enjoy this 
release, I spose. (RK) 

(Wolverine Records - www. wolverine- 
records. de) 

VARIOUS ARTISTS i 
“Ska Is Dead” CD 

As the subtitle proudly proclaims “23 bands 
that prove it ain’t”). And it’s a great snapshot 
of what’s going on skawise in the 21 st 
century. The varied ska, punk, reggae and - 
dancehall sounds of BIG D AND THE KIDS 
TABLE, TOASTERS, PIETASTERS, MUSTARD 
PLUG, FLATLINERS, MA330, FISBONE, 
PLANET SMASHERS, STREETLIGHT 
MANIFESTO, CATCH 22, WESTBOUND 
TRAIN, AGAINST ALL AUTHORITY, and a 
few more. Skank it up indeed. (RK) 
(www.asianmanrecords.com) K 


I guess it was about a year ago we went up 
to New Jersey to play a show for John who 
runs Bishop 1 9 Records. It was a one-off 
thing that we drove up to and back in one 
day. The show was in this VFW type of hall 
and we had to wait for a wedding to clear 
out before loading in. It was great. Barely 
anyone came to the show but there must 
have been 8 jersey bands playing and they 
were selling frozen pizza for a buck a slice. 
What could be better? The show turned out 
to be really cool because the bands were 
surprisingly great and we made a bunch of 
new friends. Alive At Last was on the bill and 
we kept in touch with a few of the guys in 
the band after the show. I can’t remember 
the time-line, but months later Alive At Last 
contacted us and proposed this split CD 
on Bishop 1 9 Records. Needless to say, 
we were into it. Honestly, we were pretty 
shocked that they asked us based on that 
show alone but they’re a great band and we 
were honored that they and John wanted to 
share this with us. The rest is history. 


ALIVE AT LAST 


We got our start in 2005 when Matt wanted 
to start a positive hardcore band with the 
goal of having fun while also sending a 
positive message. He also wanted his new 
band to play as many shows and meet as 
many new people as possible. He found 
Neal and Marc online and they hit it off right 
away. After a long search for a drummer 
Matt gave a call to Walter, who Matt has 
been in several bands with, including 
Heartfelt Discord. Marc then called upon his 


old friend Dean 
to fill out the 
band. Then in the 
summer of 2006 
Marc decided 
to move with 
his family out 
to Arizona. We 
then asked Rob, 
also of Heartfelt 
Discord, to take 
his place. 


We haven’t had any problems per se with 
being labeled a “hardcore” band. That 
word gets tossed around quit a bit, and 
half the bands are not hardcore at all. 
Being a hardcore band is not just playing 
fast and loud music, it’s about sending a 
positive message. We are very proud for 
the message we are trying to send. And if 
people want to label us a hardcore band 
that’s fine with us because we are trying 
to bring back positive hardcore and not 
that crap MTV is trying to tell the masses is 
hardcore. 


The scene in New Jersey is probably not 
too different then a lot of other scenes. We 


have played to some of the best crowds 
where all the kids are going crazy, and 
then play to crickets. We have also seen 
crowds where if they don’t know who you 
are they wont give you the time of day. It’s 
no different then any other local band out 
there trying to get their start, and make a 
name for themselves. We just go out and 
have fun no matter what the crowd is like, 
it helps if the kids are dancing and going 
nuts but we have fun no matter what. 
That’s really what we are all about just 
having fun, and when it stops being fun the 
its time to quit. 


We have known John for a long time, and 
he has done more then his share to help 
the local scene. When he asked us to put 
out a split on his label it was a no-brainer. 
John has gone above and beyond to help 
promote not only the split but also our band, 
and we can’t thank him enough. 
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rarities, b-sides, , , , 

compilation tracks, « '« 
covers, songs from their * 
splits with ALKALINE TRIO 
and LEATHERFACE, the 
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HOT ¥ATER MUSIC on NO IDEA, 


>n, Forever and Counting, 




BME 
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r &TVAR 


HlfEllISlcp ii 


INKED I 


TER MUSIC on NO IDEA, 


Flogging Molly Les Savy Fav Interpol fStrh^i^tjt] 
San Francisco Treasure Island Festival G7 Welco: 
Comedian Justin Habersaat Black Fag Say Hell 
World/Inferno Friendship Society Cooking With Churcli 
Stars The New Amsterdams 


!To Division, Forever and Counting, 








